


FOREWORD 

I n  t h i s  i s s u e  of t h e  Qua r t e r ly  we a r e  happy t o  
s h a r e  w i th  our  r e a d e r s  t h e  21s t  annual  Reformation 
Lec tu re s ,  which w e r e  d e l i v e r e d  a t  Bethany Lutheran 
College i n  Mankato, Minnesota,  on October 26-27, 
1988. These l e c t u r e s  a r e  j o i n t l y  sponsored by 
Bethany Lutheran College and Bethany Lutheran 
Theologica l  Seminary. 

The l e c t u r e s  cen te red  around t h e  theme LUTHER, 
THE MXSICIAN, The l e c t u r e r  was P a s t o r  Kurt Egger t ,  
D i r ec to r  of t h e  WELS Hymnal P r o j e c t ,  I n  t h e s e  l e c -  
t u r e s  P a s t o r  Eggert  a p t l y  d e s c r i b e s  t h e  musical  
l i f e  and t imes of Mart in  Luther  and shows t h e  t r e -  
mendous c o n t r i b u t i o n  which t h e  reformer made t o  
t h e  church,  g iv ing  t h e  Lutheran church t h e  reputa-  
t i o n  of " t h e  s ing ing  church."  We t r u s t  t h a t  t h e s e  
l e c t u r e s  w i l l  l e a d  u s  t o  a renewed a p p r e c i a t i o n  of 
t h e  r i c h  legacy  which Luther  l e f t  t o  t h e  church. 

The r e a c t o r s  were D r .  Al f red  Fremder, Coordi- 
n a t o r  of Musical and C u l t u r a l  A c t i v i t i e s ,  Chaplain,  
and Assoc ia te  P ro fe s so r  of P r a c t i c a l  Theology a t  
Concordia Seminary, S t .  Louis ,  Missour i ;  and 
P ro fe s so r  Bruce Backer, I n s t r u c t o r  s f  Music a t  
D r .  Mart in  Luther  Col lege ,  New U l m ,  Minnesota. 
The i r  thought:-provoking r e a c t i o n s  a r e  included 
i n  t h i s  i s s u e ,  

Our r e a d e r s  w i l l  a l s o  a p p r e c i a t e  two b r i e f  bu t  
t imely  a r t i c l e s  by Pas to r  David Jay  Webber, which 
s u c c i n c t l y  d e s c r i b e  t h e  under ly ing  d i f f e r e n c e s  i n  
d o c t r i n e  between Lutheranism and Romanism on t h e  
one hand and between Lutheranism and P r o t e s t a n t i s m  
on t h e  o t h e r ,  These a r t i c l e s  were w r i t t e n  i n  
response t o  ques t i ons  from church members vho were 
i n t e r e s t e d  In  t h e s e  d i f f e r e n c e s .  

--Sfin? 
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LECTURE I 

THE MUSICAL L I F E  AND T I M E S  OF MARTIN LUTHER 

Imagine what it would be  l i k e  i f  we cou ld  
b r i d g e  t h e  c e n t u r i e s  and b r i n g  M a r t i n  L u t h e r  t o  
spend a  day o r  week w i t h  u s  i n  o u r  world  and t i m e ,  
Would h e  n o t  be  s tunned  t o  see and e x p e r i e n c e  whiz- 
z i n g  a u t o s  and super-highways,  a c i t y  a b l a z e  w i t h  
e l e c t r i c  l i g h t s  and neon s i g n s ,  a  j e t  a i r l i n e r ,  sky- 
s c r a p e r s ,  r o b o t s  working on a n  assembly l i n e ,  r a d i o  
music from Germany, TV p i c t u r e s  i n  c o l o r  of  a  
L u t h e r a n  c h ~ r c h  s e r v i c e  i n  A f r i c a  o r  Olympic Games 
from Korea,  b a s e b a l l ,  a  modern farm,  t y p e w r i t e r s ,  
t e l e p h o n e s ,  microwave d i n n e r s ,  a  modern bathroom, 
computers ,  a  r o c k e t  l a u n c h ,  men l a n d i n g  and walking 
on t h e  moon! Would he n o t  be  s t r u c k  s p e e c h l e s s ?  
I t  seems e a s i e r  t o  imagine  b e i n g  a b l e  t o  go back 
f i v e  c e n t u r i e s  i n  t ime  and t o  spend a day w i t h  
L u t h e r  i n  Wi t t enberg .  W e  can ,  of c o u r s e ,  a c t u a l l y  
s t i l l  walk where L u t h e r  walked,  p e r h a p s  l i s t e n  t o  
a  c h o i r  i n  t h e  C a s t l e  church ,  o r  s t r u g g l e  o u r  way 
t o  t h e  Wartburg o r  v i s i t  t h e  L u t h e r  house .  But i t  
i s  n o t  t h e  same. The s t r e e t s  may s t i l l  be  crooked 
and narrow,  t h e  houses  much l i k e  t h o s e  of  o l d ,  b u t  
a c t u a l l y  t h e i r  world and l i f e  i s  i n  t h e  h e r e  and 
now w i t h  u s  iq t h e  2 0 t h  c e n t u r y .  W e  canno t  exper-  
i e n c e  t h e  world  o f  Luther w i t h o u t  t h a t  s t i l l  mythi-  
cal t ime  machine.  But  i f  we i n t e n d  t o  f o c u s  on t h e  
m u s i c a l  facet ;  of t h e  g r e a t  r e f o r m e r ' s  l i f e  and work, 
i t  may h e l p  a l i t t l e  t o  l o o k  back i n  t ime  and t r y  t o  
u n d e r s t a n d  something of h i s  l i f e  and t i m e s .  W e  have  
no v i d e o s  t o  show of L u t h e r ,  no pho tographs  o r  t a p e  
r e c o r d i n g s .  Rut we can  d i p  l i b e r a l l y  i n t o  t h e  words  
and o b s e r v a t i o n s  of t h o s e  who have  devoted y e a r s  t o  
r e s e a r c h  i n  o r d e r  t o  b r i n g  L u t h e r  and h i s  world  
n e a r e r  t o  u s .  
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L u t h e r  was born  i n t o  a  t ime  of expanding 
h o r i z o n s ,  a  t i m e  of e x p l o r a t i o n  and d i s c o v e r y .  
We o f t e n  say, "The world  i s  g e t t i n g  s m a l l e r  ." 
I n  L u t h e r ' s  day t h e  world was g e t t i n g  b i g g e r  -- 
and r o u n d e r ,  L u t h e r  was n ine  years o l d  when 
Columbus, s a i . l i n g  west t o  g e t  t o  the E a s t ,  touched 
l a n d  on Samona I s l a n d ,  near Cuba. I n  so doing he 
d i s c o v e r e d  t h e  "brave new wor ld , "  America, ~ h o u g h  
be never  s e t  f o o t  on t h e  mainland.  When L u t h e r  
s t o o d  b e f o r e  che  i m p e r i a l  D i e t  a t  Worms, Magel lan  
was on h i s  way around the world  and had found the 
way from t h e  A t l a n t i c  t o  t h e  P a c i f i c  t h r ~ u g h  t h e  
s t r a i t s  a t  t h e  t i p  of South  America.  By the t ime  
L u t h e r  proposed m a r r i a g e  t o  R a t h e r i n  von Bora 
( o r  was i t  t h e  o t h e r  way a r o u n d ? ) ,  Cor tez  had 
subdued Montezuma and c la imed Mexico f o r  S p a i n .  
Before  L u t h e r  d i e d  i n  1546, P i z a r r o  had conquered 
t h e  I n c a s  i n  P e r u ,  Cor tez  had d i s c o v e r e d  C a l i f o r -  
n i a ,  and De S o t o  had e x p l o r e d  F l o r i d a  and t h e  
M i s s i s s i p p i  a s  f a r  a s  t h e  Ohio.  And immense 
w e a l t h  i n  s i l v e r  and g o l d  f lowed i n t o  Europe from 
t h e  new world .  

But America was o n l y  one gem i n  t h e  crown of 
t h e  Rena i s sance  -- t h e  movement t h a t  b r i d g e d  medi- 
e v i l  and modern t i m e a n d  a f f e c t e d  a l l  of Europe 
from t h e  1 4 t h  t o  t h e  mid-17th c e n t u r y .  Dur ing 
t h e  medieval  c e n t u r i e s  t h e  church c o n t r o l l e d  t h e  
l i f e  and t h i n k i n g  of  s o c i e t y *  With t h e  Renais-  
s a n c e  t h e  p r e o c c u p a t i o n  w i t h  t h e  t h i n g s  of God, 
w i t h  d e a t h  and t h e  n e x t  l i f e  t u r n e d  t o  concern  
w i t h  t h i s  l i f e  and w i t h  man h i m s e l f ,  Peop le  began 
t o  a g r e e  t h a t  " t h e  p r o p e r  s t u d y  of  mankind i s  man." 
S e l f - c o n s c i o u s n e s s  and i n d i v i d u a l  e x p r e s s i o n  became 
i m p o r t a n t .  C u l t u r a l l y ,  t h e r e  were b r i l l i a n t  new 
accomplishments  i n  s c h o l a r s h i p s ,  l i t e r a t u r e ,  and 
t h e  arts .  I n  t h e i r  t h i r s t  f o r  l e a r n i n g ,  t h e y  
looked  back t o  c l a s s i c a l  a n t i q u i t y  and t h e  i d e a l s  
of  Greek and Roman c u l t u r e .  Humanism became a  
p r e v a i l i n g  ph i losophy ,  r e p l a c i n g  t h e  s c h o l a s t i c i s m  

of  t h e  former  c e n t u r i e s ,  B i b l i c a l  humanism 
mot iva ted  r e s e a r c h  of  b i b l i c a l  t e x t s ,  new t r a n s -  
l a t i o n s  and p e r s o n a l  s t u d y  and i n t e r p r e t a t i o n  of 
t h e  S c r i p t u r e s ,  There  was a l s o ,  however, a  new 
i n t e r e s t  i n  t h e  l anguages  of t h e  p e o p l e  and a  new 
v e r n a c u l a r  l i t e r a t u r e  i n  b o t h  s e c u l a r  and r e l i -  
g i o u s  f i e l d s  w a s  p roduced ,  S o c i a l l y ,  t h e  Renais-  
s a n c e  saw t h e  r i s e  of  t h e  midd le  c l a s s  of mer- 
c h a n t s ,  b u s i n e s s  men, and t r a d e s  p e o p l e .  The 
growth of w e a l t h  produced a new a r i s t o c r a c y ,  which 
made i t s  power f e l t  by t h e  rest of s o c i e t y  and 
enjoyed and f o s t e r e d  music and t h e  a r t s .  R i e d e l  
n o t e s ,  "For many c e n t u r i e s  music  had been composed 
f o r  t h e  church  and t h e  c o u r t .  Music-making by and 
f o r  t h e  m i d d l e - c l a s s  c i t y  d w e l l e r  -- c r a f t s m a n ,  
gui ldsman,  businessman -- was something new. " 1 
T h i s  new s i m p l e r  and s e c u l a r  music ,  a l o n g  w i t h  t h e  
t r a d i t i o n a l  music of  t h e  Roman church ,  was impor- 
t a n t  s o u r c e  m a t e r i a l  f o r  L u t h e r  when h e  s e t  a b o u t  
t h e  c r e a t i o n  of a  new k i n d  o f  hymnody f o r  t h e  
L u t h e r a n  c o n g r e g a t i o n ,  

P o l i t i c a l l y ,  16 th -cen tu ry  Europe was caugh t  i n  
a  c o n t i n u i n g  three-way t u g  of  war between t h e  
papacy,  t h e  r i s i n g  n a t i o n - s t a t e s ,  and t h e  e l e c t e d  
r u l e r s  of  t h e  Holy Roman Empire of t h e  German 
N a t i o n ,  The m o t i v a t i o n  t h a t  d r o v e  a l l  t h r e e  were 
t h e  u s u a l  g r e e d  f o r  power and t h e  need f o r  money. 
The r e s u l t  was a  c o n s t a n t  i n t r i g u e  and sometimes 
open h o s r l l i t y  and war.  The i n d i v i d u a l  r u l e r s  
of t h e  n a t i o n - s t a t e s  were t h e  e v e n t u a l  winners  
i n  t h i s  t r i a n g l e ,  b u t  a f t e r  t h e  papacy c a p i t u l a t e d  
and t h e  Empire became a p o w e r l e s s  p o l i t i c a l  symbol, 
t h e  t h r e e  Icings of F rance ,  England,  and S p a i n  
engaged i n  c o n s t a n t  w a r f a r e  between themse lves .  
Germany w a s  no t  a n  equal p a r t n e r  i n  t h i s  s i t u a t i o n ,  
because t h e r e  was no c e n t r a l i z e d  power i n  Germany. 
L t  was a patchwork o f  d u c h i e s ,  marks,  e l e c t o r a l  
states, and f r e e  c i t i e s  which were  a l l  accoun tabae  
o n l y  t o  themse lves  and t o  t h e  Emperor whose main 
pnwerbase was i n  Germany. Each g e n e r a l l y  t r i e d  
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Columbus, s a i . l i n g  west t o  g e t  t o  the E a s t ,  touched 
l a n d  on Samona I s l a n d ,  near Cuba. I n  so doing he 
d i s c o v e r e d  t h e  "brave new wor ld , "  America, ~ h o u g h  
be never  s e t  f o o t  on t h e  mainland.  When L u t h e r  
s t o o d  b e f o r e  che  i m p e r i a l  D i e t  a t  Worms, Magel lan  
was on h i s  way around the world  and had found the 
way from t h e  A t l a n t i c  t o  t h e  P a c i f i c  t h r ~ u g h  t h e  
s t r a i t s  a t  t h e  t i p  of South  America.  By the t ime  
L u t h e r  proposed m a r r i a g e  t o  R a t h e r i n  von Bora 
( o r  was i t  t h e  o t h e r  way a r o u n d ? ) ,  Cor tez  had 
subdued Montezuma and c la imed Mexico f o r  S p a i n .  
Before  L u t h e r  d i e d  i n  1546, P i z a r r o  had conquered 
t h e  I n c a s  i n  P e r u ,  Cor tez  had d i s c o v e r e d  C a l i f o r -  
n i a ,  and De S o t o  had e x p l o r e d  F l o r i d a  and t h e  
M i s s i s s i p p i  a s  f a r  a s  t h e  Ohio.  And immense 
w e a l t h  i n  s i l v e r  and g o l d  f lowed i n t o  Europe from 
t h e  new world .  

But America was o n l y  one gem i n  t h e  crown of 
t h e  Rena i s sance  -- t h e  movement t h a t  b r i d g e d  medi- 
e v i l  and modern t i m e a n d  a f f e c t e d  a l l  of Europe 
from t h e  1 4 t h  t o  t h e  mid-17th c e n t u r y .  Dur ing 
t h e  medieval  c e n t u r i e s  t h e  church c o n t r o l l e d  t h e  
l i f e  and t h i n k i n g  of  s o c i e t y *  With t h e  Renais-  
s a n c e  t h e  p r e o c c u p a t i o n  w i t h  t h e  t h i n g s  of God, 
w i t h  d e a t h  and t h e  n e x t  l i f e  t u r n e d  t o  concern  
w i t h  t h i s  l i f e  and w i t h  man h i m s e l f ,  Peop le  began 
t o  a g r e e  t h a t  " t h e  p r o p e r  s t u d y  of  mankind i s  man." 
S e l f - c o n s c i o u s n e s s  and i n d i v i d u a l  e x p r e s s i o n  became 
i m p o r t a n t .  C u l t u r a l l y ,  t h e r e  were b r i l l i a n t  new 
accomplishments  i n  s c h o l a r s h i p s ,  l i t e r a t u r e ,  and 
t h e  arts .  I n  t h e i r  t h i r s t  f o r  l e a r n i n g ,  t h e y  
looked  back t o  c l a s s i c a l  a n t i q u i t y  and t h e  i d e a l s  
of  Greek and Roman c u l t u r e .  Humanism became a  
p r e v a i l i n g  ph i losophy ,  r e p l a c i n g  t h e  s c h o l a s t i c i s m  

of  t h e  former  c e n t u r i e s ,  B i b l i c a l  humanism 
mot iva ted  r e s e a r c h  of  b i b l i c a l  t e x t s ,  new t r a n s -  
l a t i o n s  and p e r s o n a l  s t u d y  and i n t e r p r e t a t i o n  of 
t h e  S c r i p t u r e s ,  There  was a l s o ,  however, a  new 
i n t e r e s t  i n  t h e  l anguages  of t h e  p e o p l e  and a  new 
v e r n a c u l a r  l i t e r a t u r e  i n  b o t h  s e c u l a r  and r e l i -  
g i o u s  f i e l d s  w a s  p roduced ,  S o c i a l l y ,  t h e  Renais-  
s a n c e  saw t h e  r i s e  of  t h e  midd le  c l a s s  of mer- 
c h a n t s ,  b u s i n e s s  men, and t r a d e s  p e o p l e .  The 
growth of w e a l t h  produced a new a r i s t o c r a c y ,  which 
made i t s  power f e l t  by t h e  rest of s o c i e t y  and 
enjoyed and f o s t e r e d  music and t h e  a r t s .  R i e d e l  
n o t e s ,  "For many c e n t u r i e s  music  had been composed 
f o r  t h e  church  and t h e  c o u r t .  Music-making by and 
f o r  t h e  m i d d l e - c l a s s  c i t y  d w e l l e r  -- c r a f t s m a n ,  
gui ldsman,  businessman -- was something new. " 1 
T h i s  new s i m p l e r  and s e c u l a r  music ,  a l o n g  w i t h  t h e  
t r a d i t i o n a l  music of  t h e  Roman church ,  was impor- 
t a n t  s o u r c e  m a t e r i a l  f o r  L u t h e r  when h e  s e t  a b o u t  
t h e  c r e a t i o n  of a  new k i n d  o f  hymnody f o r  t h e  
L u t h e r a n  c o n g r e g a t i o n ,  

P o l i t i c a l l y ,  16 th -cen tu ry  Europe was caugh t  i n  
a  c o n t i n u i n g  three-way t u g  of  war between t h e  
papacy,  t h e  r i s i n g  n a t i o n - s t a t e s ,  and t h e  e l e c t e d  
r u l e r s  of  t h e  Holy Roman Empire of t h e  German 
N a t i o n ,  The m o t i v a t i o n  t h a t  d r o v e  a l l  t h r e e  were 
t h e  u s u a l  g r e e d  f o r  power and t h e  need f o r  money. 
The r e s u l t  was a  c o n s t a n t  i n t r i g u e  and sometimes 
open h o s r l l i t y  and war.  The i n d i v i d u a l  r u l e r s  
of t h e  n a t i o n - s t a t e s  were t h e  e v e n t u a l  winners  
i n  t h i s  t r i a n g l e ,  b u t  a f t e r  t h e  papacy c a p i t u l a t e d  
and t h e  Empire became a p o w e r l e s s  p o l i t i c a l  symbol, 
t h e  t h r e e  Icings of F rance ,  England,  and S p a i n  
engaged i n  c o n s t a n t  w a r f a r e  between themse lves .  
Germany w a s  no t  a n  equal p a r t n e r  i n  t h i s  s i t u a t i o n ,  
because t h e r e  was no c e n t r a l i z e d  power i n  Germany. 
L t  was a patchwork o f  d u c h i e s ,  marks,  e l e c t o r a l  
states, and f r e e  c i t i e s  which were  a l l  accoun tabae  
o n l y  t o  themse lves  and t o  t h e  Emperor whose main 
pnwerbase was i n  Germany. Each g e n e r a l l y  t r i e d  



t o  extend h i s  power and l a n d s  a t  t h e  expense of 
h i s  neighbor .  Cha r l e s  V .  Emperor i n  L u t h e r ' s  
t ime,  was t h e  l a s t  emperor t o  be crowned by t h e  
pope. T h e r e a f t e r  t h e  p o l i t i c a l  power of bo th  
pope and emperor dec l i ned  a s  t h a t  of t h e  k ings  
i nc r ea sed .  I n  1806, i n  t h e  t ime of Napoleon, t h e  
Holy Roman Empire i n  Germany was f i n a l l y  and form- 
a l l y  abo l i shed .  

The Renaissance i n  Germany came about  a  hundred 
y e a r s  a f t e r  i t  had f i r s t  emerged i n  I t a l y  i n  t h e  
14 th  cen tu ry .  The Reformation i n  Germany was played 
ou t  a g a i n s t  t h e  backdrop of t h e  Renaissance.  The 

two movements impinged on each o t h e r ,  bu t  t h e  Refor- 
mation v a s  n o t a  c h i l d  of t h e  Renaissance.  It was 
n o t  a  c a se  of cause and e f f e c t ,  a l though  t h e  Renais- 
sance  provided some of t h e  t o o l s  and means a s  w e l l  
a s  t h e  oppo r tun i t y  f o r  recover ing  t h e  Gospel and 
reforming t h e  church.  But we need t o  narrow our  
f i e l d  and focus  on Germany, E l e c t o r a l  Saxony, and 
t h e  C i ty  of Wit tenberg and t h e  towns around. Th i s  

was t h e  world of Mart in  Luther  and h e r e  we can s e e  
some of t h e  i n f l u e n c e s  t h a t  p repared  both Luther  
t h e  Reformer and Luther  t h e  Musician.  

Mar t in  Luther  was born i n  E i s l eben ,  bu t  he  
l i v e d  most of h i s  l i f e  i n  t h e  l a r g e r  town o r  c i t y  
of Wit tenberg,  popu la t i on  about  3,000. A c i t y  i n  
t hose  days was cons idered  l a r g e  wi th  a  popu la t i on  
of 4,000. Wit tenberg was a  u n i v e r s i t y  town. The 
E l e c t o r ,  F r ede r i ck  t h e  Wise, had founded i t  i n  
1582 and i t  was h i s  p r i d e  and joy .  I t  a l s o  became 
t h e  c e n t e r  of t h e  Reformation when a11 t h e  members 
of t h e  f a c u l t y  were drawn t o  s t and  d o c t r i n a l l y  w i th  
Luther .  One u s u a l  f e a t u r e  of t h e  c i t i e s  was t h e  
s t e e p l e  o r  tower s k y l i n e  which marked no t  on ly  t h e  
"town" churches  bu t  t h e  churches  a t t a c h e d  t o  t h e  
v a r i o u s  monas te r ies  o r  t o  t h e  u n i v e r s i t y ,  i f  t h e r e  
was one. Wi t t enbe rg ' s  p r i n c i p a l  churches  were t h e  
town church,  S t .  Mary's,  and t h e  C a s t l e  church,  
which belonged t o  t h e  u n i v e r s i t y .  Most of t h e  

houses  i n  ~ u t h e r ' s  day were s t i l l  t h e  low, one- 
s t o r y  t ype ,  roofed  w i th  t h a t c h ,  a l though  a number 
of t i l e d  homes i n  Wit tenberg r evea l ed  t h e  campara- 
t i v e  wea l th  of t h e i r  owners, A t  t h e  c e n t e r  of t h e  
t o m  was t h e  market-square t o  which t h e  people  
from surrounding v i l l a g e s  would b r i n g  t h e i r  produce 
and o t h e r  i t ems  f o r  s a l e .  Once a  yea r  t h e r e  was a  
f a i r ,  which brought merchants from o t h e r  c i t i e s  
and even o t h e r  c o u n t r i e s ,  Wi t tenberg ,  l i k e  most 
German c i t i e s ,  was l o c a t e d  a l o n g s i d e  a  r i v e r ,  t h e  
Elbe,  which served a s  a l t e r n a t e  t r a f f i c  r o u t e  t o  
t h e  market.  Schwiebert  h a s  a  c o l o r f u l  d e s c r i p t i o n  
of t h e  annua l  f a i r  i n  l a r g e r  c i t i e s :  

The v a r i o u s  n a t i o n a l  costumes of t h e  mer- 
chan t s  from a l l  over  Europe and t h e  somber 
robes  of t h e  u n i v e r s i t y  men, s t u d e n t s ,  
monks, and church d i g n i t a r i e s  mingled wi th  
d i s t i n c t i v e  peasan t  garb  t o  compose t h e  
k a l e i d e s c o p i c  p i c t u r e  p r e sen t ed  by t h e  
crowded market.  

Here s i l k s ,  woolens, and s p i c e s  from t h e  
Or ien t ,  f i n e  l e a t h e r s ,  paper ,  p o t t e r y ,  and 
every  imaginable  commodity were f o r  s a l e ,  
On such occas ions  t h e  s t r e e t s  were f u l l  of 
pack an imals ,  o x c a r t s ,  and o t h e r  v e h i c l e s ,  
which moved s lowly ,  h e a v i l y  l aden  w i th  
wares from d i s t a n t  l a n d s ,  Add t o  t h e  p ic -  
t u r e  t h e  mendicants  begging i n  t h e  crowd, 
t h e  omnipresent p ickpocke ts  and t h i e v e s ,  
t h e  bankers  b u s i l y  working ou t  r a t e s  of 
exchange, t h e  emporiums of t h e  b o o k s e l l e r s  
and p r i n t e r s ,  t o  r e c a p t u r e  t h e  cosmopol i tan 
atmosphere of t h e  annua l  market o r  f a i r . 2  

A f t e r  v i s i t i n g  t h e  Kurk re i s ,  a  group of v i l l a g e s  
c l u s t e r e d  around Wi t tenberg ,  Luther  was moved t o  
say ,  "we a r e  Living an t h e  f r o n t i e r  of c i v i l i z a -  
t i on ! "  Though he was speaking p a r t i c u l a r l y  of 
t h e  ignorance and lack of c u l t u r e  among t h e  pea- 
s a n t s ,  t h e  level of living c o n d i t i o n s  and l a c k  of 



t o  extend h i s  power and l a n d s  a t  t h e  expense of 
h i s  neighbor .  Cha r l e s  V .  Emperor i n  L u t h e r ' s  
t ime,  was t h e  l a s t  emperor t o  be crowned by t h e  
pope. T h e r e a f t e r  t h e  p o l i t i c a l  power of bo th  
pope and emperor dec l i ned  a s  t h a t  of t h e  k ings  
i nc r ea sed .  I n  1806, i n  t h e  t ime of Napoleon, t h e  
Holy Roman Empire i n  Germany was f i n a l l y  and form- 
a l l y  abo l i shed .  

The Renaissance i n  Germany came about  a  hundred 
y e a r s  a f t e r  i t  had f i r s t  emerged i n  I t a l y  i n  t h e  
14 th  cen tu ry .  The Reformation i n  Germany was played 
ou t  a g a i n s t  t h e  backdrop of t h e  Renaissance.  The 

two movements impinged on each o t h e r ,  bu t  t h e  Refor- 
mation v a s  n o t a  c h i l d  of t h e  Renaissance.  It was 
n o t  a  c a se  of cause and e f f e c t ,  a l though  t h e  Renais- 
sance  provided some of t h e  t o o l s  and means a s  w e l l  
a s  t h e  oppo r tun i t y  f o r  recover ing  t h e  Gospel and 
reforming t h e  church.  But we need t o  narrow our  
f i e l d  and focus  on Germany, E l e c t o r a l  Saxony, and 
t h e  C i ty  of Wit tenberg and t h e  towns around. Th i s  

was t h e  world of Mart in  Luther  and h e r e  we can s e e  
some of t h e  i n f l u e n c e s  t h a t  p repared  both Luther  
t h e  Reformer and Luther  t h e  Musician.  

Mar t in  Luther  was born i n  E i s l eben ,  bu t  he  
l i v e d  most of h i s  l i f e  i n  t h e  l a r g e r  town o r  c i t y  
of Wit tenberg,  popu la t i on  about  3,000. A c i t y  i n  
t hose  days was cons idered  l a r g e  wi th  a  popu la t i on  
of 4,000. Wit tenberg was a  u n i v e r s i t y  town. The 
E l e c t o r ,  F r ede r i ck  t h e  Wise, had founded i t  i n  
1582 and i t  was h i s  p r i d e  and joy .  I t  a l s o  became 
t h e  c e n t e r  of t h e  Reformation when a11 t h e  members 
of t h e  f a c u l t y  were drawn t o  s t and  d o c t r i n a l l y  w i th  
Luther .  One u s u a l  f e a t u r e  of t h e  c i t i e s  was t h e  
s t e e p l e  o r  tower s k y l i n e  which marked no t  on ly  t h e  
"town" churches  bu t  t h e  churches  a t t a c h e d  t o  t h e  
v a r i o u s  monas te r ies  o r  t o  t h e  u n i v e r s i t y ,  i f  t h e r e  
was one. Wi t t enbe rg ' s  p r i n c i p a l  churches  were t h e  
town church,  S t .  Mary's,  and t h e  C a s t l e  church,  
which belonged t o  t h e  u n i v e r s i t y .  Most of t h e  

houses  i n  ~ u t h e r ' s  day were s t i l l  t h e  low, one- 
s t o r y  t ype ,  roofed  w i th  t h a t c h ,  a l though  a number 
of t i l e d  homes i n  Wit tenberg r evea l ed  t h e  campara- 
t i v e  wea l th  of t h e i r  owners, A t  t h e  c e n t e r  of t h e  
t o m  was t h e  market-square t o  which t h e  people  
from surrounding v i l l a g e s  would b r i n g  t h e i r  produce 
and o t h e r  i t ems  f o r  s a l e .  Once a  yea r  t h e r e  was a  
f a i r ,  which brought merchants from o t h e r  c i t i e s  
and even o t h e r  c o u n t r i e s ,  Wi t tenberg ,  l i k e  most 
German c i t i e s ,  was l o c a t e d  a l o n g s i d e  a  r i v e r ,  t h e  
Elbe,  which served a s  a l t e r n a t e  t r a f f i c  r o u t e  t o  
t h e  market.  Schwiebert  h a s  a  c o l o r f u l  d e s c r i p t i o n  
of t h e  annua l  f a i r  i n  l a r g e r  c i t i e s :  

The v a r i o u s  n a t i o n a l  costumes of t h e  mer- 
chan t s  from a l l  over  Europe and t h e  somber 
robes  of t h e  u n i v e r s i t y  men, s t u d e n t s ,  
monks, and church d i g n i t a r i e s  mingled wi th  
d i s t i n c t i v e  peasan t  garb  t o  compose t h e  
k a l e i d e s c o p i c  p i c t u r e  p r e sen t ed  by t h e  
crowded market.  

Here s i l k s ,  woolens, and s p i c e s  from t h e  
Or ien t ,  f i n e  l e a t h e r s ,  paper ,  p o t t e r y ,  and 
every  imaginable  commodity were f o r  s a l e ,  
On such occas ions  t h e  s t r e e t s  were f u l l  of 
pack an imals ,  o x c a r t s ,  and o t h e r  v e h i c l e s ,  
which moved s lowly ,  h e a v i l y  l aden  w i th  
wares from d i s t a n t  l a n d s ,  Add t o  t h e  p ic -  
t u r e  t h e  mendicants  begging i n  t h e  crowd, 
t h e  omnipresent p ickpocke ts  and t h i e v e s ,  
t h e  bankers  b u s i l y  working ou t  r a t e s  of 
exchange, t h e  emporiums of t h e  b o o k s e l l e r s  
and p r i n t e r s ,  t o  r e c a p t u r e  t h e  cosmopol i tan 
atmosphere of t h e  annua l  market o r  f a i r . 2  

A f t e r  v i s i t i n g  t h e  Kurk re i s ,  a  group of v i l l a g e s  
c l u s t e r e d  around Wi t tenberg ,  Luther  was moved t o  
say ,  "we a r e  Living an t h e  f r o n t i e r  of c i v i l i z a -  
t i on ! "  Though he was speaking p a r t i c u l a r l y  of 
t h e  ignorance and lack of c u l t u r e  among t h e  pea- 
s a n t s ,  t h e  level of living c o n d i t i o n s  and l a c k  of 



s a n i t a t i o n  only s t rengthened  h i s  obse rva t i on .  The 

famous humanist ph i losopher  Erasmus i n  h i s  book 
The I n n s  h a s  one of h i s  c h a r a c t e r s ,  Will iam, des- 

c r i b e  t h e  l a c k  of s a n i t a t i o n  and t h e  i n h o s p i t a l i t y  
shown t o  t r a v e l e r s  i n  German inns :  

" In  t h e  s t ove  room (where t h e  g u e s t s  a r e  
a l l  ga thered)  you t a k e  o f f  your boo t s  and 
p u t  on s l i p p e r s .  I f  you l i k e ,  you change 
your s h i r t ;  you hang your c l o t h e s ,  wet 
w i th  r a i n ,  a g a i n s t  t h e  s t ove ;  and you s i t  
by i t  you r se l f  i n  o rde r  t o  g e t  d ry .  There 
i s  water  ready i f  you c a r e  t o  wash your 
hands,  bu t  i t  is  g e n e r a l l y  s o  d i r t y  t h a t  
you have t o  seek  more water  t o  wash o f f  
t h a t  ab lu t i on . "  

Wil l iam e x p l a i n s  t h a t  "very o f t e n  between 
e i g h t y  and a  hundred persons  a r e  assembled 
i n  t h e  same stove-room, footmen, horsemen, 
tradesmen, and s i c k  people ."  A f t e r  ex- 
p l a i n i n g ,  "one i s  combing h i s  h a i r ,  ano the r  
wiping t h e  p e r s p i r a t i o n  from h i s  f a c e ,  
ano the r  c l ean ing  h i s  w in t e r  shoes  o r  b o o t s ,  
he  f i n a l l y  p i c t u r e s  them s e a t e d  a t  t h e  
evening meal, which occurs  around n i n e  
o ' c lock  o r  t e n  o ' c l o c k  i n  t h e  evening: 

"Well, a f t e r  a l l  a r e  s e a t e d ,  t h e  grim se r -  
v a n t  comes ou t  and counts  t h e  company. 
By and by he r e t u r n s  and sets be fo re  each 
gues t  a wooden d i s h  and a spoon of t h e  
same k ind  of s i l v e r ;  t hen  a  g l a s s  and a  
l i t t l e  p i e c e  of b read .  Each one p o l i s h e s  
h i s  u t e n s i l s  i n  a l e i s u r e l y  way wh i l e  t h e  
p o r r i d g e  i s  cooking* And thus  they  s i t  
n o t  unconmonly f o r  upward of an hour. ' '  

Wil l iam a l s o  complains about  t h e  l a c k  of 
c l e a n l i n e s s  f o r  t h e  bedroom. He adds  t h a t  
t h e r e  "you g e t ,  j u s t  a s  a t  d i n n e r ;  l i n e n  
washed s i x  months ago, perhaps .  "3 

I f  l i f e  i n  t h e  towns and sma l l e r  c i t i e s  was com- 
monly a u s t e r e ,  l i f e  i n  t h e  v i l l a g e s  f o r  t h e  pea- 
s a n t s  was t r u l y  mi se r ab l e ,  The peasan t s  who 
worked t h e  l and  were s t i l l  p a r t  of medieval feuda l -  
i s m ,  which was d i s i n t e g r a t i n g  bu t  n o t  y e t  r ep l aced  
by a  r i s i n g  c a p i t a l i s m ,  It  may be worthwhile t o  
probe a  l i t t l e  f u r t h e r  i n t o  t h e  s i t u a t i o n  of t h e  
peasan t s ,  who made up about  85 pe rcen t  of t h e  
popu la t i on ,  

Around t h e  yea r  1100 feuda l i sm was s t i l l  work- 
a b l e  and r e s p e c t a b l e ,  The peasan t  worked a t  t h e  
d i r e c t i o n  of t h e  l o r d  of t h e  manor, I n  r e t u r n ,  
t h e  l o r d  took c a r e  of h i s  n e c e s s i t i e s  and gave him 
p r o t e c t i o n .  The l o r d s  of t h e  manors were r e l a -  
t i v e l y  independent  and t h e  manor was t y p i c a l l y  
s e l f - s u f f i c i e n t .  Everything needed was grown and 
c r a f t e d  on t h e  e s t a t e .  By 1600 t h i n g s  had d e t e r -  
i o r a t e d  cons ide rab ly ,  The p e a s a n t s  were bound t o  
t h e  s o i l  and could n o t  r i s e  above t h e i r  c o n d i t i o n ,  
Of ten  t h e r e  were s o  many s e r v i c e s  t o  perform on 
t h e  l a r d ' s  l and  t h a t  they  had t o  till t h e i r  own 
t i n y  p l o t s  by moonl ight .  Sometimes they  were 
encouraged wi th  whips. The l o r d s  were i n t e n t  on 
ex tending  t h e i r  l a n d s  o r  income and wi thout  concern 
f o r  t h e i r  workersF  pover ty  o r  p h y s i c a l  s u f f e r i n g .  
I n  L u t h e r ' s  day t h e i r  l o t  was growing s t e a d i l y  
worse and t h e r e  was no hope o r  oppo r tun i t y  f o r  
be t t e rmen t .  Gradua l ly  they  became t h e  laughing 
s t o c k  of t h e  merchants  and bu rghe r s ,  Schwiebert  
sums up t h e i r  c o n d i t i o n  i n  t h e s e  words: 

Tn poe t ry ,  p l a y ,  and song t h e  peasan t  
was p i c t u r e d  a s  s t u p i d ,  obscene, n a s t y ,  
scheming, s tubborn ,  g l u t t o n o u s ,  hard- 
d r ink ing  and l i t t l e  above t h e  l e v e l  of 
an animal ,  4 

The r e s u l t  of t h i s  g e n e r a l  r i d i c u l e  was t h a t  t h e  
peasan t s  themselves  had l i t t l e  s e l f - r e s p e c t .  They 
accep ted  t h e  judgment bu t  harbored  a deep arid 



s a n i t a t i o n  only s t rengthened  h i s  obse rva t i on .  The 
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b i t t e r  r e sen tment  a g a i n s t  a l l  t h e y  c o n s i d e r e d  t o  
be  t h e i r  t o r m e n t o r s .  

Most of t h e  p e o p l e  l i v e d  i n  t h e  v i l l a g e s  which 
were g e n e r a l l y  b u i l t  f o u r  o r  f i v e  miles a p a r t .  
T h e i r  a v e r a g e  p o p u l a t i o n  was abou t  s e v e n t y - f i v e .  
The houses  of t h a t  t ime  had t h a t c h - t o p  r o o f s ,  
a l t h o u g h  some of t h e  w e a l t h i e r  p e o p l e  i n  t h e  c i t i e s  
had t i l e d  r o o f s .  Only t h e  l a r g e r  c i t i e s  were  
w a l l e d ,  The s t r e e t s  were v e r y  narrow and most 
h o u s e s  were b u i l t  up t o  t h e  s t r e e t ,  some w i t h  upper  
s t o r i e s  p r o t r u d i n g  o v e r  t h e  lower .  A few h o u s e s  
b o a s t e d  windows of g l a s s ,  b u t  most made do w i t h  
o i l e d  p a p e r ,  l i n e n ,  o r  p i g s k i n .  

There  were good s c h o o l s  i n  t h e  c i t i e s ,  d e s i g n e d  
t o  p r e p a r e  s t u d e n t s  f o r  t h e  u n i v e r s i t y .  These 
L a t i n  s c h o o l s  were t a u g h t  by C a t h o l i c  t e a c h e r s .  
The c i t y  c o u n c i l  u s u a l l y  p icked  one of t h e  s c h o o l s  
a s  t h e  "town schoo lv '  and s u p p o r t e d  o r  a s s i s t e d  i n  
m a i n t a i n i n g  i t .  A few s c h o o l s  were c o n t r o l l e d  by 
t h e  g u i l d s .  Ba in ton  g i v e s  u s  a n  e x c e l l e n t  d e s c r i p -  
t i o n  of a  t y p i c a l  L a t i n  s c h o o l :  

The s c h o o l s  were n o t  t e n d e r ,  b u t  
n e i t h e r  were t h e y  b r u t a l ,  The o b j e c t  
was t o  impar t  a  spoken knowledge of the 
L a t i n  tongue.  The boys  d i d  n o t  r e s e n t  
t h i s  because  L a t i n  was u s e f u l  -- t h e  
l anguage  of t h e  Church,  o f  law, diplomacy, 
i n t e r n a t i o n a l  r e l a t i o n s ,  s c h o l a r s h i p s ,  and 
t r a v e l .  The t e a c h i n g  was by d r i l l  Funetu- 
a t e d  w i t h  t h e  r o d ,  One s c h o l a r ,  c a l l e d  
a l u p u s  o r  w o l f ,  was a p p ~ i n t e d  t o  spy on 
t h e  o t h e r s  and r e p o r t  l a p s e s  i n t o  German. 
The p o o r e s t  s c h o l a r  i n  t h e  c l a s s  e v e r y  
noon was g i v e n  a donkey mask, hence  c a l l e d  
t h e  a s i n u s ,  which h e  wore u n t i l  h e  caugh t  
a n o t h e r  t a l k i n g  German, Demer i t s  were  
accumulated and accoun ted  f o r  by b i r c h i n g  

a t  t h e  end of  t h e  week. Thus one might  
have f i f t e e n  s t r o k e s  on a s i n g l e  d a y e 5  

The m o t i v a t i o n  f o r  l e a r n i n g ,  t h e r e f o r e ,  was a  com- 
b i n a t i o n  of  f e a r  and shame. I f  L u t h e r ' s  r e a c t i o n  
i s  t y p i c a l  of s t u d e n t  r e a c t i o n s  of  t h a t  day ,  t h e  
method was uncomfor tab le  b u t  e f f e c t i v e .  

The s c h o o l  which L u t h e r  e n t e r e d  a t  abou t  age  
f i v e  a t  Mansfe ld  was a  T r i v i a l s c h u l e  i n  which t h e  
medieval  t r i v i u m  of Grammar, Log ic ,  and R h e t o r i c  
was pursued  on t h r e e  l e v e l s ,  beg inn ing  w i t h  t h e  
k i n d e r g a r t e n  and c o n t i n u i n g  u n t i l  t h e  s t u d e n t  was 
ready  f o r  e n t r a n c e  i n t o  t h e  u n i v e r s i t y ,  Music and 
R e l i g i o n  were n o t  o f f i c i a l l y  p a r t  of  t h e  t r i v i u m ,  
b u t  many h o u r s  were  s p e n t  t e a c h i n g  b o t h ,  o f t e n  
s i m u l t a n e o u s l y .  Because of t h e i r  involvement  i n  
d a i l y  d e v o t i o n s  and s e r v i c e s ,  t h e  s t u d e n t s  were 
t a u g h t  t h e  e l e m e n t s  of t h e  C a t h o l i c  church  s e r v i c e  
and t h e y  memorized many p r a y e r s ,  psa lms ,  and p a r t s  
of t h e  Vulga te  B i b l e ,  which was i n  L a t i n .  Each 
week t h e  E p i s t l e  and Gospel  f o r  t h e  coming Sunday 
were e x p l a i n e d  and t h e  s t u d e n t s  were t a u g h t  t h e  
hymns, v e r s i c l e s  and r e s p o n s e s ,  and psa lms ,  We 
remember t h a t  a l l  of t h i s  was i n  L a t i n .  The boys 
a l s o  had t o  l e a r n  how t o  c a l c u l a t e  t h e  days  and 
s e a s o n s  of t h e  church y e a r .  I n  a  t i m e  when t h e r e  
were s o  many s a i n t s '  days  and s p e c i a l  s e r v i c e s ,  
t h i s  was n o t  a n  e a s y  t a s k .  I n  music  t h e y  were 
t r a i n e d  how t o  s i n g  t h e  psalms and l e a r n e d  by 
h e a r t  t h e  S a n c t u s ,  t h e  B e n e d i c t u s ,  t h e  Agnus D e i  
and t h e  M a g n i f i c a t .  They a t t e n d e d  t h e  masses  and 
t o o k  p a r t  i n  t h e  p r o c e s s i o n s  on h o l y  days .  

Each town i n  which L u t h e r  went t o  s c h o o l  was 
f u l l  of  c h u r c h e s  and m o n a s t e r i e s .  " ~ v e r y w h e r e  i t  
was t h e  same: s t e e p l e s ,  s p i r e s ,  c l o i s t e r s ,  monks 
of t h e  v a r i o u s  o r d e r s ,  c o l l e c t i o n s  of  r e l i c s ,  
r i n g i n g  of b e l l s ,  p r o c l a i m i n g  of i n d u l g e n c e s ,  re l i -  
g i o u s  p r o c e s s i o n s ,  c u r e s  a t  s h r i n e s .  E v e r y t h i n g  
t a u g h t  impinged i n  some way on r e l i g i o n . " 6  
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We have a  f o u r - p a r t  composi t ion from ~ u t h e r ' s  
own hand. Where d i d  h e  g e t  t h e  knowledge of  t h a t  
c r a f t ,  w i t h  i t s  somewhat complex r u l e s  of coun te r -  
p a r t ?  That was a  r e s u l t  of h i s  schoo l  days  i n  
Mansfeld ,  Magdeburg, and Eisenbach.  And l a t e r ,  i n  
h i s  l i f e  a s  a n  Augus t in ian  monk, a l l  of  t h i s  was 
r e i n f o r c e d .  There  he  was awakened a t  one o r  two 
i n  t h e  morning by t h e  r i n g i n g  of t h e  c l o i s t e r  b e l l ,  
c a l l i n g  him t o  t h e  f i r s t  seven d a i l y  s e r v i c e s  of 
t h e  community. There  were d a i l y  s e r v i c e s  of  t h e  
community. There  were a c t u a l l y  e i g h t  s e r v i c e s ,  
each w i t h  a  un ique  c h a r a c t e r  and a c c e n t ,  b u t  t h e  

f i r s t  two, Mat ins  and Lauds,  were combined. A t  
6  a.m. t h e r e  was Pr ime,  which looked forward t o  a  
day of work w i t h  p r a y e r s  f o r  God's h e l p .  The s e r -  

v i c e s  a t  9 ,  1 2 ,  and 3 o ' c l o c k  ( c a l l e d  T e r c e ,  S e x t ,  
None) were b r i e f  and had t h e  g e n e r a l  c h a r a c t e r  of 
p e t i t i o n .  A t  t h e  end of t h e  work day t h e r e  was 
Vespers  w i t h  p r a i s e  and t h a n k s g i v i n g  f o r  t h e  day 
and i t s  end.  The B r e v i a r y  h e l d  t h e  huge amount 
of l i t u r g i c a l  m a t e r i a l  needed f o r  a l l  t h e  s e r v i c e s .  
The E n g l i s h  t r a n s l a t i o n ,  double  column, r u n s  3000 
pages  w i t h  40 pages  of g e n e r a l  r u b r i c s .  The 

whole p s a l t e r  - 150 pages  - was chan ted  d u r i n g  t h e  
c o u r s e  of each week -- L u t h e r  knew t h e  whole 
p s a l t e r  by h e a r t .  T h i s  i n t i m a t e  knowledge of t h e  
p s a l t e r  and a l l  t h e  m a t e r i a l  of t h e  hour  s e r v i c e s ,  
t o g e t h e r  w i t h  t h e  v a r i o u s  mus ica l  s c a l e s  o r  modes, 
a s  t h e y  were c a l l e d ,  c e r t a i n l y  was v a l u a b l e  knowl- 
edge when L u t h e r  came t o  r e v i s i n g  o r  re fo rming  t h e  
l i t u r g y  f o r  t h e  Mass. The Lutheran  Reformat ion 
r e t a i n e d  t h e  u s e  of  Mat ins  and Vespers  a s  congre- 
g a t i o n a l  s e r v i c e s  a long  w i t h  t h e  r e l i g i o u s  com- 
m u n i t i e s  a t  u n i v e r s i t i e s  and c a t h e d r a l s ,  Bugen- 
hagen i n  h i s  church o r d e r s  f o r  n o r t h  Germany and 
Denmark p rov ided  f o r  d a i l y  Mat ins  and Vespers  i n  
t h e  p r i n c i p a l  churches  where t h e r e  were c h o i r s  
and s c h o o l s  and Vespers  f o r  t h e  whole c o n g r e g a t i o n  
on S a t u r d a y s ?  Sundays, and days  b e f o r e  g rea t  f e s -  
t i v a l s ,  These g r a d u a l l y  f e l l  i n t o  d i s u s e ,  
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e s p e c i a l l y  a f t e r  t h e  30-Years War (1618-1648) 
which a lmos t  t o t a l l y  d i s o r g a n i z e d  s o c i e t a l  and 
r e l i g i o u s  l i f e .  

M a r t i n  L u t h e r  grew up i n  t h e  t ime  when un- 
accompanied c h o r a l  music reached  f u l l  bloom. He 
loved  t h e  L a t i n  m o t e t s  and s e t t i n g s  of t h e  Ord inary  
of  t h e  Mass ( t h e  K y r i e ,  G l o r i a ,  Credo, S a n c t u s  and 
Agnus D e i ) .  A s  we l i s t e n  t o  a n  e i g h t - v o i c e  mote t ,  
pe rhaps  w i t h  two c h o i r s  s i n g i n g  a n t i p h o n a l l y  and 
t o g e t h e r ,  t h e  d e g r e e  of  complex i ty ,  s o p h i s t i c a t i o n  
and beau ty  of t h i s  church music i s  amazing. U n t i l  
around t h e  y e a r  1000 t h e r e  were o n l y  s i n g l e - s t r a n d  
melod ies  o r  c h a n t s .  Harmony had n o t  y e t  been d i s -  
covered.  Nor w a s  t h e r e  any good way t o  w r i t e  t h e  
music s o  a s  t o  t e l l  t h e  s i n g e r s  t h e  p i t c h  of t h e  
v a r i o u s  n o t e s ,  t h e  d u r a t i o n ,  and how many s y l l a b l e s  
of t h e  t e x t  were t o  be sung on one n o t e .  F i r s t  
they  had t o  d i s c o v e r  t h e  sound of a  melody w i t h  
n o t e s  a  f i f t h  h i g h e r  o r  a  f o u r t h  below moving i n  
p a r a l l e l .  Soon t h e r e  was music of  3 and 4  s t r a n d s  
w i t h  r e s u l t a n t  harmony. L i k e l y  t h i s  was a n  a c c i -  
d e n t a l  d i s c o v e r y  perhaps  a s  more t h a n  one n o t e  was 
sounded on a  p r i m i t i v e  o rgan  -- Who knows? 

The development of  t h e  organ t o  i t s  p r e s e n t  
h i g h  s t a t u s  was n o t  a n  e a s y  road .  I n s t r u m e n t s  
were banned i n  t h e  E a s t e r n  Church and t h e r e  i s  
l i t t l e  ment ion i n  t h e  Western Church i n  e a r l y  cen- 
t u r i e s .  There  was a  t e n t h - c e n t u r y  o rgan  i n  t h e  
Winchester  C a t h e d r a l  i n  England w i t h  two manuals 
of twenty keys  each .  I t  took two p e r s o n s  t o  p l a y  
i t  and s e v e n t y  t o  o p e r a t e  i t .  S i m i l a r  i n s t r u m e n t s  
were b u i l t  by monks i n  Germany. Most were one 
o c t a v e  and were p layed  by p u l l i n g  s l i d e s  which 
opened t h e  a i r  p a s s a g e s  t o  t h e  p i p e s .  About t h e  
y e a r  1000 p i p e  o r g a n s  of t h i s  t y p e  were found i n  
Germany i n  E r f u r t  and Magdeburg c a t h e d r a l s .  Magde- 
burg had t h e  f i r s t  o rgan  w i t h  a  keyboard.  There  
were 16 keys ,  each 3-5 i n c h e s  wide and p layed  w i t h  
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t h e  f i s t .  An organ  i n  t h e  H a l b e r s t a d t  C a t h e d r a l  
b u i l t  i n  1361 was t h e  most famous of i t s  t ime .  
I t  had t h r e e  manuals and twenty-two keys .  Wind 
was s u p p l i e d  by t e n  men o p e r a t i n g  twenty b e l l o w s .  
The l a r g e s t  p i p e  was 31 f e e t  l o n g .  Black keys  
were i n t r o d u c e d  i n  t h e  1 4 t h  c e n t u r y ,  complet ing 
t h e  chromat ic  o c t a v e  of 12 n o t e s .  P e d a l s  were 
a l s o  i n t r o d u c e d  a t  t h i s  t i m e ,  By t h e  t ime M a r t i n  
L u t h e r  was o l d  enough t o  t a k e  n o t i c e  of such 
t h i n g s ,  t h e  organ had a  keyboard s i m i l a r  t o  o u r s  
and had a  sys tem of s t o p s  making i t  p o s s i b l e  t o  
s e l e c t  s e t s  of p i p e s  t o  be  used .  I n  L u t h e r ' s  
l i f e t i m e  t h e  o rgan  began t o  be  a  v a l u a b l e  a s s e t  
t o  worship ,  though i t  was n o t  used t o  accompany 
t h e  c o n g r e g a t i o n  i n  s i n g i n g  hymns. 

The development of music n o t a t i o n  was l a b o r -  
i o u s .  By t h e  e i g h t h  c e n t u r y  a  neumat ic  sys tem 
was i n  g e n e r a l  u s e .  The neumes were a  s e r i e s  of 
d o t s ,  c u r v e s ,  and d a s h e s  which were p l a c e d  s o  a s  
t o  i n d i c a t e  by r e l a t i v e  d i s t a n c e  above words 
whether  t h e  melody was go ing  up o r  down. T h i s  
sys tem i n d i c a t e d  n e i t h e r  p i t c h  nor  d u r a t i o n  accur -  
a t e l y .  One r e a l l y  had t o  l e a r n  t h e  melody by h e a r -  
i n g  someone s i n g  i t .  Then t h e  neumes were h e l p f u l  
i n  r e c a l l i n g  i t .  By t h e  t e n t h  c e n t u r y  t h e r e  a r e  
t h e  beg inn ings  of o u r  modern system.  A r e d  l i n e  
was drawn which r e p r e s e n t e d  t h e  p i t c h  of F. The 
neumes p l a c e d  r e l a t i v e l y  above o r  below t h e  l i n e  
h e l p e d  g i v e  a  b e t t e r  i d e a  of t h e  p i t c h .  L a t e r  a  
second l i n e  i n  y e l l o w  was p l a c e d  above t h e  r e d  t o  
i n d i c a t e  t h e  p i t c h  - C .  With two r e f e r e n c e  p o i n t s  
i t  was e a s i e r  t o  r e a d ,  Much e x p e r i m e n t a t i o n  f o l -  
lowed, b u t  by 1050, when a  monk named Guido of 
Arezzo came on t h e  s c e n e ,  a  f o u r - l i n e  s t a f f  was 
s t a n d a r d ,  u s i n g  bo th  l i n e s  and s p a c e s .  Guido 
d e s i g n a t e d  a  L a t i n  l e t t e r  f o r  each l i n e  and space .  
You can  s e e  t o d a y ' s  s t a f f  emerging.  P l a i n s o n g  i s  
s t i l l  p r i n t e d  and sung from a  f o u r - l i n e  s t a f f ,  
Today we have an 1 1 - l i n e  s t a f f .  T h a t ' s  t o o  b i g  t o  

be  handy, s o  t h e  middle  l i n e  i s  l e f t  o u t  and we 
have t h e  t r e b l e  c l e f  above and b a s s  c l e f  below. 
L e t t e r s  r e p r e s e n t  t h e  d i a t o n i c  s c a l e .  T h i s ,  to -  
g e t h e r  w i t h  d i f f e r e n t  k i n d s  of n o t e s  t o  i n d i c a t e  
p r e c i s e  d u r a t i o n ,  make i t  p o s s i b l e  t o  r e a d  music 
w i t h o u t  f i r s t  h e a r i n g  i t .  

The mus ica l  modes o r  s c a l e s  t h a t  were i n  u s e  
i n  L u t h e r ' s  day i n  church music were i n  c o n t r a s t  
t o  t h e  two modes we u s e  commonly today ,  major  and 
minor ,  L u t h e r  was wel l -ve rsed  i n  t h e  u s e  of  t h e  
modes and even i n t r o d u c e d  a new church mode i n t o  
u s e  -- t h e  I o n i a n .  

Another f a c t o r  impor tan t  t o  t h e  mus ica l  suc- 
c e s s  of t h e  Reformat ion was t h e  g r e a t  l o v e  of t h e  
Germans f o r  s i n g i n g ,  They were n o t  a t t r a c t e d  t o  
t h e  Gregor ian  p l a i n  chan t  and t h e  church was n o t  
a b l e  t o  keep t h e  Germans s t r i c t l y  i n  l i n e ,  l i t u r -  
g i c a l l y  speak ing ,  and t h e y  were g r a n t e d  some p r i v i -  
l e g e s .  One was t h e  s i n g i n g  of hymns o r  c e r t a i n  
hymns i n  t h e  mass and t h a t  i n  t h e  v e r n a c u l a r .  An 
example i s  t h e  s i n g i n g  of t h e  L e i s e n ,  hymns which 
were expans ions  of t h e  Greek K y r i e  E l e i s o n  (hence 
"Leisen") .  On o c c a s i o n  t h i s  s i n g i n g  was of con- 
s i d e r a b l e  p r o p o r t i o n s .  Koch s t a t e s :  

On t h e  f e s t i v a l  of t h e  Ascension of 
Mary ... t h e  p e o p l e  would f i r s t  s i n g  t h e  
Kyr ie  E l e i s o n  hundred t i m e s ,  t h e n  t h e  
C h r i s t e ,  E l e i s o n  one hundred t i m e s  and 
t h e n  r e p e a t  t h e  Kyr fe  Eae i son  a  hundred 
t i m e s  , 7 

To make t h e s e  K y r i e s  more i n t e r e s t i n g  o r  mean ingfu l ,  
German t e x t s  were added t o  t h e  melod ies .  These 
were t h e  f i r s t  German hymns sung by t h e  congrega- 
t i o n  i n  t h e  masss  One of t h e  most popula r  L e i s e n  
was t h e  t w e l f t h - c e n t u r y  E a s t e r  hymn (TLH 187) 
" C h r i s t  i s  Ar i sen . "  The p r a c t i c e  of s i n g i n g  German 
hymns i n  t h e  performance of t h e  Mystery P l a y s ,  
which were t h e a t r i c a l .  a c c o u n t s  of t h e  e v e n t s  i n  



t h e  f i s t .  An organ  i n  t h e  H a l b e r s t a d t  C a t h e d r a l  
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To make t h e s e  K y r i e s  more i n t e r e s t i n g  o r  mean ingfu l ,  
German t e x t s  were added t o  t h e  melod ies .  These 
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t i o n  i n  t h e  masss  One of t h e  most popula r  L e i s e n  
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hymns i n  t h e  performance of t h e  Mystery P l a y s ,  
which were t h e a t r i c a l .  a c c o u n t s  of t h e  e v e n t s  i n  



t h e  Gospe l s ,  a l s o  h e l p e d  b r i n g  t h e  German hymns 
i n t o  t h e  church s e r v i c e o  Liemohn q u o t e s  H i r s c h e r ,  
a  p r i e s t  who made t h e  o b s e r v a t i o n  abou t  t h e  Germans 
and t h e i r  hymns: 

I n  Germany a  p a s s i n g  s t r a n g e r  o f t e n  
s e e s  t h e  p e a s a n t r y  a t  mass, s i n g i n g  w i t h  
a l l  t h e i r  h e a r t s  t h e i r  b e a u t i f u l  German 
hymns. It m i s l e a d s ,  however. They a r e  
n o t  a t t e n d i n g  t o  t h e  Mass, b u t  c o n s o l i n g  
themselves  by s p i r i t u a l  songs  w h i l e  t h e  
Mass goes  on w i t h o u t  t h e i r  a s s i s t a n c e . 8  

Hymns were sung a t  Mat ins  and Vespers  and a t  o t h e r  
o c c a s i o n s  such a s  on p i l g r i m a g e s ,  a t  bap t i sms ,  
p r o c e s s i o n s ,  e t c .  There  i s  no doubt  t h e  e a r l y  
C h r i s t i a n s  sang hymns a s  a  c o n g r e g a t i o n  b u t  a f t e r  
t h e  E d i c t  of T o l e r a t i o n  p e r m i t t e d  them t o  meet 
f r e e l y  i n  t h e  Empire, t h e  i n c r e a s i n g  f o r m a l i t y  
and complexi ty  of t h e  deve lop ing  l i t u r g i e s  encour- 
aged more and more p a r t i c i p a t i o n  by t h e  c l e r g y  and 
l e s s  by t h e  congrega t ion .  F i n a l l y ,  t h e r e  was no 
s i n g i n g  by t h e  c o n g r e g a t i o n  p e r m i t t e d  i n  t h e  Mass. 

A s  we l o o k  back a t  t h e  t i m e s  and l i f e  of 
L u t h e r ,  we can h a r d l y  m i s s  t h e  o b s e r v a t i o n  t h a t  a  
number of f a c t o r s  were p r e p a r i n g  Germany and 
w e s t e r n  Europe f o r  t h e  Reformat ion,  and t h a t  a  
number of i n f l u e n c e s  i n  t h e  l i f e  and t r a i n i n g  of 
Lu ther  were p r e p a r i n g  him p e r s o n a l l y  f o r  h i s  r o l e  
i n  t h e  Reformat ion.  

There  was s o c i a l  f e rment  and some e a g e r n e s s  
f o r  change,  even though Germany was s t i l l  b a s i c a l l y  
a  medieval s o c i e t y ,  The p e a s a n t s  were b e i n g  
p r e s s e d  f o r  more and more s e r v i c e s  w h i l e  l e s s  and 
l e s s  was provided f o r  them, I n c r e a s i n g l y ,  t h e y  
managed t o  make t h e i r  way i n t o  t h e  towns and c i t i e s  
The middle  c l a s s  of merchants  and c r a f t  p e o p l e  was 
becoming more independent  and i n f l u e n t i a l ,  w h i l e  
t h e  power of t h e  g u i l d s  and l o c a l  l o r d s  d e c r e a s e d ,  

The c e n t r a l i z a t i o n  of  power i n  t h e  hands  of t h e  
more impor tan t  p r i n c e s  and k i n g s  was making t h e  
c o n t r o l  of t h e  church and papacy less a b s o l u t e .  
A l l  c l a s s e s  s h a r e d  a  l a c k  of r e s p e c t  f o r  t h e  
church because  of  t h e  p r e s s u r e  of t h e  popes f o r  
money and because  of t h e i r  p e r s o n a l  moral  and 
s p i r i t u a l  degeneracy and p r e o c c u p a t i o n  w i t h  
wor ld ly  power, w e a l t h ,  and p l e a s u r e .  

I n  L u t h e r ' s  p e r s o n a l  l i f e ,  t h e r e  were impor- 
t a n t  i n f l u e n c e s  t h a t  h e l p e d  t h e  c a u s e  of reforma- 
t i o n .  The f r i e n d s h i p  and power of L u t h e r ' s  
p r i n c e ,  E l e c t o r  F r e d e r i c k  of  Saxony, p reven ted  t h e  
emperor C h a r l e s  V from a r r e s t i n g  L u t h e r  and d e a l i n g  
w i t h  him a s  t h e  Counci l  of Constance had w i t h  Hess 
a  c e n t u r y  e a r l i e r .  The pope was a l s o  d e t e r r e d  from 
p r e s s i n g  t h e  E l e c t o r  t o o  f a r  i n  r e g a r d  t o  L u t h e r  
because  h e  cou ld  n o t  a f f o r d  t o  a l i e n a t e  him o r  t o  
lose f u r t h e r  i n f l u e n c e  w i t h  t h e  Germans. Another 
p e r s o n a l  p l u s  f o r  L u t h e r  was h i s  e a r l y  c l a s s i c a l  
e d u c a t i o n  wi th  i ts  s t u d y  of l anguage ,  ph i losophy ,  
and music.  H i s  b r i l l i a n t  r e l i g i o u s  w r i t i n g s ,  
B i b l e  t r a n s l a t i o n s ,  and involvement  i n  d e b a t e  were 
p o s s i b l e  n o t  on ly  because  of h i s  n a t i v e  t a l e n t  b u t  
a l s o  because  of his thorough e d u c a t i o n .  H i s  y e a r s  
i n  t h e  monastery  w i t h  i t s  c o n s t a n t  worship  were 
i n v a l u a b l e  i n  h i s  l a t e r  r e f o r m a t i o n  of l i t u r g y  
and music ,  H i s  i n t i m a t e  knowledge of t h e  soph is -  
t i c a t e d  c t lo ra l  music sf h i s  day was i n v a l u a b l e  i n  
r a i s i n g  h i s  musical s i g h t s ,  and h i s  l o v e  of German 
f o l k  music he lped  him t o  empathize  w i t h  t h e  pea- 
s a n t s .  Pe rhaps  the  s i n g l e  most impor tan t  i t em i n  
L u t h e r ' s  L i f e  and work, o u t s i d e  t h e  s p i r i t u a l ,  w a s  
t h e  p r i n t i n g  p r e s s ,  Without t h e  development of  
t h a t  i n v e n t i o n ,  i t  wollld be h a r d  t o  imagine how 
L u t h e r ' s  books,  pamphle t s ,  hymns, and o t h e r  w r i t -  
i n g s  could  have been s p r e a d  a c r o s s  Germany and 
beyond, And t h e  a v a i l a b i l i t y  of p r i n t e d  B i b l e s  
meant t h a t  thousands of p e o p l e  were a b l e  t o  r e a d  
f o r  themselves  from ~ o d ' s  Word, A d d i t i o n a l  
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p o s i t i v e  i n f l u e n c e s  cou ld  be  mentioned.  The 
Germans' e x t r a o r d i n a r y  l o v e  f o r  s i n g i n g  was n o t  
an  un impor tan t  f a c t o r  i n  g e t t i n g  t h e  hymns of  
L u t h e r  l e a r n e d  and sung ,  S t i l l  a n o t h e r  f a c t o r  
was t h e  growing i n f l u e n c e  of t h e  U n i v e r s i t y  of  
Wi t t enberg  and t h e  s p r e a d i n g  a c c e p t a n c e  of  t h e  
ph i losophy  of b i b l i c a l  humanism, Tha t  h e l p e d  
pave t h e  way f o r  s t u d y  of Hebrew and Greek and 
of  t h e  B i b l e  t e x t s .  But t h e  most power fu l  f a c t o r  
on L u t h e r ' s  s i d e  was t h e  hunger  of  thousands  f o r  
t h e  t r u t h  and f o r  t h e  c o n s o l a t i o n  of a  l o v i n g  and 
f o r g i v i n g  God i n  C h r i s t .  It  was n o t  t h e  m e l o d i e s  
of L u t h e r ' s  hymns n o r  t h e  f a c t  t h a t  t h e y  were i n  
German, i t  was r a t h e r  t h e  power of t h e  Holy S p i r i t ,  
working th rough  t h a t  Gospel  w i t h  which L u t h e r ' s  
hymns were packed t i g h t ,  t h a t  moved t h e i r  h e a r t s  
and w i l l  t o  s t a n d  w i t h  L u t h e r  a g a i n s t  pope,  p r i n c e ,  
and d e v i l .  

A s  C h r i s t i a n s ,  we r e a d  t h e  s i g n s  o f  God 's  
involvement  and b l e s s i n g ,  God i s  t h e  Giver  and 
h e  i t  i s  who makes a l l  t h i n g s  work f o r  good f o r  
h i s  p e o p l e .  We can  r e c o g n i z e  t h e  hand of God a s  
i t  works i n  h i s t o r y  t o  accomplish  h i s  p u r p o s e s ,  
L u t h e r  was God's s e r v a n t  and i n  God's  s i g h t  i t  
was t h e  r i g h t  p l a c e  and t h e  r i g h t  t i m e .  God 
b l e s s e d  and i t  was done. 
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LECTURE I I 

M U S I C )  HYMNODY) L I T U R G Y  AND W O R S H I P  

Mart in  Luther  was, t o  pu t  i t  much too  b l and ly ,  
a  music l o v e r .  '%Text t o  t h e  Word of God," he 
s a i d ,  " t h e  noble  a r t  of music i s  t h e  g r e a t e s t  
t r e a s u r e  i n  t h e  world! The r i c h e s  of music a r e  so 
e x c e l l e n t  and s o  p r ec ious ,  t h a t  words f a i l  me 
whenever I a t t emp t  t o  d i s c u s s  and d e s c r i b e  them."' 
Ac tua l l y ,  words seldom f a i l e d  Luther  on any t o p i c  
and c e r t a i n l y  no t  when he  was on t h e  s u b j e c t  of 
music. He was c o n s i s t e n t l y  e loquen t ,  whether 
w r i t i n g  a  c a r e f u l  foreword t o  some musical  publ i -  
c a t i o n ,  o r  speaking on t h e  spur  of t h e  moment i n  
one of h i s  t a b l e  t a l k s .  

But Luther  h imse l f  d i d  f e e l  inadequa te  when 
d i s cou r s ing  on music because "I am s o  completely 
overwhelmed by t h e  q u a n t i t y  and g r e a t n e s s  of i t s  
exce l l ence  and v i r t u e s  t h a t  I can f i n d  n e i t h e r  
beginning nor  end,  nor  adequa te  words and expres- 
s i o n s  t o  say what I ought." Because Luther  was 
so i n t e n s e  and e n t h u s i a s t i c  i n  h i s  f e e l i n g  about 
niusic, we might t a k e  h i s  seemingly ex t ravagant  
c la ims  about i t  wi th  a l a r g e  g r a i n  of s a l t .  Th i s ,  
I t h i n k ,  would be a  mis take .  Perhaps not  a l l  of 
u s  would be ready t o  s ay  a  p r e c i s e  Amen t o  h i s  
s ta tement  t h a t  nex t  t o  t h e  Word of God t h e  a r t  of 
music i s  t h e  g r e a t e s t  t r e a s u r e  i n  t h e  world. But 
f o r  Luther  i t  was a  f i r m  and cons idered  convic t ion .  
H e  had a  r a t h e r  c a r e f u l l y  thought-out musical 
phi losophy which was roo t ed  i n  h i s  theology.  
Though wi thout  the  t r a i n i n g  of a p r o f e s s i o n a l  
musician of h i s  t i m e ,  he had cons ide rab l e  knowledge 
and enough s k i l l  t o  w r i t e  a  four-voice motet i n  
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t h e  con t r apun ta l  s t y l e  of his day. He a l s o  played 

t h e  l u t e ,  was an e x c e l l e n t  s i n g e r ,  and showed 
s u r p r i s i n g  d i s c r i m i n a t i o n  a s  a  music c r i t i c .  

I n  t h i s  essay  w e  propose t o  ske t ch  what Luther  
thought  about music,  d i d  wi th  music,  and accom- 
p l i s h e d  f o r  music. We in t end  t o  l e t  him speak f o r  

h imse l f .  For convenience '  sake ,  most of t h e  quo- 

t a t i o n s ,  u n l e s s  o the rwi se  no ted ,  a r e  from a  t r a n s -  
l a t i o n  by Walter  E. Buszin.  

1 

MUSIC 

Most of u s  do n o t  t h i n k  very  ha rd  about music.  
We l i s t e n  t o  what we l i k e  and simply avoid what we 
d i s l i k e .  Most of u s  a r e  exposed t o  a  remarkable  
spectrum of musical  sounds,  t h e  l i k e s  of which 
Luther  could n o t  imagine.  But we do no t  t h i n k  
much about i t .  Even i n  our  hymn s ing ing  we seem 
t o  be condi t ioned  t o  s i n g  wi thout  much thought ,  
i n t e r e s t ,  c u r i o s i t y ,  a p p r e c i a t i o n ,  o r  r e a c t i o n ,  
u n l e s s ,  of course ,  t h e  hymn i s  un fami l i a r  o r  
"heavy," i n  which c a s e  t h e  r e a c t i o n  i s  u s u a l l y  
nega t i ve .  Luther  thought  about music,  r e a c t e d  
s t r o n g l y  t o  i t ,  and was a r t i c u l a t e  about  i t .  

Music a s  God's wondrous g i f t  of c r e a t i o n  

Luther  thought  of music a s  a  t r u l y  wonderful ,  
mys te r ious  and powerful g i f t  of God's c r e a t i v e  
hand. I n  a  p r e f a c e  t o  a  c o l l e c t i o n  of par t -songs 
publ i shed  i n  1538, Luther  wro te  t h e  fo l lowing:  

I most h e a r t i l y  d e s i r e  t h a t  music,  
t h a t  d i v i n e  and p rec ious  g i f t ,  be  p r a i s e d  
and e x t o l l e d  b e f o r e  a l l  people  .... Experi-  
ence proves  t h a t ,  nex t  t o  t h e  Word of God, 
on ly  music de se rves  being e x t o l l e d  as a  
m i s t r e s s  and governess  of t h e  f e e l i n g s  of 

t h e  human h e a r t  .... A g r e a t e r  p r a i s e  than  
t h i s  w e  cannot  imagine. 

I n  t h e  same yea r  Luther  wro te  i n  a foreword t o  
a musical  c o l l e c t i o n  publ i shed  by Georg Rhau: 

I t r u l y  d e s i r e  t h a t  a l l  C h r i s t i a n s  
would l o v e  and r ega rd  a s  worthy t h e  l o v e l y  
g i f t  of music, which is a  p r ec ious ,  worthy, 
and c o s t l y  t r e a s u r e  g iven  mankind by God... 
It c o n t r o l s  our  thoughts ,  minds, h e a r t s ,  
and s p i r i t s  .... Our d e a r  f a t h e r s  and p rophe t s  
d id  n o t  d e s i r e  wi thout  reason  t h a t  music be 
always used i n  t h e  churches .  Hence we have 
so many songs and psalms .3 

I n  a  l e t t e r  w r i t t e n  t o  t h e  noted C a t h o l i c  com- 
poser ,  Ludwig S e n f l ,  Lu ther  d i s c l o s e s  h i s  thought  
about  t h e  power of music: 

There a r e ,  wi thout  doubt ,  i n  t h e  human 
h e a r t  many s e e d g r a i n s  of v i r t u e  which a r e  
s t i r r e d  up by music,  A l l  t h o s e  wi th  whom 
t h i s  i s  n o t  t h e  c a s e  I r ega rd  a s  block- 
heads and s e n s e l e s s  s t o n e s .  For we know 
t h a t  t o  t h e  d e v i l s  music i s  something 
a l t o g e t h e r  h a t e f u l  and unbearab le .  I am 
no t  ashamed t o  con fe s s  p u b l i c l y  t h a t  nex t  
t o  theology t h e r e  is  no a r t  which i s  t h e  
equa l  of music.  For i t  a lone ,  a f t e r  the- 
ology,  can do what o the rwi se  on ly  theology 
can accomplish,  namely, q u i e t  and cheer  up 
t h e  s o u l  of man, which is  c l e a r  evidence 
t h a t  t h e  d e v i l ,  t h e  o r i g i n a t o r  of depress -  
ing w o r r i e s  and t roub l ed  thoughts ,  f l e e s  
from t h e  v o i c e  of music j u s t  a s  he  f l e e s  
from t h e  words of theology.  For t h i s  ve ry  
reason  t h e  p rophe t s  c u l t i v a t e d  no a r t  s o  
much a s  music i n  t h a t  they  a t t a c h e d  t h e i r  
theology not  t o  geometry, nor  t o  a r i t h m e t i c ,  

no t  t o  astronomy, bu t  t o  music,  speaking 
t h e  t r u t h  through psalms and hymns. 4 
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Thi s  power of music t o  a f f e c t  t h e  emotions,  
p a r t i c u l a r l y  when coupled w i th  t h e  Word -- t o  
d i s p e l  dep re s s ion ,  ward o f f  t empta t ion  and make 
t h e  h e a r t  j o y f u l  -- was f o r  Luther  a  s t r o n g  r ea son  
t o  champion i t s  u s e  i n  C h r i s t i a n  worship,  whether 
i n  s imple  melodies  of cong rega t i ona l  hymns o r  i n  
t h e  a r t i s t i c  music of t h e  c h o i r s .  

A s  C h r i s t i a n s  of t h e  t w e n t i e t h  cen tu ry ,  viewing 
Luther  from t h e  d i s t a n c e  of f i v e  hundred y e a r s ,  we 
may sense  a  gu l f  between u s  i n  t h e  a t t i t u d e  toward 
music t h a t  i s  more t han  a  ma t t e r  of t ime ,  Not t h a t  
we d i s a g r e e  i n  subs tance  w i t h  Lu ther ,  bu t  h i s  
wide-eyed wonder a t  t h e  n a t u r e  and power of music,  
his amazement a t  t h e  wisdom of t h e  God who c r e a t e d  
and gave such a  g i f t  t o  man, and h i s  d e l i g h t  and 
dependence on music and i t s  power, a l l  may seem t o  
u s  t o  be a l i t t l e  overblown, a  l i t t l e  na ive .  But 
whose i s  t h e  d e f i c i e n c y ?  I f  Luther  were h e r e  today 
and could exper ience  t h e  marvelously expanded world 
of mus ica l  sound and composi t ion t h a t  ha s  evolved 
s i n c e  h i s  day, he might w e l l  k n i t  h i s  brow and 
shake h i s  head a t  our  c a s u a l  a t t i t u d e ,  With l u c k  
he  would no t  add i n  h i s  u s u a l  unreserved way, 
"'A person  ... who does n o t  r ega rd  music a s  a  marve- 
l o u s  c r e a t i o n  of God, must be a  clodhopper indeed 
and does no t  deserve  t o  be c a l l e d  a  human be ing ;  
he  should be permi t ted  t o  hea r  no th ing  bu t  t h e  
bray ing  of a s s e s  and t h e  g run t ing  of hogseW5 

Music a s  a r t  

Luther  l i v e d  i n  t h e  golden age of unaccompanied 
c h o r a l  music.  The Nether lands  school  of composers 
had brought t h e  a r t  of mult i -voiced c h o r a l  s i n g i n g  
t o  a h igh  p o i n t .  Luther  g r e a t l y  admired t h e s e  
vocal. mote t s  which were based on Gregorian chant 
melodies  and e l a b o r a t e l y  embel l ished by t h e  v a r i o u s  
v o i c e s ,  We might expec t  t h a t  be who marveled a t  

t h e  song of t h e  f i n c h ,  t h e  g i f t  of speech,  t h e  
a b i l i t y  t o  exp re s s  thoughts  and emotions of t h e  
h e a r t  i n  a  song, would c e r t a i n l y  wax e loquent  a t  
hea r ing  t h e  c h o r a l  church music of h i s  day. And 
so  he  does:  

Th i s  p r e c i o u s  g i f t  [music] h a s  been 
bestowed on men a lone  t o  remind them t h a t  
they a r e  c r e a t e d  t o  p r a i s e  and magnify 
t h e  Lord. But when n a t u r a l  music i s  
sharpened and po l i shed  by a r t ,  t hen  one 
beg ins  t o  s e e  w i t h  amazement t h e  g r e a t  
and p e r f e c t  wisdom of God i n  h i s  wonder- 
f u l  work of music, where one v o i c e  t a k e s  
a  s imple  p a r t  and around i t  s i n g  t h r e e ,  
f o u r ,  o r  f i v e  o t h e r  v o i c e s ,  l e a p i n g ,  
sp r ing ing  round about ,  marvelously g r ac ing  
t h e  s imple  p a r t ,  l i k e  a  f o l k  dance i n  
heaven wi th  f r i e n d l y  bows, embracing, and 
h e a r t y  swinging of p a r t n e r s .  H e  who does 
n o t  f i n d  t h i s  an i n e x p r e s s i b l e  m i r a c l e  of 
t h e  Lord i s  t r u l y  a  c l o d a 6  

Although Luther  d i d  n o t  cons ide r  himself  a  com- 
pose r ,  he  had enough knowledge of t h e  c h o r a l  a r t  of 
h i s  day t o  compose a  four -vo ice  motet which demon- 
s t r a t e s  h i s  unders tanding  of t h e  complex r u l e s  of 
s i x t e e n t h  cen tu ry  coun te rpo in t  [Non mor ia r ,  sed  
vivam -- "I s h a l l  n o t  d i e ,  b u t  l i v e " ]  . H i s t o r y  
confi rms h i s  judgment t h a t  Jo squ in  Depres,  P i e r r e  
de l a  Rue and Ludwig S e n f l  were t h e  b e s t  composers 
of h i s  t ime. Of Depres he  writes, "Josquin i s  a  
mas te r  of t h e  n o t e s ,  which must exp re s s  what he  
d e s i r e s ;  on t h e  o t h e r  hand, o t h e r  c h o r a l  composers 
must do what t h e  n o t e s  d i ~ t a t e . " ~  

Unlike some of t h e  o t h e r  P r o t e s t a n t  re formers ,  
Luther  d i d  n o t  r e j e c t  t h e  composers of t h e  Roman 
C a t h o l i c  Church o r  t h e i r  music because of t h e i r  
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Roman a s s o c i a t i o n s .  He borrowed f r e e l y  from t h e i r  
music and though h e  was q u i c k  t o  r e j e c t  o r  change 
t h e  t e x t s ,  h e  va lued  t h e  music.  I n  c o n n e c t i o n  
w i t h  a  c o l l e c t i o n  of b u r i a l  hymns which appeared 
i n  1542,  he  s a i d ,  

To s e t  a  good example, we have made 
some s e l e c t i o n s  from b e a u t i f u l  music and 
hymns used i n  t h e  papacy,  i n  v i g i l s ,  masses  
of t h e  dead,  and a t  b u r i a l s ,  and have pub- 
l i s h e d  some of t h i s  volume .... However, we 
have changed t h e  t e x t s  and have n o t  r e t a i n e d  
t h o s e  used i n  t h e  papacy . , . .The  songs  and 
t h e  music a r e  p r e c i o u s ;  i t  would be  a  p i t y ,  
indeed ,  should  they  p e r i s h .  

I n  1530, w h i l e  a t  t h e  Coburg, Lu ther  w r o t e  t o  
h i s  f r i e n d ,  Ludwig S e n f l :  

Grace and peace  i n  C h r i s t !  Although 
my name i s  s o  thoroughly  h a t e d  and d e s p i s e d ,  
d e a r  Ludwig, t h a t  I must f e a r  you w i l l  r e -  
c e i v e  and r e a d  my l e t t e r  h a r d l y  w i t h  s a f e t y ,  
my l o v e  f o r  music,  w i t h  which I p e r c e i v e  
God h a s  adorned and t a l e n t e d  you, h a s  con- 
quered a l l  my f e a r s .  My l o v e  f o r  music 
l e a d s  me a l s o  t o  hope t h a t  my l e t t e r  w i l l  
n o t  endanger you i n  any way, f o r  who, even 
i n  Turkey,  would f i n d  f a u l t  w i t h  anyone who 
l o v e s  music and p r a i s e s  t h e  a r t i s t ?  I ,  a t  
l e a s t ,  l o v e  your Bavar ian  dukes ,  even 
though t h e y  c e r t a i n l y  d i s l i k e  me. I honor 
them above a l l  o t h e r s  because  t h e y  c u l t i -  
v a t e  and honor  music  ... *My h e a r t  over f lows  
w i t h  fondness  f o r  music ,  which h a s  r e f r e s h e d  
me s o  o f t e n  and f r e e d  m e  from g r e a t  burdens ,  
I r e t u r n  t o  you w i t h  t h e  r e q u e s t  t h a t ,  
shou ld  you p o s s e s s  a  copy of t h e  song, "1 L i e  
and S l e e p  Enwrapped by Peace, ' '  you have i t  
cop ied  o u t  and s e n t  t o  me,...I hope t h a t  t h e  
end of my l i f e  is  n e a r ,  f o r  ehe world h a t e s  

me and does  n o t  c a r e  t o  t o l e r a t e  me any 
l o n g e r ;  on t h e  o t h e r  hand, I have had 
my f i l l  of  t h i s  world  and d e s p i s e  i t .  
T h e r e f o r e ,  may my good and f a i t h f u l  Shep- 
h e r d  t a k e  my s o u l  o u t  of t h i s  world .  For 
t h i s  v e r y  r e a s o n  I am s i n g i n g  t h i s  song 
o f t e n e r  and shou ld  l i k e  a  many-voiced 
arrangement  of i t . . . . T h e  Lord J e s u s  b e  
w i t h  you i n t o  e t e r n i t y .  Amen. Pardon my 
b o l d n e s s  and v e r b o s i t y .  Extend t o  your  
e n t i r e  c h o r u s  my r e s p e c t f u l  g r e e t i n g s .  

L u t h e r  c o n s i s t e n t l y  championed c h o r a l  music ,  He 
r e p e a t e d l y  urged t h e  dukes and p r i n c e s  t o  s u p p o r t  
c h o i r s  and composers, and c o n s i d e r e d  t r a i n i n g  i n  
p a r t - s i n g i n g  t o  be  a  p a r t  of a  well-rounded educa- 
t i o n  and a n e c e s s i t y  f o r  t e a c h e r s  and m i n i s t e r s .  
With r e g a r d  t o  t h e  l a t t e r  p o i n t ,  h e  wro te  i n  h i s  
p r e f a c e  t o  t h e  G e i s t l i c h e s  Gesangbuechle in  ( a  c h o i r  
hymnal of f i v e  L a t i n  and 32 German hymns, a r r a n g e d  
i n  f o u r  and f i v e  p a r t s  by Johann WaPther and pub- 
l i s h e d  i n  1535):  

Toge ther  w i t h  s e v e r a l  o t h e r s  I have 
c o l l e c t e d  a number of s p i r i t u a l  s o n g s . . , .  
i n  o r d e r  t h a t  th rough  t h e s e  t h e  Word of 
God and C h r i s t i a n  d o c t r i n e  may b e  p reached ,  
t a u g h t ,  and p u t  i n t o  p r a c t i c e . .  .,I d e s i r e  
t h i s  p a r t i c u l a r l y  i n  t h e  i n t e r e s t  of t h e  
young peop le ,  who shou ld  and must r e c e i v e  
an e d u c a t i o n  i n  music  a s  w e l l  a s  i n  t h e  
o t h e r  a r t s  i f  we a r e  t o  wean them away 
from c a r n a l  and l a s c i v i o u s  songs  and i n t e r -  
est them i n  what is  good and wholesome. 
Only t h u s  w i l l  t h e y  l e a r n ,  a s  t h e y  shou ld ,  
t o  a p p r e c i a t e  and l o v e  what i s  i n t r i n s i -  
c a l l y  g o ~ d , . ~ . U n f o u t u n a t e l y  t h e  world h a s  
become. l a x  towards  t h e  real n e e d s  of i t s  
you th  and h a s  f o r g o t t e n  t o  t r a i n  and edu- 
c a t e  i t s  s o n s  and daughters  a l o n g  p r o p e r  
l i n e s .  The w e l f a r e  of o u r  you th  shou ld  be 
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our  c h i e f  concern .  God g r a n t  u s  H i s  g r a c e .  
Amen. 10 

The purpose  and u s e  of music 

I n  s p i t e  of ~ u t h e r ' s  deep l o v e  and a d m i r a t i o n  
f o r  music ,  i t  was h i s  theo logy  which was t h e  s o u r c e  
of  h i s  c o n v i c t i o n s  about  t h e  purpose  and u s e  of 
music ,  H i s  c o n s c i o u s n e s s  of music a s  a  wonderful  
g i f t  of God's c r e a t i o n  l e d  him t o  t h e  n a t u r a l  con- 
c l u s i o n  t h a t  music was a  g i f t  t o  be r e c e i v e d  w i t h  
t h a n k f u l n e s s  and a p p r e c i a t i o n ,  a  g i f t  which shou ld  
be used t o  t h e  g l o r y  of God and t h e  good of man. 
Secondly,  n o t h i n g  t h e r e f o r e  seemed more n a t u r a l  t o  
him t h a n  t h a t  music shou ld  be  coupled w i t h  t h e  
Word. Almost always when L u t h e r  speaks  abou t  "music" 
h e  means music and a  C h r i s t i a n  t e x t .  Though L u t h e r  
enjoyed good s e c u l a r  music and p o e t r y  and was fond 
of t h e  German f o l k  songs  and of t h e  music and song 
t h a t  accompanied danc ing ,  he f e l t  t h a t  music f u l -  
f i l l e d  i t s  n a t u r a l  and h i g h e s t  purpose  and u s e  
when i t  was used t o  c a r r y  and e x p r e s s  t h e  t r u t h s  
of God's Word. T h i r d l y ,  i t  was p r i m a r i l y  t h e  g o s p e l  
which shou ld  be b o t h  t h e  i n s p i r a t i o n  and t h e  c o n t e n t  
of t h a t  song.  For L u t h e r ,  music and t h e  g o s p e l  were 
a wedding made i n  heaven. The g o s p e l  i s  t h e  good 
news t h a t  b r i n g s  f a i t h ,  hope,  and joy .  Music h a s  
t h e  power t o  l i g h t  up t h a t  message, g i v e  l i f e  t o  
t h e  words,  impress  i t  on t h e  human h e a r t  and e x p r e s s  
t h e  joy  it b r i n g s .  What more i d e a l  combinat ion f o r  
C h r i s t i a n  worship!  What b e t t e r  way t o  conserve  and 
s p r e a d  t h e  g o s p e l !  

I n  h i s  p r e f a c e  t o  h i s  l a s t  hymnal, p u b l i s h e d  by 
V a l e n t i n  Bapst  i n  1545, L u t h e r  says :  

God h a s  made o u r  h e a r t s  and s p i r i t  happy 
th rough  h i s  d e a r  Son, whom He h a s  d e l i v e r e d  
up t h a t  we might b e  redeemed from s i n ,  
d e a t h ,  and t h e  d e v i l .  He who b e l i e v e s  t h i s  

cannot  b u t  be happy; h e  must c h e e r f u l l y  
s i n g  and t a l k  abou t  t h i s ,  t h a t  o t h e r s  
might h e a r  i t  and come t o  C h r i s t .  l1 

What h a s  been s a i d  above w i l l  make no waves i n  
t h e  Lu theran  church today ,  n o r  f o r  t h a t  m a t t e r ,  i n  
a  number of m a i n l i n e  F r o t e s t a n t  c h u r c h e s .  It was 
n o t  s o  i n  t h e  s i x t e e n t h  c e n t u r y .  Among t h e  P r o t -  
e s t a n t  r e f o r m e r s ,  L u t h e r  s t o o d  o u t  i n  a  crowd. 
Almost s ing le -handed ly  h e  c a r r i e d  t h e  banner  f o r  
music a s  t h e  s t r o n g  a l l y  of t h e  g o s p e l  i n  worsh ip .  
I n  Zur ich ,  S w i t z e r l a n d ,  where U l r i c h  Zwing l i  was 
f i r m i n g  up h i s  p o s i t  i o n  of l e a d e r s h i p ,  L a t i n  c h o r a l  
song was banned i n  1526 and t h e  s i n g i n g  of German 
psalms and hymns t h e  n e x t  y e a r .  There  was no o rgan  
i n  h i s  church .  I n  Geneva, John C a l v i n  a l s o  ban- 
i s h e d  i n s t r u m e n t a l  music and t o l e r a t e d  on ly  t h e  
s i n g i n g  of i n s p i r e d  psalms i n  worship .  Why d i d  
t h e  Swiss  r e f o r m e r s  and t h e  r a d i c a l  l e a d e r s  of t h e  
e v a n g e l i c a l  cause  f a i l  t o  f o l l o w  L u t h e r  i n  t h e  u s e  
of music i n  worship?  

It was n o t  i n  most c a s e s  a  d i s l i k e  of music 
t h a t  prompted t h e i r  a c t i o n .  Zwing l i  was a  m a s t e r  
of s i x  m u s i c a l  i n s t r u m e n t s .  C a l v i n  was a l s o  a  
composer of  c o n s i d e r a b l e  a b i l i t y ,  Before  h e  l o s t  
h i s  head and became a  wild-eyed r e v o l u t i o n a r y  
( a f t e r  which h e  r e a l l y  l o s t  h i s  h e a d ) ,  h e  had w r i t -  
t e n  a  complete  German mass.  It was n o t  a  d i f f e r -  
ence  i n  a e s t h e t i c s  b u t  i n  theo logy  t h a t  l e f t  L u t h e r  
s t a n d i n g  a l o n e ,  I n  some c a s e s  u n s c r i p t u r a l  n o t i o n s  
coupled w i t h  i m p a t i e n t  z e a l  t o  "c2eanse1'  t h e  
churches  of  "popish excess"  were r e s p o n s i b l e .  
Andreas C a r l s t a d t ,  a  c o l l e a g u e  of L u t h e r  a t  Wit ten-  
b e r g ,  whipped up t h e  emot ions  of t h e  peop le  w i t h  
s t a t e m e n t s  such a s :  "Images i n  churches  a r e  wrong,'" 
"Organs be long  o n l y  t o  t h e a t r i c a l  e x h i b i t i o n s  and 
p r i n c e s '  p a l a c e s . "  " 'Painted i d o l s  s t a n d i n g  on 
a l t a r s  a r e  even more harmfu l  and d e v i l i s h ,  " I 2  
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Z w i n g l i ' s  o r d e r  of s e r v i c e  i n  Zur ich  a t  f i r s t  
r e f l e c t e d  a  c o n s e r v a t i v e  approach.  But,  p r e s s u r e d  
by t h e  A n a b a p t i s t s ,  h e  l e d  h i s  f o l l o w e r s  i n t o  t h e  
churches  and t h e r e  "whitewashed t h e  p a i n t i n g s  and 
d e c o r a t i o n s ,  c a r t e d  away t h e  s t a t u e s ,  c o s t l y  v e s t -  
ments,  and s p l e n d i d l y  bound s e r v i c e  books,  and 
c l o s e d  t h e  o r g a n s  i n  token t h a t  no music of any 
k i n d  would resound i n  t h e  churches  a g a i n ;  t h e  
peop le  were t o  g i v e  e a r  t o  t h e  Word of God a l o n e .  11 13 

Zwing l i  i n s i s t e d  t h a t  n o t h i n g  shou ld  d i s t r a c t  t h e  
c o n g r e g a t i o n  from t o t a l  a t t e n t i o n  t o  t h e  Word, 
p r a y e r ,  and con templa t ion .  

John Ca lv in ,  of a l l  t h e  P r o t e s t a n t  r e f o r m e r s ,  
s t a n d s  i n  c l e a r e s t  c o n t r a s t  t o  L u t h e r ' s  mus ica l  
c o n v i c t i o n s .  I n  h i s  law-bound c h u r c h - s t a t e  i n  
Geneva, C a l v i n  c h a r t e d  a s t e r n  c o u r s e  of obed ience  
and s a n c t i t y .  "While L u t h e r  emphasized t h e  conso- 
l a t i o n s  of g r a c e ,  C a l v i n  dwel t  upon t h e  demands of 
g r a c e .  And w h i l e  t h e  one found t h e  B i b l e  t o  be  a  
'book of c o m f o r t , '  t h e r e i n  t h e  joy  and peace of t h e  
Gospel i s  l a i d ,  t h e  o t h e r  saw i t  a s  ' t h e  h o l y  Law 
and Word of God, ' which commands h i s  obed ience .  " I 4  
C a l v i n ' s  l i t u r g i c a l  model and i d e a l  was t h e  " a n c i e n t  
church" (by which h e  meant t h e  pre-papacy C h r i s t i a n  
church)  and a  minimum of ceremony and e x t e r n a l  forms.  
He s t e r n l y  excluded from t h e  worship  t h e  u s e  of 
o r g a n s ,  p a r t - s i n g i n g  and a l l  songs  excep t  "psalms 
from t h e  B i b l e  and psalms only ."  H i s  t h e o l o g i c a l  
b a s i s  f o r  t h e s e  a c t i o n s  was h i s  c o n v i c t i o n  t h a t  
t h i n g s  l i k e  i n s t r u m e n t a l  music,  c h o i r  s i n g i n g  and 
r i c h  o rnamenta t ion  were p a r t  of t h e  Old Testament 
d i s p e n s a t i o n ,  which was t e r m i n a t e d  by C h r i s t .  I n  
h i s  sermon on 1 Samuel 18,  h e  says :  

It  would be  a t o o  r i d i c u l o u s  and i n e p t  
i m i t a t i o n  of p a p i s t r y  t o  d e c o r a t e  t h e  
churches  and t o  b e l i e v e  o n e s e l f  t o  be  o f f e r -  
i n g  God a  more n o b l e  s e r v i c e  i n  u s i n g  o r g a n s .  
.... A l l  p r a i s e s ,  coming from h e a r t  and mouth, 

and i n  t h e  v u l g a r  tongue .... I n s t r u m e n t a l  
music was t o l e r a t e d  i n  t h e  t ime  of t h e  
Law because  t h e  p e o p l e  were t h e n  i n  
i n f a n c y .  15 

I n  h i s  commentary on Psalm 149, h e  speaks  
s i m i l a r l y :  "The mus ica l  i n s t r u m e n t s . . . w e r e  pecu- 
l i a r  t o  t h i s  in fancy  of t h e  church ,  nor  should  we 
f o o l i s h l y  i m i t a t e  a  p r a c t i c e  which was in tended  
o n l y  f o r  God's a n c i e n t  peop le .  r t  16 

I n c i d e n t a l l y ,  t h e  i n f l u e n c e  of C a l v i n  i n  r e -  
g a r d  t o  o r g a n s  was r e s p o n s i b l e  f o r  t h e  wholesa le  
d i s m a n t l i n g  of  p i p e  o r g a n s  i n  England and S c o t l a n d ,  
i n c l u d i n g  t h e  o r g a n s  of Westminster  Abbey. I n  
Massachuse t t s  around 1720 Cot ton  Mather s e t  t h e  
t o n e  and p r a c t i c e  f o r  t h e  C a l v i n i s t i c  churches  of 
t h e  New World when h e  s a i d ,  "Because t h e  h o l y  God 
r e j e c t s  a l l  He does  n o t  command i n  H i s  worship ,  He 
now t h e r e f o r e  i n  e f f e c t  s a y s  t o  u s ,  I w i l l  n o t  h e a r  
t h e  melody of t h y  o rgans .  "17 

L u t h e r ' s  answer t o  a l l  of  t h i s  was t h a t  t h e r e  
a r e  no ce remonia l  laws i n  t h e  New Testament t h a t  
b ind  our  C h r i s t i a n  freedom i n  forms of worship .  
The o n l y  c o n s t r a i n t  i s  C h r i s t i a n  l o v e .  Fol lowing 
P a u l ' s  words i n  1 C o r i n t h i a n s  3:21,  " A l l  t h i n g s  a r e  
yours , "  L u t h e r  paved t h e  way f o r  a  s p l e n d i d  out-  
pour ing  of g o s p e l - i n s p i r e d  c o n g r e g a t i o n a l  hymnody 
and t h e  development of  c h o r a l  and i n s t r u m e n t a l  music 
based on t h e  c h o r a l e ,  Two c e n t u r i e s  l a t e r  t h i s  
cu lmina ted  i n  t h e  mighty c h o r a l  and i n s t r u m e n t a l  
works of Johann S e b a s t i a n  Bach. 

I n  was i r o n i c  t h a t  C a l v i n ,  on t h e  o t h e r  hand, 
i n  h i s  e f f o r t  t o  r e s t o r e  p r i m i t i v e  C h r i s t i a n  worship  
and r i d  t h e  church of what h e  conceived t o  be  Cath- 
o l i c  a p i n g  of Old Testament p r a c t i c e s ,  t h e r e b y  
i n s t i t u t e d  a  whole new s e t  of ce remonia l  l aws  f o r  
t h e  New Testament church ,  I n  s o  do ing ,  h e  rendered  
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t h e  development of church music,  e x c e p t  f o r  psalm 
s i n g i n g ,  s t e r i l e  i n  t h e  Reformed churches  f o r  t h e  
n e x t  two hundred y e a r s .  

There  i s  one more f a c t o r  which i n f l u e n c e d  t h e  
non-Lutheran r e f o r m e r s  i n  t h e i r  o p p o s i t i o n  t o  t h e  
u s e  of music f o r  worsh ip ,  That  f a c t o r  was t h e  
f e a r  of t h e  power of music over  man's emot ions .  
Both Zwing l i  and C a l v i n  were wary of any d e l i g h t  
and enjoyment i n  music ,  I n  a  sermon on t h e  Book 
of J o b ,  C a l v i n  w r o t e ,  

Music of i t s e l f  cannot  be  condemned; 
b u t  forasmuch a s  t h e  world a lmos t  a b u s e s  
i t ,  we ought t o  be  s o  much t h e  more c i r -  
cumspect . . , .The S p i r i t  of  God condemns...  
t h e  v a n i t i e s  t h a t  a r e  committed i n  music 
... because  men d e l i g h t  t o o  much i n  them: 
and when they  s e t  t h e i r  d e l i g h t  and p l e a -  
s u r e  i n  t h e s e  b a s e  e a r t h l y  t h i n g s ,  they  
t h i n k  n o t  a  whi t  upon God.18 

T h i s  nagging concern abou t  t h e  power of music 
t o  b r i n g  d e l i g h t  and enjoyment t o  man, t o  t h e  d e t -  
r iment  of e a r n e s t  and s e r i o u s  worship ,  spooks abou t  
i n  t h e  whole h i s t o r y  of t h e  New Testament church .  
S t .  Augus t ine ,  f o r  i n s t a n c e ,  v o i c e s  h i s  concern i n  
h i s  Confess ions  (X,33).  T h i s  seems t o  have d i s -  
t u r b e d  Luther  somewhat, b u t  h e  overcomes i t  w i t h  a  
b l i t h e  conc lus ion :  

S t .  Augus t ine  was a f f l i c t e d  w i t h  
s c r u p l e s  of c o n s c i e n c e  whenever h e  d i s -  
covered t h a t  he  had d e r i v e d  p l e a s u r e  from 
music and had been made happy t h e r e b y ;  h e  
was of  t h e  o p i n i o n  t h a t  such joy  i s  un- 
r i g h t e o u s  and s i n f u l .  He was a  f i n e  p i o u s  
man; however, i f  h e  were l i v i n g  today ,  h e  
would h o l d  w i t h  u s .  l9  

We sum up t h i s  s e c t i o n  of L u t h e r ' s  t h o u g h t s  
r e g a r d i n g  t h e  purpose  and u s e  of music i n  h i s  own 
words: 

I am n o t  of t h e  o p i n i o n ,  a s  a r e  t h e  
h e t e r o d o x ,  t h a t  because  of  t h e  Gospel a l l  
a r t s  shou ld  be r e j e c t e d  v i o l e n t l y  and 
v a n i s h ,  b u t  I d e s i r e  t h a t  a l l  a r t s ,  p a r t i c u -  
l a r l y  music ,  be  employed i n  t h e  s e r v i c e  of 
H i m  who h a s  g i v e n  and c r e a t e d  them. 20 

HYMNODY 

What h a s  been s a i d  i n  t h e  f o r e g o i n g  does  n o t  by 
zny means exhaus t  what L u t h e r  thought  abou t  music .  
H i s  more p h i l o s o p h i c a l  o b s e r v a t i o n s  abou t  "order"  
and "freedom" i n  music and t h e i r  r e l a t i o n s h i p  t o  
law and g o s p e l  and t o  t h e  C h r i s t i a n  man who i s  a t  
once s a i n t  and s i n n e r  cou ld  be  e x p l o r e d .  O r  one 
might d i s c u s s  L u t h e r ' s  medieval  v iews abou t  t h e  
e t h i c a l  p r o p e r t i e s  of t h e  v a r i o u s  m u s i c a l  modes o r  
s c a l e s  t h e n  i n  u s e .  L u t h e r  thought  abou t  such 
t h i n g s .  But h i s  r e a l  concern  and g o a l  was n o t  t o  
develop a  ph i losophy  of church music .  He had more 
impor tan t  t h i n g s  on h i s  mind. H i s  r e a l  concern  w a s  
t h e  g o s p e l  and i t s  p r o c l a m a t i o n .  Fur thermore,  
L u t h e r  was by n a t u r e  a  d o e r ,  and what Lu ther  d i d  
w i t h  music i s  our  n e x t  concern .  

L u t h e r  and hymnody 

L u t h e r  was p r a c t i c a l l y  t h e  " i n v e n t o r "  of evan- 
g e l i c a l  hymnody. There  were hymns w r i t t e n  b e f o r e  
L u t h e r ,  of c o u r s e .  P a u l  s p e a k s  of "psalms, hymns, 
and s p i r i t u a l  songs'' (Col .  3: 161, a l t h o u g h  we do n o t  
know p r e c i s e l y  how t h e y  d i f f e r e d  from each o t h e r ,  
There were Greek hymns from t h e  f i r s t  c e n t u r i e s  of 
t h e  church and a  l a r g e  number of L a t i n  hymns from 
l a t e r  c e n t u r i e s  a v a i l a b l e  to t h e  medieval  church .  
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T h i s  nagging concern abou t  t h e  power of music 
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HYMNODY 

What h a s  been s a i d  i n  t h e  f o r e g o i n g  does  n o t  by 
zny means exhaus t  what L u t h e r  thought  abou t  music .  
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t h e  g o s p e l  and i t s  p r o c l a m a t i o n .  Fur thermore,  
L u t h e r  was by n a t u r e  a  d o e r ,  and what Lu ther  d i d  
w i t h  music i s  our  n e x t  concern .  

L u t h e r  and hymnody 

L u t h e r  was p r a c t i c a l l y  t h e  " i n v e n t o r "  of evan- 
g e l i c a l  hymnody. There  were hymns w r i t t e n  b e f o r e  
L u t h e r ,  of c o u r s e .  P a u l  s p e a k s  of "psalms, hymns, 
and s p i r i t u a l  songs'' (Col .  3: 161, a l t h o u g h  we do n o t  
know p r e c i s e l y  how t h e y  d i f f e r e d  from each o t h e r ,  
There were Greek hymns from t h e  f i r s t  c e n t u r i e s  of 
t h e  church and a  l a r g e  number of L a t i n  hymns from 
l a t e r  c e n t u r i e s  a v a i l a b l e  to t h e  medieval  church .  



T h e i r  u s e  i n  t h e  mass was normal ly  den ied  t h e  
w o r s h i p e r s .  There  were a l s o  pre-Reformat ion hymns, 
w r i t t e n  by t h e  Bohemian f o l l o w e r s  of  John Huss ,  
And t h e r e  were s p i r i t u a l  f o l k  songs ,  p i l g r i m a g e  
songs  and songs  sung a t  v i g i l s  and o t h e r  o c c a s i o n s .  

But L u t h e r  and h i s  f o l l o w e r s  produced a new 
k i n d  of e v a n g e l i c a l  hymn, f i l l e d  w i t h  God's  Word 
and g o s p e l ,  i n  t h e  v e r n a c u l a r ,  and i n t e n d e d  f o r  
c o n g r e g a t i o n a l  u s e  i n  t h e  Sunday worship  a s  w e l l  
as f o r  o t h e r  o c c a s i o n s .  T h i s  new song came t o  be  
c a l l e d  t h e  "Lutheran c h o r a l e . "  L u t h e r  h i m s e l f  
u l t i m a t e l y  p rov ided  36 church  hymns and t u n e s .  
T h i s  h e  accomplished by making m e t r i c a l  v e r s i o n s  
of psalms,  t r a n s l a t i n g  and a d a p t i n g  L a t i n  hymns, 
reworking t h e  s p i r i t u a l i z i n g  f o l k  songs  o r  compos- 
i n g  t e x t s  and melod ies  h i m s e l f .  Although i t  may be  
t r u e  t h a t  p e r h a p s  o n l y  f o u r  hymns were e n t i r e l y  h i s  
o r i g i n a l  work, h i s  r e v i s i o n s  and improvement o f  
e x i s t i n g  m a t e r i a l s  r e s u l t e d  i n  most c a s e s  i n  sub- 
s t a n t i a l l y  new and o r i g i n a l  hymns, 

L u t h e r ' s  m o t i v a t i o n  i n  w r i t i n g  hymns was c e r -  
t a i n l y  n o t  t h a t  of t h e  a r t i s t  who s e e k s  p e r s o n a l  
e x p r e s s i o n  o r  a n  i n n e r  y e a r n i n g  t o  " c r e a t e . "  I n  
1524 L u t h e r  w r o t e  t o  S p a l a t i n ,  s e c r e t a r y  t o  Fred- 
e r i c k  t h e  Wise, t h e  f o l l o w i n g :  "I a m  w i l l i n g  t o  
make German psalms f o r  t h e  p e o p l e  ... i n  o r d e r  t h a t  
t h e  Word of  God be  conse rved  among t h e  p e o p l e  
th rough  s i n g i n g  a l so . "21  He a l s o  f e l t  t h a t  t h e  
l a i t y  shou ld  t a k e  an a c t i v e  p a r t  i n  t h e  worsh ip  
s e r v i c e .  H e  based t h i s  n o t  o n l y  on t h e  p r a c t i c e  of  
t h e  a p o s t o l i c  church ,  b u t  on t h e  d o c t r i n e  of t h e  
u n i v e r s a l  p r i e s t h o o d  of  a l l  b e l i e v e r s  (1 P e t e r  2 : 9 ) .  
Hymns were one  way i n  which t h e  c o n g r e g a t i o n  c o u l d  
a c t i v e l y  p a r t i c i p a t e  i n  t h e  s e r v i c e .  

The h i s t o r y  of  L u t h e r a n  hymnody i s  t h e  h i s t o r y  
o f  t h e  hymnals.  L u t h e r ' s  f i r s t  church  hymn, 
"Dear C h r i s t i a n s ,  One and A l l ,  R e j o i c e , "  was w r i t t e n  

in 1523 and p u b l i s h e d  a s  a s i n g l e  s h e e t ,  The first 
hymnal-, t h e  ---- A c h t l i e d e r b u c h ,  was p u b l i s h e d  i n  1524 .  
I t  c o n t a i n e d  e i g h t  hymns, of which f o u r  were by 
L z t h e r .  The same y e a r  two hymnals were  p u b l i s h e d  
i n  E r f u r t  w i t h  t r i p l e  t h e  number of hymns, 18 by 
L u t h e r .  These hymnals were d e s i g n e d  mos t ly  f o r  
l e a r n i n g  and n o t  f o r  congrega t iona l ,  s i n g i n g ,  I n  
1925 L u t h e r  and h i s  a b l e  composer f r i e n d  and co- 
worker ,  Johann Wal the r ,  p u b l i s h e d  a c h o i r  hymnal 
w i t h  four -  and f i v e - p a r t  a r rangements  of  37 hymns, 
t h e  G e i s t l i c h e  Gesangbuechle in .  Twenty-four of  
t h e s e  hvmns a r e  by L u t h e r .  Wi th in  L u t h e r ' s  l i f e -  
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t i m e  n e a r l y  a  hundred hymnals were p u b l i s h e d .  
Before  t h e  impetus  of L u t h e r a n  hymnody was s p e n t  i n  
Germany, t h e  number of hymns approximated 75,000,  

The mas te ry  of c o n g r e g a t i o n a l  hymn s i n g i n g  was 
g r a d u a l .  P e o p l e  d i d  a  g r e a t  d e a l  of  l e a r n i n g  o u t -  
s i d e  t h e  s e r v i c e .  ~ u t h e r ' s  hymns were v e r y  p o p u l a r  
and were sung a t  home, i n  t h e  f i e l d s ,  i n  t h e  market-  
p l a c e ,  on t h e  way t o  work and a t  group g a t h e r i n g s  of 
v a r i o u s  k i n d s ,  I n  t h e  c h u r c h e s  t h e  s i n g i n g  was l e d  
by t h e  c h o i r  ( n o t  accompanied by t h e  o r g a n ) .  A s  
hymnals were made a v a i l a b l e  t o  t h e  c o n g r e g a t i o n s ,  
t h e  hymns were o f t e n  sung a n t i p h o n a l l y .  The s t a n z a s  
were d i v i d e d  among t h e  c o n g r e g a t i o n ,  c h o i r  and 
o r g a n .  T h i s  i s  a  p r a c t i c e  which o n l y  r e c e n t l y  h a s  
become f a i r l y  p o p u l a r  i n  L u t h e r a n  churches  a f t e r  a 
l o n g  p e r i o d  of n e g l e c t .  

The second n o t a b l e  t h i n g  t h a t  L u t h e r  d i d  w i t h  
music was t o  r e f s r m  the Surtday l i t u r g y  and make it 
avs i l ab le  t o  t h e  co!mTsn man, T h i s  1 - i t u r g i c a l  reform 
was accomplished i n  two stages. By 1523 i t  w a s  
a h v i o u s  t o  L u t h e r  t h a t  some changes  had t o  be  made 
i n  the o r d e r  of the mass* Over t h e  years t h e  mass 
had become a m e r i t o r i o u s  work, performed by t h e  
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p r i e s t s  on beha l f  o f  t h e  peop le .  I t  was no l o n g e r ,  
t h e r e f o r e ,  t o l e r a b l e  t o  have some of t h e  s c r i p t u r a l  
a b u s e s  which t h e  e v a n g e l i c a l s  were a t t a c k i n g  i n  
t h e i r  l e c t u r e s  and t r a c t s  c o n t i n u e  t o  be  i n c l u d e d  
Sunday a f t e r  Sunday i n  t h e  worship .  

The second u r g e n t  re fo rm was t o  r e s t o r e  t h e  
p roc lamat ion  of t h e  Word t o  t h e  s e r v i c e .  The s e r -  
mon had f o r  t h e  most p a r t  been dropped from t h e  
s e r v i c e ;  and when i t  was i n c l u d e d ,  t h e  e x p o s i t i o n  
of t h e  Word of God was l a r g e l y  r e p l a c e d  w i t h  s t o r i e s  
on t h e  l i v e s  of s a i n t s ,  l e g e n d s ,  f a b l e s  and d i s -  
c o u r s e s  on "b lue  ducks ,"  a s  Lu ther  p u t s  i t .  L u t h e r  
remedied t h e s e  abuses ,  r e t u r n i n g  t h e  Holy Communion 
t o  i t s  o r i g i n a l  f u n c t i o n  a s  a  sacrament of f o r g i v e -  
n e s s  and a r r a n g i n g  f o r  t h e  r e g u l a r  p r e a c h i n g  of 
God's Word. Lu ther  s imply e l i m i n a t e d  from t h e  mass 
t h a t  s e c t i o n  of p r a y e r s  and commemorations which 
s t r e s s e d  t h e  i d e a  of s a c r i f i c e  and sa in t -worsh ip  
( t h e  O f f e r t o r y  and Canon). These changes  h e  i n c o r -  
p o r a t e d  i n  a  s m a l l  pamphlet  t i t l e d  Formula Missae  
e t  Communionis. A s  f o r  t h e  r e s t  of t h e  s e r v i c e ,  
he  l e f t  i t  unchanged e x c e p t  f o r  t h e  a d d i t i o n  of 
German hymns t o  t h e  s e r v i c e .  The s e r v i c e  remained 
i n  L a t i n .  

I t  became i n c r e a s i n g l y  c l e a r  t o  Lu ther  t h a t ,  
f o r  t h e  s a k e  of t h e  common peop le  who cou ld  n o t  
unders tand  L a t i n ,  i t  was n e c e s s a r y  t o  p r e p a r e  a  
German mass o r  o r d e r  o f  s e r v i c e .  By t h i s  t ime 
o t h e r s  had begun t o  w r i t e  such s e r v i c e s  o r  t o  sub- 
s t i t u t e  German i n  t h e  s e r v i c e  i n  a piecemeal  f a s h i o n .  
Lu ther  would g l a d l y  have adopted t h e  work of o t h e r s ,  
b u t  h e  f e l t  t h a t  none of t h e  German s e r v i c e s  t h a t  
had been p repared  were s u i t a b l e .  L u t h e r  p o i n t e d  o u t  
t h a t  t h e  c h a r a c t e r i s t i c s  and word a c c e n t s  of German 
and L a t i n  were n o t  compat ib le ,  and i t  would n o t  do 
s imply t o  p a s t e  t h e  German words o n t o  t h e  n o t e s  of 
t h e  L a t i n  c h a n t s ,  Also ,  t h e  t e x t  i t s e l f  needed t o  

be more than a l i t e r a l  t r a n s l a t i o n  of t h e  L a t i n .  
I t  shou ld  be  t r u l y  German i n  i t s  e x p r e s s i o n ,  n o t  
a  "monkey's i m i t a t i o n , "  L u t h e r  s e t  t o  work i n  
t h e  f a l l  of  1525, He must have worked f u r i o u s l y ,  
f o r  by t h e  beg inn ing  of November he  had v i r t u a l l y  
f i n i s h e d  t h e  work. The n e x t  t h r e e  weeks h e  worked 
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w i t h  h i s  m u s i c a l  a d v i s o r ,  Johann Wal ther ,  i n  r e f i n -  
i n g  t h e  c h a n t  s e t t i n g s  f o r  t h e  p a s t o r ' s  p a r t ,  

+ e s p e c i a l l y  t h e  c h a n t s  f o r  a l l  t h e  E p i s t l e s  and 
Gospels  f o r  t h e  church y e a r .  On November 29 t h e  
s e r v i c e  was immediately g i v e n  a t r i a l  u s e  i n  t h e  
S t a d t k i r c h e  i n  Wi t tenberg .  S h o r t l y  i t  ga ined  a  
wide u s e  i n  Saxony and beyond, a l t h o u g h  i t  was t o  
be used o n l y  i n  t h e  c o n g r e g a t i o n s  where t h e  m a j o r i t y  
cou ld  no l o n g e r  u n d e r s t a n d  L a t i n .  

I n  g e n e r a l  t h e  German o r d e r  fo l lowed  t h e  t r a d i -  
t i o n a l  mass o r d e r .  I t  was somewhat s i m p l i f i e d ,  
however. I n  p l a c e  of t h e  t r a d i t i o n a l  I n t r o i t ,  a  
hymn o r  German Psalm ( f o r  which L u t h e r  s u p p l i e d  
t h e  c h a n t )  i s  used .  Then f o l l o w s  t h e  Greek K y r i e  
E l e i s o n  i n  t h r e e - f o l d  i n s t e a d  of u s u a l  n i n e - f o l d  
f a s h i o n .  The C o l l e c t  i s  chan ted  i n  monotone, f o l -  
lowed by t h e  E p i s t l e ,  a l s o  c h a n t e d ,  A f t e r  t h e  
E p i s t l e  a German hymn r e p l a c e d  t h e  t r a d i t i o n a l  
Gradual .  The Gospel i s  a l s o  c h a n t e d ,  fo l lowed  by 
t h e  s i n g i n g  of t h e  Nicene Creed by t h e  whole congre- 
gation a c c o r d i n g  t o  the hymn v e r s i o n .  "We A l l  
B e l i e v e  i n  One True  God," Fol lowing t h e  sermon i s  

v a p u b l i c  paraphrase of t he  Lord's Prayer, T h i s  is 
an a d d i t i o n  which w a s  no t  y o p d a r  and l a t e r  w a s  
d r o p p e d ,  1mmedLa~el-y a f t e r  t h e  L o r d ' s  Prayer comes 

i a n  admonition for these who want t o  p a r t a k e  of t h e  
Slcrarncnt, and t h e n  the  Wards of I n s t i t u t i o n  are  
chsn ted  by t h e  p a s e o r  in t h e  same Tone (5)  as t h e  
G s s p e i  During the D i s t r i b u t i o n  which f o110ws~ 
a G ~ 2 r m a n  hymn acd ~ h f  new German S a n c t u s  ( " ~ s a i a h ,  
Mighty Seer") are t o  be  sung by c o n g r e g a t i o n  and 
c h o i r .  'The c~~min:inicants were t o  r e c e i v e  b ~ c h  bread 
and wine,  Luther pre -?e r red  t o  have t h e  corksecration 



p r i e s t s  on beha l f  o f  t h e  peop le .  I t  was no l o n g e r ,  
t h e r e f o r e ,  t o l e r a b l e  t o  have some of t h e  s c r i p t u r a l  
a b u s e s  which t h e  e v a n g e l i c a l s  were a t t a c k i n g  i n  
t h e i r  l e c t u r e s  and t r a c t s  c o n t i n u e  t o  be  i n c l u d e d  
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on t h e  l i v e s  of s a i n t s ,  l e g e n d s ,  f a b l e s  and d i s -  
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t o  i t s  o r i g i n a l  f u n c t i o n  a s  a  sacrament of f o r g i v e -  
n e s s  and a r r a n g i n g  f o r  t h e  r e g u l a r  p r e a c h i n g  of 
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and d i s t r i b u t i o n  of t h e  b read  b e f o r e  t h e  wine was 
c o n s e c r a t e d  and d i s t r i b u t e d .  The Agnus D e i  was 
sung toward t h e  end of  t h e  d i s t r i b u t i o n .  A b r i e f  
c o l l e c t  of t h a n k s g i v i n g  and t h e  B e n e d i c t i o n  c l o s e d  
t h e  s e r v i c e .  

I t  was a  b o l d  s t r o k e  on t h e  p a r t  of L u t h e r  t o  
g i v e  t h e  p a r t s  of t h e  O r d i n a r y  of  t h e  mass t o  t h e  x 

c o n g r e g a t i o n  by p r o v i d i n g  m e t r i c a l  hymn v e r s i o n s  
of  t h e  Creed and t h e  S a n c t u s .  Apparen t ly  L u t h e r  
d i d  n o t  have German hymnic m a t e r i a l s  a v a i l a b l e  a t  
t h e  t i m e  o r  h e  might  have  a p p o i n t e d  a  hymn v e r s i o n  
a l s o  f o r  t h e  G l o r i a .  H i s  i d e a  was fo l lowed ,  how- 
e v e r *  I n  a few y e a r s  Niko laus  B e c i u s  f u r n i s h e d  a  
m e t r i c a l  G l o r i a  ("Al l  Glory  Be t o  God on ~ i g h " )  
and a  hymn f o r  t h e  Agnus D e i  ( " ~ a m b  of  God Most 
~ o l y " )  . 

Not a l l  of L u t h e r ' s  i d e a s ,  however, s u r v i v e d .  
The p a r a p h r a s e  of t h e  ~ o r d ' s  P r a y e r  was l a r g e l y  
r e p l a c e d  by t h e  s imple  t e x t  g i v e n  by J e s u s .  The 
i n t r o i t - p s a l m  a l s o  was n o t  p o p u l a r ,  p robab ly  
because  of t h e  d i f f i c u l t y  i n  a d a p t i n g  L u t h e r ' s  
c h a n t  models t o  t h e  v a r i o u s  psalms.  L u t h e r ' s  
p r e f e r e n c e  f o r  s e p a r a t i n g  t h e  d i s t r i b u t i o n  of  t h e  
b r e a d  and t h e  wine a l s o  f a i l e d  t o  f i n d  g e n e r a l  
s u p p o r t .  N e v e r t h e l e s s ,  t h e  German o r d e r  of  s e r v i c e  
became t h e  b a s i s  f o r  L u t h e r a n  worship  i n  a l a r g e  
number of  c o n g r e g a t i o n s ,  e s p e c i a l l y  where t h e r e  was 
no c h o i r .  I n  c o n g r e g a t i o n s  which t ended  t o  f o l l o w  
t h e  e a r l i e r  Formula Missae ,  German l i t u r g i c a l  hymns 
such  a s  t h e  German S a n c t u s  and Creed were o f t e n  
u s e d ,  a s  w e l l  a s  o t h e r  German hymns. 

WHAT LUTHER ACCOMPLISHED FOR M U S I C  

F i r s t  of  a l l ,  L u t h e r  h a s  t a u g h t  u s  t o  see music  
as God's  c r e a t i o n ,  g i v e n  t o  u s  t h e  b e t t e r  t o  p r a i s e  
God and "proc la im t h e  wonders h e  h a s  done." 

I n  c o n t r a s t  t o  t h o s e  who were s u s p i c i o u s  o r  uncer-  
t a i n  as t o  t h e  p r o p e r  r o l e  of music  i n  C h r i s t i a n  
worsh ip ,  h e  demons t ra ted  th rough  h i s  own hymnody 
t h e  p o s i t i v e  wor th  of  e n l i s t i n g  music  a s  t h e  s t r o n g  
a l l y  of  t h e  Word. He h a s  shown u s  how power fu l  
music  can  b e  i n  c o n s e r v i n g  God's  t r u t h  by s i n g i n g  
i t  i n t o  o u r  h e a r t s  and how i d e a l l y  s u i t e d  i t  is  t o  
e x p r e s s  t h e  r e s p o n s e  of C h r i s t i a n  f a i t h .  He h a s  
t a u g h t  u s  t o  a p p r e c i a t e  t h e  power of  music t o  g i v e  
wings t o  o u r  h e a r t ' s  E a s t e r  j u b i l a t i o n  and t o  
s t r e n g t h e n  t h o s e  who mourn t h e  l o s s  of l o v e d  ones .  

Through music L u t h e r  l e d  t h e  p r i e s t h o o d  of be- 
l i e v e r s  i n t o  a n  a c t i v e  p a r t  i n  t h e  congrega t iona l -  
worsh ip ,  u r g i n g  and e n a b l i n g  them t o  b r i n g  t h e i r  
s a c r i f i c e  of  t h a n k s g i v i n g ,  p r a i s e ,  and p r o c l a m a t i o n .  
L u t h e r  h a s  a l s o  shown u s  how t h e  s i m p l e  u n i s o n  
melody of t h e  c o n g r e g a t i o n a l  hymn c a n  i n t e r t w i n e  
w i t h  t h e  a r t i s t i c  music of c h o i r ,  o r g a n ,  and i n s t r u -  
ments t o  j o i n  i n  a  common, c o n c e r t e d  p r a i s e  of God's  
name. He h a s  e l e v a t e d  t h e  c o n c e p t i o n  of t h e  work 
and worth  of t h e  church mus ic ian  and p o i n t e d  t h e  
way t o  h i s  p r o p e r  f u n c t i o n  of s e r v i n g  t h e  c a u s e  of 
t h e  g o s p e l  and l e a d i n g  God's  p e o p l e  i n  worsh ip ,  
L u t h e r  a l s o  i n s i s t e n t l y  c a l l s  u s  t o  remember the  
n e c e s s i t y  s f  m u s i c a l  t r a i n i n g  f o r  o u r  y o u t h ,  opening 
t h e i r  e y e s  t o  t h e  v a l u e  of God 's  p r e c i o u s  g i f t  and 
e n a b l i n g  them tc t a k e  t h e i r  p l a c e  i n  t h e  c o r p o r a t e  
.c.aoarship. 

By h i s  personal musica l  work and example, and 
by t h e  f i r m  p r i n c i p l e s  he espoused  s o  e l c q u e n t l y ,  
L u t h e r  a l s o  i n s p i r e d  o t h e r s  ~o f o l l o w  i n  his f o o t -  
s t e p s  and 20 cherish 2nd deve lop  t h e i r  rnusica% 
talents* The result 'Elas been a r i c h  p r o d u c t i o n  of 
church music  and hymnody, which h a s  b r o u g h ~  t o  t h e  
Lutherari  church the honor s f  b e i n g  c a l l e d  " the  
s i n g i n g  church,"  

A 7 1  t h i s  and more L u t h e r  h a s  done f o r  u s  and 



and d i s t r i b u t i o n  of t h e  b read  b e f o r e  t h e  wine was 
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m e t r i c a l  G l o r i a  ("Al l  Glory  Be t o  God on ~ i g h " )  
and a  hymn f o r  t h e  Agnus D e i  ( " ~ a m b  of  God Most 
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Not a l l  of L u t h e r ' s  i d e a s ,  however, s u r v i v e d .  
The p a r a p h r a s e  of t h e  ~ o r d ' s  P r a y e r  was l a r g e l y  
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WHAT LUTHER ACCOMPLISHED FOR M U S I C  
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God and "proc la im t h e  wonders h e  h a s  done." 

I n  c o n t r a s t  t o  t h o s e  who were s u s p i c i o u s  o r  uncer-  
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e n a b l i n g  them tc t a k e  t h e i r  p l a c e  i n  t h e  c o r p o r a t e  
.c.aoarship. 

By h i s  personal musica l  work and example, and 
by t h e  f i r m  p r i n c i p l e s  he espoused  s o  e l c q u e n t l y ,  
L u t h e r  a l s o  i n s p i r e d  o t h e r s  ~o f o l l o w  i n  his f o o t -  
s t e p s  and 20 cherish 2nd deve lop  t h e i r  rnusica% 
talents* The result 'Elas been a r i c h  p r o d u c t i o n  of 
church music  and hymnody, which h a s  b r o u g h ~  t o  t h e  
Lutherari  church the honor s f  b e i n g  c a l l e d  " the  
s i n g i n g  church,"  

A 7 1  t h i s  and more L u t h e r  h a s  done f o r  u s  and 



t h e  cause  of n u s i c  a s  God's g i f t e d  and b l e s s e d  
"music man." Whether we have a p p r o p r i a t e d  a l l  
t h a t  Lu ther  h a s  t a u g h t  u s  i s  a n o t h e r  m a t t e r .  But 
we have a l l  been b l e s s e d  through Luther  and h i s  
music,  more t h a n  we r e a l i z e  o r  a p p r e c i a t e  o r  
d e s e r v e .  How g r a c i o u s  i s  t h e  Lord o u r  God! 

Dear C h r i s t i a n ,  one and a l l ,  r e j o i c e ,  
With e x u l t a t i o n  s p r i n g i n g ,  
And w i t h  u n i t e d  h e a r t  and v o i c e  
And h o l y  r a p t u r e  s i n g i n g ,  
P roc la im t h e  wonders God h a t h  done,  
How H i s  r i g h t  arm t h e  v i c t r ' y  won; 
Righ t  d e a r l y  i t  h a t h  c o s t  H i m .  

"This  i s  a r e v f s i o n  o f  a l ec ture  de2ivert.d o r i g i -  
i~aL.2;~ t o  the s tudents  and faeu2ty o f  Wisconsin 
Lutheran Seminary on flovernber 10, 1983,  t h e  500th 
anxiversary of  Luther ' s  b i r t h ,  and was printed i n  
t:ie his,-onsin Thee logical  Qharte~~Zy,  Spr<rzg 1986. 

ENDNOTES 

1 Foreword t o  Georg Rhau 's  C o l l e c t i o n ,  Symphoniae 
iucundae,  Quoted i n  W a l t e r  E ,  B u s z i n ' s  
e s s a y ,  e n t i t l e d  "Luther  on Music," p u b l i s h e d  
i n  t h e  J a n u a r y  1946 i s s u e  of  t h e  Musical  
Q u a r t e r l y ,  G ,  Schirmer  p u b l i s h e r .  I n  t h e  
f o l l o w i n g  f o o t n o t e s ,  t h e  name W .  E.  Buszin  
w i l l  i n d i c a t e  q u o t a t i o n  from t h i s  work. 

2 L u t h e r ' s  Saemmtliche S c h r i f t e n ,  S t .  L o u i s  
E d i t i o n ,  XIV, 428-31 (W, E. Buszin)  

3  Anton, K a r l ,  L u t h e r  und d i e  Musik (Zwickau, 
1928) pp .  50-53 (W. E. Buszin)  

4 S t .  L . ,  XXIa, 1574  (W. E .  Buszin)  

5 ~ a r l ,  op.  c i t . ,  50-53 (W. E. Buszin) 

6 I b i d .  

7 Roland Ba in ton ,  Here I S tand  (Mentor Book, the 
N e w  American Library) p .  269. Q u o t a t i o n  
and t r a n s l a t i o n  by Roland Ba in ton .  

8 M e  Johann Mathes ius ,  D r ,  M a r t i n  L u t h e r s  Leban 
( S t .  L o u i s ,  1883) -p. 227f .  (WE. Buszin) 

9  S t ,  L., XXIa, 1574. 

10 K a r l ,  o g .  c i t . ,  p p .  50-53. 

11 S t .  L . ,  X, 1430-33, 

1 2  E.  G. Schwieber t ,  L u t h e r  and H i s  Times 
( S t .  Louis :  Concordia ,  1950) p .  556. 



t h e  cause  of n u s i c  a s  God's g i f t e d  and b l e s s e d  
"music man." Whether we have a p p r o p r i a t e d  a l l  
t h a t  Lu ther  h a s  t a u g h t  u s  i s  a n o t h e r  m a t t e r .  But 
we have a l l  been b l e s s e d  through Luther  and h i s  
music,  more t h a n  we r e a l i z e  o r  a p p r e c i a t e  o r  
d e s e r v e .  How g r a c i o u s  i s  t h e  Lord o u r  God! 

Dear C h r i s t i a n ,  one and a l l ,  r e j o i c e ,  
With e x u l t a t i o n  s p r i n g i n g ,  
And w i t h  u n i t e d  h e a r t  and v o i c e  
And h o l y  r a p t u r e  s i n g i n g ,  
P roc la im t h e  wonders God h a t h  done,  
How H i s  r i g h t  arm t h e  v i c t r ' y  won; 
Righ t  d e a r l y  i t  h a t h  c o s t  H i m .  

"This  i s  a r e v f s i o n  o f  a l ec ture  de2ivert.d o r i g i -  
i~aL.2;~ t o  the s tudents  and faeu2ty o f  Wisconsin 
Lutheran Seminary on flovernber 10, 1983,  t h e  500th 
anxiversary of  Luther ' s  b i r t h ,  and was printed i n  
t:ie his,-onsin Thee logical  Qharte~~Zy,  Spr<rzg 1986. 

ENDNOTES 

1 Foreword t o  Georg Rhau 's  C o l l e c t i o n ,  Symphoniae 
iucundae,  Quoted i n  W a l t e r  E ,  B u s z i n ' s  
e s s a y ,  e n t i t l e d  "Luther  on Music," p u b l i s h e d  
i n  t h e  J a n u a r y  1946 i s s u e  of  t h e  Musical  
Q u a r t e r l y ,  G ,  Schirmer  p u b l i s h e r .  I n  t h e  
f o l l o w i n g  f o o t n o t e s ,  t h e  name W .  E.  Buszin  
w i l l  i n d i c a t e  q u o t a t i o n  from t h i s  work. 

2 L u t h e r ' s  Saemmtliche S c h r i f t e n ,  S t .  L o u i s  
E d i t i o n ,  XIV, 428-31 (W, E. Buszin)  

3  Anton, K a r l ,  L u t h e r  und d i e  Musik (Zwickau, 
1928) pp .  50-53 (W. E. Buszin)  

4 S t .  L . ,  XXIa, 1574  (W. E .  Buszin)  

5 ~ a r l ,  op.  c i t . ,  50-53 (W. E. Buszin) 

6 I b i d .  

7 Roland Ba in ton ,  Here I S tand  (Mentor Book, the 
N e w  American Library) p .  269. Q u o t a t i o n  
and t r a n s l a t i o n  by Roland Ba in ton .  

8 M e  Johann Mathes ius ,  D r ,  M a r t i n  L u t h e r s  Leban 
( S t .  L o u i s ,  1883) -p. 227f .  (WE. Buszin) 

9  S t ,  L., XXIa, 1574. 

10 K a r l ,  o g .  c i t . ,  p p .  50-53. 

11 S t .  L . ,  X, 1430-33, 

1 2  E.  G. Schwieber t ,  L u t h e r  and H i s  Times 
( S t .  Louis :  Concordia ,  1950) p .  556. 



13 Bard Thompson, L i t u r g i e s  of t h e  Western 
Church 

14 I b i d . ,  p.  194. 

15 Rober t  M. S tevenson,  P a t t e r n s  of P r o t e s t a n t  
Church Music (Durham, N . C . :  Duke 
U n i v e r s i t y  P r e s s ,  1953) p .  14. 

16 I b i d . ,  p .  15. 

17 I b i d . ,  p .  17.  

18 I b i d . ,  p .  1 7 .  

19 L u t h e r ' s  Works, Er langen ,  LXII,  1539 
(W. E .  Buszin)  

20 S t .  L . ,  X,  1 4 2 2 f f .  

21 Wilhelm de Wet te ,  L u t h e r s  B r i e f e ,  11, 590 
(W. E. Buszin) 

LECTURE 111 

THE GHOST OF LUTHER 

I n  d e s c r i b i n g  t h e  p e a s a n t s  of t h e  e a r l y  f i f -  
t e e n t h  c e n t u r y ,  Roland Ba in ton  w r i t e s :  

For them t h e  woods and winds  and wate r  were 
peopled by e l v e s ,  gnomes, f a i r i e s ,  mermen 
and mermaids, s p r i t e s  and w i t c h e s .  S i n i s t e r  
s p i r i t s  cou ld  r e l e a s e  s t o r m s ,  f l o o d s ,  and 
p e s t i l e n c e ,  and would seduce mankind t o  s i n  
and melancho l ia .  L u t h e r ' s  mother b e l i e v e d  
t h a t  t h e y  p layed  such minor p ranks  a s  s t e a l -  
i n g  eggs ,  m i l k ,  and b u t t e r ;  and Luther  him- 
s e l f  was never  emancipated from such b e l i e f s .  
 a any r e g i o n s  a r e  i n h a b i t e d , "  s a i d  h e ,  "by 
d e v i l s .  P r u s s i a  i s  f u l l  of  them, and Lap- 
l a n d  of w i t c h e s .  I n  my n a t i v e  c o u n t r y  on 
t h e  t o p  of a  h i g h  mountain c a l l e d  t h e  Pubels-  
b e r g  i s  a  l a k e  i n t o  which i f  a  s t o n e  be 
thrown a  tempest  w i l l  a r i s e  o v e r  t h e  whole 
r e g i o n  because  t$e w a t e r s  a r e  t h e  abode of  
c a p t i v e  demons. 'IL 

Be t h a t  a s  i t  may, t h e r e  is  n o t h i n g  s i n i s t e r  o r  
s u p e r s t i t i o u s  i n t e n d e d  by t h e  u s e  of  t h e  word 
g h o s t  i n  t h e  t i t l e  of t h i s  e s s a y .  The s imple  
meaning i s  t h e  m u s i c a l  i n f l u e n c e  of L u t h e r  through 
t h e  l a s t  f i v e  c e n t u r i e s .  

Many e v e n t s  and t r e n d s  i n  h i s t o r y  t e n d  t o  occur  
i n  c y c l e s  and f o l l o w  t h e  pendulum p a t t e r n .  Eco- 
nomic p r o s p e r i t y  and d e p r e s s i o n  swing back and 
f o r t h  w i t h  some r e g u l a r i t y .  P o l i t i c a l  p h i l o s o p h i e s  
and n a t i o n a l  e l e c t i o n s  a l t e r n a t e ,  though n o t  pre-  
d i c t a b l y .  I n  t h e  world  of f a s h i o n ,  men a r e  a d v i s e d  
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t o  h o l d  on t o  t h e i r  s t r i n g  t i e s  and  a l s o  t i e s  
of r e c o r d  wid th ,  w a i t i n g  f o r  t h e i r  new c y c l e  of 
p o p u l a r i t y .  And a l l  p e o p l e  a r e  encouraged t o  
s a v e  t h e i r  junk,  s i n c e  most of i t  w i l l  s u r f a c e  
a g a i n  a s  a n t i q u e s  w i t h  u n b e l i e v a b l e  p r i c e  t a g s .  
However, n o t  e v e r y t h i n g  works l i k e  a  pendulum. 
Some t h i n g s  simply evo lve  o r  u n f o l d .  The h i s t o r y  
of music i s  one of many examples.  Cons ider ing  
on ly  w e s t e r n  music and beg inn ing  w i t h  t h e  f i r s t  
c e n t u r y ,  we have f a i r l y  c o n t i n u o u s  forward devel-  
opment from s i n g l e  s t r a n d  melody t o  e l e c t r o n i c a l l y  
produced music and non-musical sound. 

Our p a r t i c u l a r  i n t e r e s t  i s  i n  t h e  music i n  t h e  
church and s p e c i f i c a l l y ,  t h e  mus ica l  i n f l u e n c e  of 
M a r t i n  L u t h e r .  The h i s t o r y  of music i n  t h e  church 
is  somewhat d i s t i n c t i v e  i n  t h a t  i t  g e n e r a l l y  r e -  
f l e c t s  t h e  r e l i g i o u s  s t r e n g t h s  o r  weaknesses of 
i t s  e r a .  When t h e  peop le  of Germany i n  t h e  t ime  
of R a t i o n a l i s m  no l o n g e r  b e l i e v e d  i n  t h e  v i r g i n  
b i r t h  o r  t h e  a c t u a l  r e s u r r e c t i o n  of C h r i s t ,  
L u t h e r ' s  hymns which s t r e s s e d  t h o s e  d o c t r i n e s ,  
e .  g  , , "Savior  of  t h e  N a t i o n s ,  Come" (TLH 95) and 
" C h r i s t  J e s u s  Lay i n  ~ e a t h ' s  S t rong  Ba.ndsU (TLH 
P95$, were no l o n g e r  sung ,  He who does  n o t  b e l i e v e  
i n  t h e  r e s u r r e c t i o n  w i l l  have l i t t l e  i n t e r e s t  i n  
L u t h e r ' s  E a s t e r  hymn, 

The g h o s t  of Lu ther  h a s  been ban i shed  many t i m e s  
over t h e  c o u r s e  of 450 y e a r s ,  b u t  we can s e n s e  his 
s p i r i t  s t i l l  moving among t h o s e  who s i n g  h i s  hymns 
and u s e  t h e  l i t u r g y  which he  c l e a n s e d  and reformed.  
There  the c e n t r a l i t y  of C h r i s t ' s  atonement and 
j u s t i f i c a t i o n  by God's g r a c e  through f a i t h  i n  
C h r i s t  a r e  be ing  p roc la imed ,  And through t h o s e  
rrieans t h e  Holy S p i r i t  s t r e n g t h e n s  and r e c r e a t e s  h i s  
Church. 

Disintegration and Restoration 

Most Lu theran  C h r i s t i a n s  have h e a r d  t h a t  t h e  
l i t u r g y  we u s e  on Sunday morning i s  t h e  o l d ,  h i s -  
t o r i c  l i t u r g y  which L u t h e r  c l e a n s e d  and r e v i s e d .  
They assume t h a t  t h e  Lu theran  church  h a s  worshiped 
accord ing  t o  t h i s  l i t u r g y  from L u t h e r ' s  t ime t o  
t h e  p r e s e n t  day. The t r u t h  of t h e  m a t t e r  i s ,  of 
c o u r s e ,  t h a t  d u r i n g  t h e  p a s t  450 y e a r s  Lu theran  
worship  a s  Lu ther  knew i t  d i s i n t e g r a t e d  p a s t  
r e c o g n i t i o n  and t h a t  i t  took  till 1941 b e f o r e  we 
had t h e  Lu theran  l i t u r g y  i n  r e l a t i v e  f u l l n e s s  i n  
The Lutheran  Hymnal. The s t o r y  i s  worth  r e t e l l i n g .  

During t h e  s i x t e e n t h  c e n t u r y  t h e  w r i t i n g  of 
Lu theran  c h o r a l e s  and t h e  p r e p a r a t i o n  of church 
o r d e r s  con t inued  t o  grow. L u t h e r  wished t o  l a y  
down no r u l e s  f o r  t h e  l i t u r g i e s  b u t  t h a t  t h e  c i t i e s  
and p r o v i n c e s  would p r e p a r e  t h e i r  own o r d e r s  
a c c o r d i n g  t o  t h e i r  needs .  A t  l e a s t  135 d i f f e r e n t  
o r d e r s  of worship  were p r e p a r e d ,  some i n  German, 
some i n  L a t i n ,  and most i n  a  m i x t u r e  of L a t i n  and 
German. German hymns con t inued  t o  be w r i t t e n  and 
p u b l i s h e d  a t  a n  a c c e l e r a t i n g  pace ,  and i n  s p i t e  
of s e t b a c k s ,  i t  was a  f r u i t f u l  c e n t u r y  f o r  t h e  
Lu therans .  The n e x t  c e n t u r y ,  t h e  1 7 t h ,  brought  
t h e  beg inn ing  of what would become t h e  d i s i n t e -  
g r a t i o n  of t h e  Lu theran  church ,  and most of a l l ,  
of church l i f e  i n  Germany. The d i f f e r e n c e s  be- 
tween t h e  P r o t e s t a n t s  and t h e  C a t h o l i c s  e r u p t e d  
i n t o  t h e  b i t t e r  and d e v a s t a t i n g  T h i r t y  Years '  War 
(1618-1648). Most of Europe was i n v o l v e d ,  b u t  
t h e  b a t t l e g r o u n d  was Germany. Though t h e  war 
b rought  compromise o r  pe rhaps  some advan tage  t o  
t h e  P r o t e s t a n t s ,  Germany was v i r t u a l l y  d e s t r o y e d .  
Only 6,000,000 of i t s  former  p o p u l a t i o n  of 
16,000,000 remained.  S o c i e t y  and p a r t i c u l a r l y  
church l i f e  and worship  were comple te ly  d i sorgan-  
i z e d .  E f f o r t s  were made t o  r e b u i l d  t h e  r e l i g i o u s  
programs and worship .  But worship  and church l i f e  



t o  h o l d  on t o  t h e i r  s t r i n g  t i e s  and  a l s o  t i e s  
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became l e g a l i s t i c  and t h e  s p i r i t  of L u t h e r ' s  day 
was gone. 

The i n e v i t a b l e  r e a c t i o n  came i n  a  movement 
known a s  P i e t i sm .  The l e a d e r  was P h i l i p  Jacob 
Spener.  He publ i shed  h i s  p roposa l s  f o r  reform,  
s t r e s s i n g  pe r sona l  f a i t h ,  l ove ,  and C h r i s t i a n  
l i v i n g .  He supported p r i v a t e  devo t iona l  assem- 
b l i e s  i n  h i s  home twice  a  week. The i r  succes s  
was a t  t h e  expense of t h e  church and congrega- 
t i o n a l  assembly, however, Growing sub j ec t i v i sm  
and emotional ism a f f e c t e d  t h e  worship of t h e  
church.  Reed summarizes t h e  movement a s  fo l lows:  

The s t r u g g l e  f o r  pe r sona l  consc iousness  
of convers ion and r egene ra t i on  l e d  t o  an  
undereva lua t ion  of t h e  means of g race .  
The h i s t o r i c a l  and t h e  formal  i n  l i t u r g i -  
c a l  worship gave way t o  exp re s s ions  of 
i n d i v i d u a l  i d e a s  and emotions.  The l i t u r g y  
and t h e  church yea r  were t oo  o b j e c t i v e  
and c o n s t r a i n i n g .  The formal  common p raye r  
of t h e  church g radua l l y  d i sappeared  under 
a  f l o o d  of extempore u t t e r a n c e s  by m i n i s t e r s  
and laymen. Hymns based on t h e  o b j e c t i v e  
f a c t s  of redemption were d i s ca rded  f o r  
o t h e r s  exp re s s ive  of immediate, pe r sona l  
exper ience .  New and emotional  t unes  d i s -  
p laced  t h e  more v igorous  c h o r a l e s .  Ope ra t i c  
a r i a s  and s en t imen ta l  s o l o s  supplan ted  the 
impersonal polyphonic  chorus  m s i c  of t h e  
c h o i r .  Oarti~odoxy, though cold and i n t e l l e c -  
t u a l ,  had r e spec t ed  o b j e c t i v i t y  and preserved  
formal d i g n i t y  and r e f e r e n c e ,  ? i e t i s m  with 
i t s  i n t e n s e l y  pe r sona l  l i m i t a k i e n s  , n e i t h e r  
unders tood n o r  Ion5 used  ... the church ' s  
l i t u r g i c a l  system, 

The most important  mus ica l  f i g u r e  i n  the  p i e t i s t  
movement was 2ohann Frey i inghausen ,  H e  publ i shed  

a  hymnal which e v e n t u a l l y  inc luded  a  c o l l e c t i o n  
of 1600 hymns and over  600 melodies ,  Most of t h e  
melodies  were a r ranged  i n  even-noted s t y l e .  The 
o r g a n i s t s ,  who by t h i s  t ime were accompanying t h e  
cong rega t i ona l  s i n g i n g ,  kep t  themselves  busy by 
p l ay ing  i n t e r l u d e s  between t h e  l i n e s  of t h e  hymns. 

The emphasis on t h e  i n d i v i d u a l  r e s u l t e d  i n  
hymnals designed t o  meet every p o s s i b l e  i n d i v i d u a l  
need. I n  1716 a  German p a s t o r  made a  c o l l e c t i o n  
of songs f o r  1 4 7  d i f f e r e n t  p r o f e s s i o n s .  Twenty 
y e a r s  l a t e r  a  Saxon p a s t o r  pub l i shed  a  songbook 
which was a d v e r t i s e d  a s  a  " u n i v e r s a l  songbook i n  
which songs were t o  be found f o r  c h r i s t e n i n g s ,  
mar r iages ,  and o t h e r  fami ly  even t s ,  o t h e r s  appro- 
p r i a t e  f o r  d i f f i c u l t  l a w s u i t s ,  lameness ,  dea fnes s ,  
o r  f o r  t h e  a f f l i c t i o n  of having t oo  many c h i l d r e n ,  
and f o r  noblemen, m i n i s t e r s ,  o f f i c i a l s ,  lawyers ,  
bakers ,  f ishermen,  t e ams te r s ,  merchants '  app ren t i -  
c e s ,  and many o t h e r  p r o f e s s i o n s , "  and r eques t ed  
songs f o r  "clowns, t i gh t - rope  walkers ,  magicians ,  
t h i e v e s ,  and rogues.  " 3  

It  i s  remarkable t h a t  Johann Sebas t i an  Back 
l i v e d  and worked i n  t h i s  t ime when t h e r e  was l i t t l e  
i n t e r e s t  i n  baroque church music and i n  "well  regu- 
l a t ed ' '  l i t u r g i c a l  music f o r  t h e  s e r v i c e s .  Even t h e  
musician sons  of Bach looked upon t h e i r  f a t h e r ' s  
music a s  from an out-of-date ,  by-gone e r a .  No doubt 
t h e  ghos t  of Luther  took up extended r e s idence  i n  
t h e  balcony of S t ,  Thomas Church i n  Le ipz ig ,  where 
Bach was t h e  music d i r e c t o r ,  A t  S t e  Thomas t h e  
"old ways" were s t i l l  i n  vogue, and E p i s t l e  and 
Gospel were s t i l l  read  i n  L a t i n .  It was t h e  mus ica l  
gen iu s  of Bach and h i s  f a i t h f u l  devot ion  t o  t h e  
S c r i p t u r e s  and t o  Lutheran  d o c t r i n e  and l i t u r g i c a l  
p r a c t i c e ,  t h a t  enabled him t o  b r i n g  t h e  e r a  of t h e  
Baroque t o  a  tremendous c l imax w i t h  h i s  chora le -  
based organ p re ludes  and f i g u e s ,  c a n t a t a s ,  pa s s ions  
and Mass i n  B Minor, 



became l e g a l i s t i c  and t h e  s p i r i t  of L u t h e r ' s  day 
was gone. 

The i n e v i t a b l e  r e a c t i o n  came i n  a  movement 
known a s  P i e t i sm .  The l e a d e r  was P h i l i p  Jacob 
Spener.  He publ i shed  h i s  p roposa l s  f o r  reform,  
s t r e s s i n g  pe r sona l  f a i t h ,  l ove ,  and C h r i s t i a n  
l i v i n g .  He supported p r i v a t e  devo t iona l  assem- 
b l i e s  i n  h i s  home twice  a  week. The i r  succes s  
was a t  t h e  expense of t h e  church and congrega- 
t i o n a l  assembly, however, Growing sub j ec t i v i sm  
and emotional ism a f f e c t e d  t h e  worship of t h e  
church.  Reed summarizes t h e  movement a s  fo l lows:  

The s t r u g g l e  f o r  pe r sona l  consc iousness  
of convers ion and r egene ra t i on  l e d  t o  an  
undereva lua t ion  of t h e  means of g race .  
The h i s t o r i c a l  and t h e  formal  i n  l i t u r g i -  
c a l  worship gave way t o  exp re s s ions  of 
i n d i v i d u a l  i d e a s  and emotions.  The l i t u r g y  
and t h e  church yea r  were t oo  o b j e c t i v e  
and c o n s t r a i n i n g .  The formal  common p raye r  
of t h e  church g radua l l y  d i sappeared  under 
a  f l o o d  of extempore u t t e r a n c e s  by m i n i s t e r s  
and laymen. Hymns based on t h e  o b j e c t i v e  
f a c t s  of redemption were d i s ca rded  f o r  
o t h e r s  exp re s s ive  of immediate, pe r sona l  
exper ience .  New and emotional  t unes  d i s -  
p laced  t h e  more v igorous  c h o r a l e s .  Ope ra t i c  
a r i a s  and s en t imen ta l  s o l o s  supplan ted  the 
impersonal polyphonic  chorus  m s i c  of t h e  
c h o i r .  Oarti~odoxy, though cold and i n t e l l e c -  
t u a l ,  had r e spec t ed  o b j e c t i v i t y  and preserved  
formal d i g n i t y  and r e f e r e n c e ,  ? i e t i s m  with 
i t s  i n t e n s e l y  pe r sona l  l i m i t a k i e n s  , n e i t h e r  
unders tood n o r  Ion5 used  ... the church ' s  
l i t u r g i c a l  system, 

The most important  mus ica l  f i g u r e  i n  the  p i e t i s t  
movement was 2ohann Frey i inghausen ,  H e  publ i shed  

a  hymnal which e v e n t u a l l y  inc luded  a  c o l l e c t i o n  
of 1600 hymns and over  600 melodies ,  Most of t h e  
melodies  were a r ranged  i n  even-noted s t y l e .  The 
o r g a n i s t s ,  who by t h i s  t ime were accompanying t h e  
cong rega t i ona l  s i n g i n g ,  kep t  themselves  busy by 
p l ay ing  i n t e r l u d e s  between t h e  l i n e s  of t h e  hymns. 

The emphasis on t h e  i n d i v i d u a l  r e s u l t e d  i n  
hymnals designed t o  meet every p o s s i b l e  i n d i v i d u a l  
need. I n  1716 a  German p a s t o r  made a  c o l l e c t i o n  
of songs f o r  1 4 7  d i f f e r e n t  p r o f e s s i o n s .  Twenty 
y e a r s  l a t e r  a  Saxon p a s t o r  pub l i shed  a  songbook 
which was a d v e r t i s e d  a s  a  " u n i v e r s a l  songbook i n  
which songs were t o  be found f o r  c h r i s t e n i n g s ,  
mar r iages ,  and o t h e r  fami ly  even t s ,  o t h e r s  appro- 
p r i a t e  f o r  d i f f i c u l t  l a w s u i t s ,  lameness ,  dea fnes s ,  
o r  f o r  t h e  a f f l i c t i o n  of having t oo  many c h i l d r e n ,  
and f o r  noblemen, m i n i s t e r s ,  o f f i c i a l s ,  lawyers ,  
bakers ,  f ishermen,  t e ams te r s ,  merchants '  app ren t i -  
c e s ,  and many o t h e r  p r o f e s s i o n s , "  and r eques t ed  
songs f o r  "clowns, t i gh t - rope  walkers ,  magicians ,  
t h i e v e s ,  and rogues.  " 3  

It  i s  remarkable t h a t  Johann Sebas t i an  Back 
l i v e d  and worked i n  t h i s  t ime when t h e r e  was l i t t l e  
i n t e r e s t  i n  baroque church music and i n  "well  regu- 
l a t ed ' '  l i t u r g i c a l  music f o r  t h e  s e r v i c e s .  Even t h e  
musician sons  of Bach looked upon t h e i r  f a t h e r ' s  
music a s  from an out-of-date ,  by-gone e r a .  No doubt 
t h e  ghos t  of Luther  took up extended r e s idence  i n  
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Bach was t h e  music d i r e c t o r ,  A t  S t e  Thomas t h e  
"old ways" were s t i l l  i n  vogue, and E p i s t l e  and 
Gospel were s t i l l  read  i n  L a t i n .  It was t h e  mus ica l  
gen iu s  of Bach and h i s  f a i t h f u l  devot ion  t o  t h e  
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P i e t i s m  w i t h  i t s  emot iona l  e x c e s s e s  and con- 
tempt of l e a r n i n g  cou ld  n o t  b u t  pave t h e  way f o r  
a n o t h e r  r e a c t i o n .  U n f o r t u n a t e l y ,  t h e  swing of 
t h e  pendulum was n o t  toward r e t u r n  t o  t h e  g o s p e l  
and t r u e  Lutheranism n o r  i n  t h e  d i r e c t i o n  of  
r e s p e c t  f o r  t h e  C h r i s t i a n  traditions of worsh ip ,  
R a t h e r ,  i t  i n v i t e d  a n o t h e r  movement which was 
even more d e s t r u c t i v e ,  That  movement was Rat ion-  
a l i s m .  It was a  c h i l d  of  humanism w i t h  i t s  em- 
p h a s i s  on t h e  supremacy of t h e  human mind and w i l l .  
"The knowledge of God and p u r s u i t  of v i r t u e  d i d  
n o t  r e q u i r e  d i v i n e  r e v e l a t i o n  b u t  could  be  o b t a i n e d  
by r a t i o n a l  r e f l e c t i o n .  C h r i s t i a n i t y  was r e g a r d e d  
a s  s u p e r i o r  t o  o t h e r  r e l i g i o n s  because  of i t s  
g r e a t e r  r e a s o n a b l e n e s s .  !14 Moral a s p e c t s  i n  t h e  
l i f e  of J e s u s  were emphasized and t h e o r i e s  of 
atonement and f o r g i v e n e s s  r e j e c t e d .  " I n  t h e  mat- 
t e r  of j u s t i f i c a t i o n ,  R a t i o n a l i s m  moved toward 
Ca tho l ic i sm;  on t h e  d o c t r i n e  of t h e  sac raments  
i t  approximated t h e  Reformed. I n  t h e  t h e o l o g i c a l  
f i e l d  i t s  l o g i c a l  development was U n i t a r i a n i s m ;  
i n  t h e  p o l i t i c a l  f i e l d ,  t h e  French a evolution ."5 

I n  t h e  a r e a  of worship  R a t i o n a l i s m  r e j e c t e d  
bo th  h i s t o r i c  forms and t h e i r  c o n t e n t ,  "The Ser-  
v i c e  was m u t i l a t e d  beyond r e c o g n i t i o n .  The church 
b u i l d i n g  became a  mere p l a c e  of assembly,  and t h e  
p u l p i t  a  l e c t u r e  p l a t f o r m  from which t h e  m i n i s t e r  
gave moral  i n s t r u c t i o n s .  The Sacrament was reduced 
t o  an empty form and was abse rved  i n  Reformed 
f a s h i o n  f o u r  t i m e s  s year, Hyrnns were modernized 
t o  meet current i d e o l o g y ,  S t u r d y  c h u r c h l y  music 
w a s  d i s p l a c e d  by f r i v o l o u s  compos i t ions  which 
encouraged t h e  e x h i b i r i o n  of p e r s o n a l  skill."h 
Agendas and p r iva te  l i t u r g i e s  were produced which 
would be humorous $f  hey were noe so t r a g i c ,  On2 
such agenda i n c l u d e s  t h e  :olZowing exhertatdon i n  
the  o r d e r  f o r  p u b l i c  confession.: " L e t  us do as  t h e  
A p o s t l e s  d i d ,  and n o t  come t o  t h e  a l t a r  t c  receive  
a  sac rament ,  b u t  t o  b r i n g  our  sacrament thither, 

t h a t  i s ,  t h e  o b l i g a t i o n  t o  h o l d  f a s t  h i s  t e a c h i n g s ,  
which b r i n g  u s  s o  much h a p p i n e s s ,  and a lways and 
everywhere t o  show p u b l i c  s p i r i t ,  a s  He d i d . l f 7  
A form of d i s t r i b u t i o n  was t h e  fo l lowing :   at 
t h i s  bread; may t h e  s p i r i t  of  d e v o t i o n  r e s t  upon 
you w i t h  a l l  i t s  b l e s s i n g s .  Drink a  l i t t l e  wine; 
moral  power does  n o t  r e s i d e  i n  t h i s  wine,  b u t  i n  
you, i n  t h e  t e a c h i n g s  of God, and i n  ~ o d  ' "8 I n  a n  
Order f o r  Baptism i n  1843, t h e  a d d r e s s  c o n t a i n s  
t h e  fo l lowing :  "Water, t h e  b e s t  means f o r  c l e a n s -  
i n g  t h e  body, is  t h e  most f i t t i n g  emblem of sou l -  
p u r i t y .  May t h y  h e a r t  remain p u r e  and t h y  l i f e  
u n s p o t t e d ,  thou st ill i n n o c e n t  a n g e l !  "9 

T h i s  movement, which cou ld  n o t  p o s s i b l y  double  
a s  an excuse  f o r  b i b l i c a l  r e l i g i o n ,  was t h e  culmi- 
n a t i o n  of two c e n t u r i e s  of d e v a s t a t i n g  a s s a u l t  on 
t h e  Lu theran  church worship  and l i f e .  I t  i s  a l s o  
worth  n o t i n g  t h a t  t h e  Lu theran  church was t r a n s -  
p l a n t e d  t o  America d u r i n g  j u s t  t h i s  t ime of  s p i r i -  
t u a l  bankruptcy.  Is  i t  n o t  amazing t h a t  a t t e n d a n c e  
a t  one of o u r  churches  today  cou ld  persuade  t h e  
v i s i t o r  t h a t  n o t h i n g  h a s  changed s i n c e  L u t h e r ' s  
day! Something happened t o  b r i n g  u s  t o  o u r  p r e s e n t  
s i t u a t i o n .  The g h o s t  of L u t h e r  v i s i t e d  Claus  
Harms, archdeacon of S t .  M i c h a e l ' s  Church i n  K i e l ,  
Germany, A s  t h e y  were approach ing  t h e  d a t e  of t h e  
300th  a n n i v e r s a r y  of t h e  Reformat ion i n  1817, Claus  
dec ided  on a  b o l d  move, He would r e i s s u e  L u t h e r ' s  
Ninety-Five Theses  and,  w i t h  them, n ine ty - f  i v e  
t h e s e s  of h i s  own, C i t a t i o n  of s e v e r a l  of t h e  
t h e s e s  w i l l  g i v e  u s  a n  i d e a  of t h e i r  c o n t e n t  and 
a l s o  of t h e i r  c o n s i d e r a b l e  e f f e c t  on t h e  coun t ry :  

T h e s i s  1: When o u r  Master  and Lord J e s u s  
C h r i s t  s a y s ,  "Repent," h e  w i l l s  t h a t  men s h a l l  be  
conformed t o  h i s  d o c t r i n e ,  b u t  h e  does  n o t  conform 
t h e  d o c t r i n e  of men, as i s  now done,  i n  accordance  
w i t h  t h e  a l t e r e d  s p i r i t  of  t h e  t i m e s .  ( I 1  Timothy 
4: 3 )  
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Thesis 27: According to t h e  o l d  f a i f h ,  Cod 
created man; accord ing  t o  the new f a i t h ,  man 
c r e a t e s  God, and when h e  has finished w i t h  him 
h e  s a y s ,  Aha! 

T h e s i s  32: The s o - c a l l e d  r e l i g i o n  of r e a s o n  
i s  w i t h o u t  r e a s o n ,  o r  w i t h o u t  r e l i g i o n ,  o r  w i t h o u t  
bo th .  

T h e s i s  43: When r e a s o n  touches  r e l i g i o n  i t  
c a s t s  t h e  p e a r l s  away, and p l a y s  w i t h  t h e  empty 
s h e l l s ,  t h e  empty words* 

T h e s i s  78: I f  a t  t h e  Colloquy a t  Marburgs 
1529, t h e  body and t h e  blood of C h r i s t  was i n  t h e  
b read  and wine,  i t  i s  s t i l l  s o  i n  1817. lo 

Apparent ly  t h e  g h o s t  of Lu ther  a l s o  s topped  a t  
t h e  c a s t l e  of the  P r u s s i a n  k i n g ,  F r e d e r i c k  Wi l l i am 
111, who wanted t o  combine t h e  Lu theran  and t h e  
Reformed churches  i n  h i s  kingdom. H e  appo in ted  
one named E y l e r t  t o  p r e p a r e  a  new agenda,  b u t  h e  
f a i l e d  t o  s a t i s f y  t h e  k i n g .  The k i n g  s a i d ,  "You 
have f a l l e n  i n t o  t h e  e r r o r  of a l l  who have w r i t t e n  
new l i t u r g i e s  and agenda.  You have f o r s a k e n  t h e  
h i s t o r i c  g r o u n d , . . A l l  t h e  l i t u r g i e s  and agenda 
which have appeared i n  o u r  t ime  seem t o  have been 
s h o t  o u t  of a  p i s t o l , . , l f  a n y t h i n g  ae a l l  i s  t o  
come o u t  of t h i s  m a t t e r  w e  must r e t u r n  t o  F a t h e r  
L u t h e r .  "I1 

The r e s u l t  was t h a t  t h e  k ing  h i m s e l f ,  a s  w e l l  
as o t h e r s ,  s t u d i e d  t h e  more t h a n  135 church e r d e r s  
which had  been drawn up by t h e  v a r i o u s  Lu theran  
c i t i e s  and provinces .  These contained t h e  d e t a i l e d  
liturgies and worship  p r a c t i c e s .  T h i s  s t u d y  became 
the basis f o r  a r e c o n s t r w c t i o n  s f  T2utheran l i t u r g y  
and w o r s h i p .  A t  t h e  beginning of t h i s  n e s c o r a t i a n ,  
t h e r e  w a s  v i r t u a l l y  no d i f f e r e n c e  be tween t h e  

Lu theran  and Reformed o r d e r  of s e r v i c e .  The o n l y  
p a r t i c i p a t i o n  by t h e  c o n g r e g a t i o n  i n  a d d i t i o n  t o  
hymn s i n g i n g  was t h e  p r a y i n g  of t h e  L o r d ' s  P r a y e r !  
"And i n s t e a d  of hymns of f a i t h  and s a l v a t i o n ,  t h e y  
were o b l i g e d  t o  s i n g  rhymed sermons on t h e  e x i s t -  
ence  of God, t h e  i m m o r t a l i t y  of t h e  s o u l ,  t h e  
d e l i g h t s  of r e u n i o n ,  t h e  d i g n i t y  of man, t h e  d u t y  
of self- improvement,  t h e  n u r t u r e  of  t h e  body, and 
t h e  c a r e  of an imals  and f lowers . "12  A  contempo- 
r a r y  account  of t h e  hymn s i n g i n g  a s  l a t e  a s  t h e  
middle  of t h e  n i n e t e e n t h  c e n t u r y  d e s c r i b e s  i t  t h i s  
way: "Each s y l l a b l e  i s  sung w i t h o u t  d i s t i n c t i o n  
f o r  a  p e r i o d  of abou t  f o u r  b e a t s .  On t h e  l a s t  
s y l l a b l e  of t h e  melodic  p h r a s e  t h e r e  f o l l o w s  a  
l o n g  f e r m a t a  l a s t i n g  e i g h t  t o  twe lve  b e a t s ,  t h e  
l a s t  p a r t  of which i s  i n c o r p o r a t e d  i n  a more o r  
l e s s  i n t r i c a t e  organ i n t e r l u d e .  So a l l  t h e  melo- 
d i e s  f o l l o w  one l i n e  a f t e r  t h e  o t h e r  i n  t h i s  repe-  
t i t i o u s  manner, whether  sad  o r  joyous ,  mournful o r  
e x u l t a n t ,  a l l  performed i n  a  c r e e p i n g ,  d ragg ing  
f a s h i o n .  The hymns of L u t h e r  have l o n g  had t h e i r  
wings c l i p p e d  and have p u t  on t h e  s t r a i g h t - j a c k e t  
of 414  t ime .  And s o  i t  came about  t h a t  t h e  more 
i n f l e x i b l e  t h e  s i n g i n g  of t h e  c h o r a l e  was, t h e  
more solemn i t  was thought  t o  be.l t13 

The c o n f e s s i o n a l  r e v i v a l  c a l l e d  f o r  by Claus  
Harms i n  1817 was accomplished by a number of 
d e d i c a t e d  p e o p l e  i n  Europe and t h e  Uni ted  S t a t e s .  
The aims were t o  r e s t o r e  t h e  l i t u r g i e s  of t h e  
s i x t e e n t h - c e n t u r y  Reformat ion,  t o  r e s t o r e  t h e  
u n a l t e r e d  t e x t s  of t h e  Reformat ion hymns, and w i t h  
i t  t h e  o r i g i n a l  forms of t h e  c h o r a l e  melod ies .  
The s o u r c e  and b a s i s  was t o  be  t h e  "common consen t  
of t h e  p u r e  Lu theran  l i t u r g i e s  of t h e  s i x t e e n t h  
c e n t u r y ,  and when t h e r e  was n o t  e n t i r e  agreement 
between them, t h e  consen t  of t h e  l a r g e s t  number of 
g r e a t e s t  we igh t . "  The e f f o r t  i n  t h i s  c o u n t r y  cu l -  
minated i n  t h e  t e x t  of t h e  Common S e r v i c e  of 1888. 
L i t u r g i c a l  s e t t i n g s  and hymns were added and 



Thesis 27: According to t h e  o l d  f a i f h ,  Cod 
created man; accord ing  t o  the new f a i t h ,  man 
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bo th .  
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p a r t i c i p a t i o n  by t h e  c o n g r e g a t i o n  i n  a d d i t i o n  t o  
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publ i shed  i n  t h e  Common Se rv i ce  Book. The d a t e  
was 1917, t h e  400th ann ive r sa ry  of t h e  Reforma- 
t i on .  

L u t h e r  Today 

The ghos t l y  f i n g e r p r i n t s  of Mar t in  Luther  a r e  
s c a t t e r e d  about i n  v a r i o u s  a r e a s  of our  l i f e  today 
and a r e  no t  r e s t r i c t e d  t o  music o r  r e l i g i o n ,  We, 
however, must r e s t r i c t  our  d i s c u s s i o n  t o  music o r  
r e l i g i o n  and we must f u r t h e r  r e s t r i c t  i t  t o  music 
i n  and f o r  t h e  church.  

Se rv i ce  of Lutheran Worship, then  we a r e  demon- 
s t r a t i n g  ~ u t h e r ' s  a t t i t u d e  toward t h e  h i s t o r i c  
l i t u r g i e s  of t h e  church: Re t a in  from t h e  p a s t  
t h a t  which i s  good; drop what i s  f a l s e  o r  c o n t r a r y  
t o  t h e  s p i r i t  of t h e  gospe l ;  change o r  add t h a t  
which i s  deemed worthy and e d i f y i n g .  

When Roman C a t h o l i c  churches  urge  more f r equen t  
and b e t t e r  sermons from t h e i r  p r i e s t s ,  we remember 
t h a t  t h i s  was one of L u t h e r ' s  major c r i t i c i s m s  of 
t h e  church of h i s  day and h i s  c o n s t a n t  concern 
f o r  t h e  f l e d g l i n g  e v a n g e l i c a l  church.  

When we s t o p  t o  t h i n k  of i t ,  every t ime we 
come upon a  s i ng ing  congrega t ion ,  whether Lutheran ,  When Lutheran c h o i r s  s i n g  i n  t h e  s e r v i c e s  and s i n g  

Roman C a t h o l i c ,  o r  P r o t e s t a n t ,  we can no t e  t h e  Chr i s t - cen t e r ed  music which i s  i n  tune  wi th  t h e  

i n f l u e n c e  of Luther .  A f t e r  a l l ,  both C a t h o l i c  and church y e a r ,  t hen  we may know t h a t  Luther  i s  

Reformed churches  r e j e c t e d  congrega t iona l  hymn r e jo i c . i ng  t h a t  h i s  f a v o r i t e  g i f t  of God i s  se rv ing  

s ing ing  i n  t h e  Sunday s e r v i c e  o r  mass, though f o r  t h e  gospe l  and p r a i s i n g  God, 

d i f f e r e n t  reasons .  Both espouse and p r a c t i c e  i t  
today.  The most popular  Roman Ca tho l i c  hymnal i n  
t h e  United S t a t e s  even i nc ludes  "A Mighty F o r t r e s s ! "  

And when the  Roman church adopted t h e  use  of t h e  
ve rnacu l a r  i n  t h e  mass a f t e r  about  1400 y e a r s  of 
p r e s c r i b e d  L a t i n ,  t h a t  was t h e  work of Pope John 
XXIII and t h e  Second Vat ican  Counci l ,  bu t  they  
were walking i n  t h e  f o o t s t e p s  of Mar t in  Luther  
and h i s  concern f o r  t h e  people  ' s p a r t i c i p a t i o n  
i n  worship.  

When we g i v e  h igh  p r i o r i t y  i n  our  congrega t ions  t o  
pe r sona l  B ib l e  r ead ing  and group B ib l e  s t udy ,  we 
a r e  echoing L u t h e r ' s  number one concern,  namely, 
knowing God's word and gospe l .  

When we t u r n  on Sunday morning t o  page f i v e  o r  
f i f t e e n  i n  The Lutheran Hymnal, o r  t o  t h e  " ~ u g e n -  
hagen l i t u r g y "  i n  t h e  new Hymnal Supplement of t h e  
ELS o r  t h e  Lutheran Hymnary, o r  t o  t h e  Div ine  

When we s e e  t he  Reformed churches  u s ing  c r o s s e s  
and C h r i s t i a n  symbolism, p a i n t i n g  and s c u l p t u r e ,  
c and l e s  and t a p e s t r i e s ,  s t a i n e d  g l a s s  and c h o i r s ,  
handbe l l s  and organs ,  then  we know t h a t  L u t h e r ' s  
p r i n c i p l e  t h a t  music and a l l  a r t s  should be used 
i n  t h e  s e r v i c e  of H i m  who c r e a t e d  and gave them 
h a s  overcome denominat ional  r o o t s  and worship 
ph i l o soph ie s  and made a  180 degree  t u r n  back 
toward Luther .  

And when new hymnals a r e  made o r  r e v i s e d ,  and t h e  
s ea r ch  is  made f o r  t h e  b e s t  of C h r i s t i a n  t e x t s  and 
music from Lutheran and o t h e r  sou rce s ,  t hen  we may 
be s u r e  t h a t  t h e  ghost  of  Luther  i s  nodding i n  
encouragement. 

We have noted a  number of mus ic - re la ted  and 
worsh ip- re la ted  s i t u a t i o n s  where L u t h e r ' s  words 
o r  example comes t o  mind and where h i s  i n f l u e n c e  
may be f e l t .  More could be  c i t e d ,  It i s  impor tan t  
t h a t  we communicate w i th  Luther  i n  t h i s  way, 
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l i f e .  I t  i s  a l s o  t h e  m o t i v a t i o n a l  power c e n t e r  
f o r  a l l  c o n g r e g a t i o n a l  programs and a c t i v i t i e s ,  
be i t  m i s s i o n s  o r  p e r s o n a l  evange l i sm o r  s teward-  
s h i p  o r  e d u c a t i o n  o r  l a b o r s  of n e i g h b o r l y  l o v e .  

Problems and P r i n c i p l e s  

A s  we approach t h e  471s t  a n n i v e r s a r y  of t h e  
Reformat ion,  we ought  t o  t a k e  a  r e a d i n g  of o u r  
c o r p o r a t e  worship  l i f e  and d e c i d e  whether o u r  
compass needs  ad jus tment  o r  whether  we do ,  1 have 
l o n g  used a  s e t  of f o u r  p r i n c i p l e s  o f L u t h e r a n  wor- 
s h i p  t o  do t h i s :  

I )  Lu theran  worship  is s c r i p t u r a l  and gospe l -  
c e n t e r e d .  

2 )  Lu theran  worship  i s  c o n g r e g a t i o n a l ,  
3 )  Lutheran  worship  i s  l i t u r g i c a l ,  
4) Lu theran  worship  i s  a p p r e c i a t i v e  of 

t h e  a r t s .  

The s p e c i a l  g e n i u s  of Lu theran i sm is  t h e  b a l a n c e  
of t h e s e  f o u r  components. We i n  t h e  WELS a r e  
e s p e c i a l l y  i n t e r e s t e d  i n  s e e i n g  t o  i t  t h a t  t h e  new 
hymnal w i l l  r e f l e c t  t h e s e  f o u r  p o i n t s  i n  a  ba lanced  
way, A b r i e f  l o o k  may e i t h e r  a s s u r e  u s  o r  m o t i v a t e  
u s  f o r  c o r r e c t i v e  a c t i o n .  

1) S c r i p t u r a l  -- T h i s  is  always and e v e r  t h e  
f i r s t  concern,  t h a t  o u r  l i t u r g i e s ,  hymns, and 
p r a y e r s  c l e a r l y  s t a t e  o r  r e f l e c t  God's Word, t r u t h  
and g r a c e  i n  C h r i s t  J e s u s .  Without t h a t  t h e r e  i s  
no s a v i n g  f a i t h  o r  a c c e p t a b l e  worship .  We can  be 
t h a n k f u l  t h a t  t h e r e  seem t o  b e  no d o c t r i n a l  d i v i -  
s i o n s  t h a t  t h r e a t e n  t h a t  b a s i c  g i f t  among u s .  

2 )  Congrega t iona l  -- ~ u t h e r ' s  a c c e n t  on t h e  
p r i e s t h o o d  of a l l  b e l i e v e r s  was one sf t h e  mot ives  
f o r  h i s  a c t i o n  i n  p r o v i d i n g  a German s e r v i c e  and 
hymns f o r  h i s  peop le .  Our worship  p r o v i d e s  f o r  a  

w e a l t h  of c o n g r e g a t i o n a l  p a r t i c i p a t i o n  i n  l i s t e n -  
i n g ,  s i n g i n g ,  p r a y i n g  and p r a i s i n g ,  and i n  t h e  
c e l e b r a t i o n  of t h e  sac rament .  

3) L i t u r g i c a l  -- There  a r e  today q u i t e  a  few 
who q u e s t i o n  t h e  n e c e s s i t y  o r  t h e  p o s i t i v e  v a l u e  
of l i t u r g i c a l  worship ,  e i t h e r  of o u r  p r e s e n t  
L i t u r g i e s  o r  o t h e r s ,  Some d e s i r e  more v a r i e t y  
i n  worship forms o r  more contemporary l i t u r g i e s ,  
and some want s imply t o  keep what we have.  Real  
s t u d y  and d i s c u s s i o n  of what c o n s t i t u t e s  l i t u r g i -  
c a l  worship  i s  needed, a t  l e a s t  i n  o u r  synod. 

4 )  A p p r e c i a t i v e  of Music and t h e  A r t s  -- 
The r e f o r m e r s ,  o t h e r  t h a n  L u t h e r ,  r e a c t e d  nega- 
t i v e l y  t o  t h e  u s e  of music and t h e  a r t s  i n  worsh ip .  
~ u t h e r ' s  p o s i t i o n  was t h a t  music was c r e a t e d  by 
God f i r s t  of a l l  s o  t h a t  man might  worship  and 
p r a i s e  God, H e  d i d  n o t  s h a r e  t h e  worry t h a t  musFc 
might g i v e  h i m  more p l e a s u r e  t h a n  was good f o r  him 
and would d i s t r a c t  him f ram worsh ip .  The joy i n  
t h e  Gospel,  L u t h e r  b e l i e v e d ,  was n a t u r a l l y  expressed  
i n  music,  and t h e  p l e a s u r e  d e r i v e d  from music and 
s i n g i n g  was a f r i n g e  b e n e f i t ,  s o  t o  speak ,  of  t h e  
music.  There  i s  a  d i f f e r e n c e ,  however, between 
e n t e r t a i n i n g  o u r s e l v e s  and worsh ip ing .  Apprecia- 
t i o n  f o r  music and t h e  o t h e r  a r t s  h a s  s lowly  grown 
o v e r  t h e  y e a r s ,  b u t  i n  o u r  synod, a t  l e a s t ,  i t  
seems t o  be  g r e a t l y  underva lued  and i t s  r e a l  pur- 
pose  i n  worship  n o t  w e l l  u n d e r s t o o d .  

We a r e  l i v i n g  i n  an e x c i t i n g  t ime  of i n c r e a s i n g  
i n t e r e s t  i n  worship  and i n  t h e  m i d s t  of a n  explo-  
s i o n  i n  hymn w r i t i n g  and o t h e r  worship  r e s o u r c e s .  
Not s i n c e  t h e  Reformat ion e r a  have s o  many hymns 
been w r i t t e n  and s o  many hymnals p u b l i s h e d .  I n  a  
s e n s e ,  however, t h e  w e a l t h  of m a t e r i a l s  makes t h e  
choosing of hymns and p r e p a r a t i o n  of a  new hymnal 
more d i f f i c u l t .  W e  need t o  keep a  good and c a r e f u l  
b a l a n c e  of church  y e a r  hymns and t o p i c a l  hymns and 
a  r e p r e s e n t a t i o n  of  t h e  v a r i o u s  t y p e s  of hymnody 



l i f e .  I t  i s  a l s o  t h e  m o t i v a t i o n a l  power c e n t e r  
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Problems and P r i n c i p l e s  
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a v a i l a b l e  t o  t h e  church  koday. I n  L u t h e r a n  
hymnals t h e  s i n g l e  most i m p o r t a n t  r e p r e s e n t a t i o n  
shou ld  be  t h e  c h o r a l e .  The c h o r a l e s  p r o v i d e  t h e  
d o c t r i n a l  meat and p o t a t o e s  f o r  o u r  hymnal mea l ,  
It i s  t r u e  t h a t  many a r e  s t r o n g l y  d i d a c t i c  and 
some of t h e  o l d e r  m e l o d i e s  a r e  modal,  Many a r e  
p roc la imed  t o  be  " u n s i n g a b l e , "  And many a r e  
unsung,  Rut what happens  if t h e  c h o r a l e s  c o n t i n u e  
co be  l auded  and p r a i s e d ,  b u t  n o t  sung? W e  can  
p o s s e s s  o u r  hymnal h e r i t a g e  o n l y  i f  we l e a r n  and 
u s e  i t .  Most a l l  t h e  hymns i n  o u r  hymnal can  be  
l e a r n e d  w i t h  r e a s o n a b l e  e f f o r t .  I f  L u t h e r  were 
h e r e ,  we cou ld  a s k  him how i t  w a s  t h a t  t h e  r e l a -  
t i v e l y  uneducated p e a s a n t s  l e a r n e d  t o  s i n g  t h e  
L u t h e r a n  hymns. Without q u e s t i o n  t h e y  l e a r n e d  and 
sang e n t h u s i a s t i c a l l y ,  And t h e y  sang t h e  Gospel  
i n t o  each  o t h e r ' s  h e a r t s  i n  t h e  p r o c e s s .  Most of 
t h e  c h o r a l e s  w i l l  r i c h l y  reward t h e  e f f o r t  t o  l e a r n  
and t o  u s e  them. 

Many problems and d e c i s i o n s  f a c e  t h o s e  who a r e  
p roduc ing  o u r  new hymnal. One o f  t h e  k n o t t i e s t  i s  
t h e  m a t t e r  of how b e s t  t o  p r o v i d e  f o r  i n c r e a s i n g  
numbers of  p e o p l e  from t h e  b l a c k  o r  Hispan ic  @om- 
m u n i t i e s  o r  f o r  t h o s e  who a r e  from o t h e r  densmina- 
t i o n a l  backgrounds o r  of  no r e l i g i o u s  background,  
\ h a t  k i n d  of hymnody shou ld  be  s e l e c t e d ?  For  t h a t  
m a t t e r ,  what abou t  t h e  p e o p l e  who come t o  church  
and want t o  worsh ip  God b u t  do n o t  want t o  l e a r n  
a n y t h i n g  new i n  hymns o r  l i t u r g y  o r  wish  t o  have 
t h e i r  m u s i c a l  t a s t e  e l e v a t e d ?  What do we owe them? 
I ' m  s u r e  L u t h e r  would have  some t h o u g h t s  and some 
words on t h i s  m a t t e r  a l s o ,  b u t  we w i l l  have t o  
answer t h e s e  q u e s t i o n s  w i t h  p a s t o r a l  c a r e  and i n  
t h e  l i g h t  of  L u t h e r a n  h e r i t a g e  p r i n c i p l e s .  

A l l  i n  a l l ,  o u r  church  h a s  much t o  be  t h a n k f u l  
f o r .  Our God h a s  opened h i s  hands  s o  r i c h l y  i n  
b l e s s i n g  t h a t  we canno t  even number o u r  g i f t s .  
I n  v iew of t h a t  goodness  and grace, o u r  problems 

shou ld  be  viewed o n l y  a s  c h a l l e n g e s  and o u r  
e f f o r t s  a s  a l l  joy!  And i f  t h e  g h o s t  of  L u t h e r  
c o u l d  a p p e a r  t o  add a p a r t i n g  word of wisdom, 
i t  would l i k e l y  b e  "LISTEN TO THE WORD, SING WITH 
JOY,  PROCLAIM THE GOSPEL, AND PRAISE GOD!" 
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General Remarks : 

Alfred Fremder, O c t ~ b e r  1988 

I - The Musical  L i f e  and Times of  M a r t i n  L u t h e r  

M u s i c a l l y ,  M a r t i n  L u t h e r  was c e r t a i n l y  a  
p r o d u c t  of h i s  t i m e s ,  t h a t  i s ,  h e  was schoo led  
i n  and absorbed  t h e  music of  t h e  Roman Church 
w h i l e  a t  t h e  same t i m e  h e  was schoo led  i n  and 
absorbed  t h e  music and p o e t r y  of t h e  M e i s t e r -  
s i n g e r  t r a d i t i o n ,  e s p e c i a l l y  i t s  b a s i c  s t y l e  and 
forms.  I t  rnust b e  remembered t h a t  U l r i c h  ZwingPi, 
no s l o u c h  i n  t h e  f i e l d  of t h e  f i n e  a r t s ,  and John 
C a l v i n ,  who was n o t  a s  w e l l - t r a i n e d  m u s i c a l l y  a s  
e i t h e r  L u t h e r  o r  Zwing l i ,  were bo th  p r o d u c t s  of  
t h e  same c u l t u r e  a s  L u t h e r .  L u t h e r ,  however, 
responded f a r  d i f f e r e n t l v  m u s i c a l l y  than d i d  t h e  
o t h e r  two r e f o r m e r s .  The d i f f e r i n g  r e s p o n s e s  
of  a l l  t h r e e  h inged  on d i f f e r i n g  t h e o l o g i e s ,  a  
most i m p o r t a n t  o b s e r v a t i o n .  

These d i f f e r e n t  r e s p o n s e s  show up p a r t i c u -  
l a r l y  i n  t h e  a r e a  of  worship .  L u t h e r ' s  a t t i t u d e  
toward t h e  u s e  of music i n  worship  s h i n e s  b r i g h t e r  
when one c o n s i d e r s  how each  of  t h e  t h r e e  r e f o r m e r s  
unders tood  t h e  n a t u r e  of music and worsh ip .  

Z w i n g l i ' s  s t r o n g  humanis t  background prompted 
him t o  make a  d i s t i n c t i o n  between t h e  m a t e r i a l  
( p h y s i c a l )  and t h e  s p i r i t u a l .  S i n c e  Gad i s  s p i r i t  
( J n .  4 ) ,  God wishes  t o  be  worshipped i n  s p i r i t .  
P h y s i c a l  a d d i t i o n s  ( a s  ce remonies )  a r e  n o t  p l e a s -  
i n g  t o  God. They a r e  d i s t r a c t i o n s .  One must 
remember t h e  example of  C h r i s t ,  who b rough t  p e o p l e  
t o  f a i t h  w i t h o u t  l i t u r g i e s  a n d / o r  ce remonies .  
Inc luded  i n  t h e  p h y s i c a l  is  music.  Al though t h e r e  
was s i n g i n g  i n  O ld  Testament worship  ( 2  Chron- 

13-14), Zwing l i  q u e s t i o n e d  whether  God had 
i n s t i t u t e d  i t ,  We know t h a t  God was p l e a s e d  
w i t h  i t .  ~ w i n ~ l i i n t e r ~ r e t e d  C o l o s s i a n s  3: 16 
t o  mean t h a t  w o r s h i p e r s  are n o t  t o  s i n g  w i t h  
t h e i r  v o i c e s ,  b u t  w i t h  t h e i r   heart^.^ 1  Corin- 
t h i a n s  14:15 p e r m i t s  s i n g i n g ,  Zwing l i  a d m i t s ,  
b u t  o n l y  i n s o f a r  a s  mouth and mind a g r e e ,  and 
t h i s  agreement d o e s  n o t  l a s t  l o n g  even i n  p r a y e r  
and h a s  s t i l l  s h o r t e r  d u r a t i o n  i n  s o n g e 4  Music,  
as a  p h y s i c a l  e l e m e n t ,  i s  a p p a r e n t l y  a  d i s t r a c -  
t i o n  i n  o u r  s p i r i t u a l  r e l a t i o n s h i p  w i t h  God i n  
w o r s h i p ,  Music i s  r e g a r d e d  by Zwing l i  a s  s e c u l a r ,  
a p a r t  of t h e  p h y s i c a l  wor ld ,  n o t  i n  i t s e l f  d i s -  
p l e a s i n g  t o  God, b u t  w i t h o u t  r e l a t i o n s h i p  t o  t h e  
Word. 5 

Musica l  worship  forms,  nowhere commanded 
a c c o r d i n g  t o  Z w i n g l i ,  g i v e  p l a c e  t o  a  form of 
worship  t h a t  i s  commanded - p r a y e r .  We a r e  com- 
manded t o  p r a y ,  and i n  p r i v a t e  (Mt. 6:6) The 
p r o t o t y  e of t r u e  worsh ip ,  t h e n ,  is  p r i v a t e  
p r a y e r  .g I f  t h i s  p remise  of  Z w i n g l i  i s  fo l lowed  
t o  i t s  l o g i c a l  c o n c l u s i o n ,  c o r p o r a t e  worship  
would b e  reduced t o  p r i v a t e  p r a y e r ,  t o  a b s o l u t e  
s i l e n c e .  Because Zwing l i  conceded t h a t  c o r p o r a t e  
( p u b l i c )  worsh ip  i s  commanded i n  S c r i p t u r e ,  h e  
e f f e c t e d  a  compromise. Abso lu te  s i l e n c e  c o u l d  
b e  r e p l a c e d  by t h e  s i l e n c e  i n  which Psalms and 
o t h e r  S c r i p t u r e  a r e  e x p l a i n e d  by t r a i n e d  exe- 
g e t e s .  A l l  n o i s e  and d i s t r a c t i o n s ,  i n c l u d i n g  
music ,  must go,  e s p e c i a l l y  b a b b l i n g ,  v a i n  r e p e t i -  
t i o n ,  e t c e 9  Al though Zwing l i  d i d  n o t  p r e s s  h i s  
l i t u r g i c a l  and m u s i c a l  v iews  on a l l  c h u r c h e s ,  i n  
h i s  own s e r v i c e s  a l l  forms of  music  were t o  b e  
b a n i s h e d  a s  soon a s  t h e  p e o p l e  c o u l d  be  p r e p a r e d .  10 
By 1524 - ( L u t h e r  had a l r e a d y  w r i t t e n  23 of h i s  
37 hymns d u r i n g  1523-1524.) - Z w i n g l i ' s  c h u r c h e s  
were w i t h o u t  music of any k i n d ,  and t h i s  m u s i c a l  
s i l e n c e  h e l d  i n  Z w i n g l i ' s  c h u r c h e s  f o r  t h r e e  cen- 
t u r i e s . l l  Because o f  h i s  i n t e n s e  t r a i n i n g  i n  
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music and t h e  o t h e r  a r t s  Zwingl i  loved  music ,  
b u t  h e  was a f r a i d  t o  u s e  i t  i n  worship .  

John C a l v i n  a l s o  f e a r e d  t h e  u s e  of music i n  
worship ,  b u t  he  a l lowed  i t  - w i t h  s e v e r e  r e s t r i c -  
t i o n s ,  however. H i s  f e a r  i n  t h i s  r e g a r d  d i d  n o t  
s tem from m u s i c a l  t r a i n i n g  o r  t a l e n t ,  b u t  from 
h i s  o b s e r v a t i o n  of t h e  f r i v o l o u s  u s e  of s a c r e d  
t e x t s  by members of t h e  French c o u r t ,  where 
Psalms were sung by "l ight-mindeds'  p e o p l e  t o  
b a l l a d  t u n e s  and even t h o s e  t u n e s  borrowed from 
bawdy songs .  l 2  Although C a l v i n ,  l i k e  L u t h e r ,  
c o n s i d e r e d  music t o  be a  g i f t  of God and a  p r i n -  
c i p a l  means of man's p l e a s u r e ,  music was t o o  
o f t e n  blameworthy because  peop le  used i t  wrongly,  
t h a t  i s ,  f o r  bad purposes .  l 3  

Both t e x t u a l l y  and m u s i c a l l y  C a l v i n  was gov- 
e rned  by h i s  emphasis on t h e  SOVEREIGNTY OF GOD. 
Although h e  d i d  n o t  condemn o t h e r  hymns, h e  chose  
t o  u s e  o n l y  d i v i n e l y  i n s p i r e d  hymns - t h a t  i s ,  
Psalms and c a n t i c l e s  of S c r i p t u r e  a s  t h e  most 
p e r f e c t  form f o r  t h e  c h i l d  of God's e x p r e s s i o n  
of f a i t h .  I n  u s i n g  o n l y  t h e s e  S c r i p t u r a l  t e x t s  
t h e  worsh iper  cou ld  be  c e r t a i n  t h a t  God had p u t  
t h e  words i n  h i s  mouth.14 The accompanying music 
was t o  be g r a v e ,  s e r i o u s ,  and modest - t h e  o n l y  
f i t t i n g  a t t i t u d e  b e f o r e  God's SOVEREIGNTY, H i s  
l i t u r g y  u t i l i z e d  s e v e r a l  Psalms t o  be sung i n  
each  s e r v i c e ,  wi th  every  Psalm i n  t h e  P s a l t e r  t o  
b e  used i n  approx imate ly  h a l f  a  y e a r .  H e  a l s o  
p rov ided  f o r  t h e  s i n g i n g  of B i b l i c a l  C a n t i c l e s  
and t h e  Ten Commandments. 15 

Although Louis  Bourgeois ,  mus ica l  e d i t o r  of 
C a l v i n ' s  Genevan P s a l t e r ,  adap ted  some popula r  
songs  f o r  i n c l u s i o n  i n  t h e  Genevan P s a l t e r ,  i n  
do ing  s o  h e  fo l lowed  t h e  r e s t r i c t i o n s  of C a l v i n  
who i n s i s t e d  t h a t  Psalm t u n e s  were t o  be  modest ,  
m a j e s t i c ,  s u i t a b l y  g rave  i n  t h e  p r e s e n c e  of a n  

awesome God, l6  I n  C a l v i n ' s  view, o r g a n s  and 
o t h e r  i n s t r u m e n t s  were p a r t  of t h e  Old Tes ta -  
ment age ,  "shadows o f  t h e  new, t h e  " c h i l d i s h  
t h i n g s "  which mature  C h r i s t i a n s  were t o  p u t  away 
a s  outgrown. 1 C o r i n t h i a n s  14: 15,  which admon- 
i s h e s  C h r i s t i a n s  t o  p r a y  on ly  i n  a  known tongue,  
was a l s o  s e e n  b y  C a l v i n  t o  condemn t h e  u s e  of 
i n s t r u m e n t s  i n  t h e  worship  s e r v i c e .  I n  C a l v i n ' s  
churches ,  a s  i n  Z w i n g l i ' s ,  t h e  o r g a n s  were de- 
s t r o y e d .  B r i e f l y ,  t h e n ,  t h e  w o r s h i p e r s  i n  
C a l v i n ' s  churches  sang m e t r i c a l  Psalms and c a n t i -  
c l e s  i n  un i son  w i t h  no accompaniment, t h e r e  was 
no c h a n t i n g ,  no o r g a n s ,  no i n s t r u m e n t s  of any k i n d .  

C a l v i n  f e a r e d  t h e  improper u s e  of music i n  
worship  and,  a c c o r d i n g l y ,  r e s t r i c t e d  i t s  u s e .  
Zwing l i  f e a r e d  t h e  u s e  of music  i n  worsh ip  a s  a  
d i s t r a c t i n g  e lement  f o r  h e  f e l t  t h a t  t h e  unmusical  
would be  d i s t r a c t e d  by t h e i r  own awkwardness, t h e  
m u s i c a l  by t h e  beau ty  of t h e  music.  Accord ing ly ,  
he  banished music from worsh ip ,  

L u t h e r ,  on t h e  o t h e r  hand, d i d  n o t  l e t  f e a r  
s t r a n g l e  h i s  theo logy .  H e  had had enough of t h a t  
i n  t h e  Roman Church. He by God's g r a c e  marched 
t o  t h e  b e a t  of a  d i f f e r e n t  drummer. H i s  t h e o l o g y ,  
a l s o  i n  t h e  u s e  of music i n  worsh ip ,  was n o t  based 
on f e a r .  He viewed t h e  u s e  of l i t u r g y  and music 
i n  worship  th rough  t h e  e y e s  of t h e  Gospel .  

Lu ther  c e r t a i n l y  n e v e r  d e n i e d  t h a t  God i s  
S p i r i t  ( J n .  4 ) .  He added, however, i n  accord  w i t h  
h i s  God-given u n d e r s t a n d i n g  of S c r i p t u r e ,  t h a t  i t  
was God who chose  t o  came t o  s i n f u l  mankind 
through t h e  e x t e r n a l s  s f  w r i t t e n  words and t h e  
e lements  of t h e  Sacraments  ( w a t e r ,  b r e a d ,  wine) 
connected w i t h  t h a t  Word, Moreover i t  was God 
who chose  t o  become I n c a r n a t e ,  t o  e n t e r  t h e  GOT- 

p o r e a l  ( p h y s i c a l )  world .  The p h y s i c a l  was n o t  
d i s p l e a s i n g  t o  God, Again L u t h e r  c e r t a i n l y  never  
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was God who chose  t o  came t o  s i n f u l  mankind 
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e lements  of t h e  Sacraments  ( w a t e r ,  b r e a d ,  wine) 
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p o r e a l  ( p h y s i c a l )  world .  The p h y s i c a l  was n o t  
d i s p l e a s i n g  t o  God, Again L u t h e r  c e r t a i n l y  never  



den ied  t h a t  God i s  SOVEREIGN. But he  added t h a t  
we do n o t  worship  t h e  unknown God, b u t  t h e  r e v e a l e d  
cod.  And how d i d  God choose t o  r e v e a l  Himself t o  
US? God, t h e  m a j e s t i c  Lord,  chose  t o  be a l s o  God 
t h e  F a t h e r ,  God t h e  B r o t h e r ,  God t h e  Bridegroom20 - 
warm, u n d e r s t a n d a b l e  p h y s i c a l  and human c o n c e p t s ,  

Lu ther  agreed  t h a t  God's Word was of prime 
importance.  t lWithout t h e  p reach ing  of t h e  Word, " 
h e  wro te ,  " t h e r e  shou ld  be no s i n g i n g ,  o r  read-  
i n g ,  o r  even assembly."21 S c r i p t u r e  must dominate 
and mold t h e  s e r v i c e .  22 L i t u r g i c a l  forms must be  
used o n l y  a s  a  framework f o r  t h e  Gospel,  which 
s a f e g u a r d s  t h e i r  p r o p e r  u s e .  23 The Lord ' s Supper ,  
Baptism, and t h e  p r e a c h i n g  of t h e  Word a r e  i n s t i -  
t u t e d  by C h r i s t  and a r e  t h e  o n l y  e x t e r n a l s  b i n d i n g  
on t h e  C h r i s t i a n  i n  h i s  worship .24 These essen-  
t i a l s  must always be c l e a r l y  d i s t i n g u i s h e d  from 
added r i t e s  and ceremonies .  25 S c r i p t u r e  i s  s i l e n t  
concern ing  t h e s e  a d d i t i o n s ,  Lu ther  m a i n t a i n e d ,  i n  
o r d e r  t o  a l l o w  t h e  S p i r i t  freedom t o  a c t  "accord- 
i n g  t o  h i s  own u n d e r s t a n d i n g  a s  t h e  r e s p e c t i v e  
p l a c e ,  t ime ,  and p e r s o n s  may r e q u i r e  i t .  "26 
S c r i p t u r a l l y ,  what i s  n o t  f o r b i d d e n  i s  a l lowed .  
Our Lu theran  Confess ions  (FC SD X 25), i n  d i s c u s s -  
i n g  even t h e  changing of e x t e r n a l  ceremonies  and 
r i tes ,  l a y s  down t h e  f o l l o w i n g  S c r i p t u r a l  guide-  
l i n e s :  " ~ h e s e  a r e  t h e  f a c t o r s  we must c o n s i d e r :  
'That  God may n o t  be angered ,  l o v e  may n o t  be 
i n j u r e d ,  t h e  enemies of t h e  Word of God be n o t  
s t r e n g t h e n e d ,  nor  t h e  weak i n  f a i t h  o f fended ,""  
Under t h e s e  c o n d i t i o n s  t h e  C h r i s t i a n  is  comple te ly  
f r e e  i n  l i t u r g i c a l  m a t t e r s  - t o  t h e  g l o r y  of God 
a l o n e  and t h e  e d i f i c a t i o n  of God's p e o p l e .  

Lu ther  knew t h a t  worship  i s  God's b a t t l e g r o u n d ,  
f o r  worship i m p l i e s  a s t r u g g l e  between f a i t h  and 
u n b e l i e f .  2 7  T h i s  b a t t l e  i s  e s s e n t i a l l y  God's work. 
Through Word and Sacrament God b a t t l e s  t o  r e c l a i m  
s a t a n ' s  ~ a ~ t i v e s . 2 8  Worship is  a l s o  t h e  work of 

f i c e s  of p r a i s e  and t h a n k s g i v i n g .  The rhythm 

i s  always from t h e  work of God t o  t h e  response  
of man, from t h e  g i f t  of a l l  b e n e f i t s ,  and 
e s p e c i a l l y  s a l v a t i o n  by g r a c e  th rough  f a i t h  i n  
o u r  b l e s s e d  S a v i o r  t h e  Lord J e s u s ,  t o  t h e  r e s p o n s e  
of God-given f a i t h .  

From a l l  t h i s  i t  would seem e v i d e n t  t h a t  
music i n  worship  does  n o t  s u p p l a n t  t h e  Word, t h e  

Gospel of r e c o n c i l i a t i o n  ( 2  Cor. 5 ) .  Music 
s e r v e s  t h e  Word, s p o t l i g h t s  t h e  Word, u n d e r l i n e s  
t h e  Word. Music i n  worship  must never  - NEVER - 
d i s t r a c t  from t h e  Word, must n o t  t a k e  c e n t e r  
s t a g e .  The m a t e r i a l  p r i n c i p l e  of Lu theran  the -  
o logy ,  t h e  Gospel ,  t a k e s  t h e  h o l d s  c e n t e r  s t a g e .  

I n  w r i t i n g  abou t  t h e  o r d e r  of D i v i n e  Worship, 
Lu ther  s t r e s s e s  t h e  a l l - i m p o r t a n c e  of t h e  Word: 

The impor tan t  t h i n g  i s  t h i s ,  t h a t  every-  
t h i n g  b e  done s o  t h a t  t h e  Word p r e v a i l s  ... 
I t  i s  b e t t e r  t o  abandon e v e r y t h i n g  e l s e  
e x c e p t  t h e  Word. And t h e r e  i s  no b e t t e r  
p r a c t i c e  o r  e x e r c i s e  t h a n  t h e  Word; and 
t h e  whole S c r i p t u r e s  show t h a t  t h i s  shou ld  
have f r e e  c o u r s e  among t h e  C h r i s t i a n s ;  and 
C h r i s t  Himse l f ,  a l s o ,  s a y s ,  Luke 10,  ... 
One t h i n g  i s  n e e d f u l ,  namely t h a t  Mary s i t  
a t  t h e  f e e t  of C h r i s t  and h e a r  H i s  Word 
d a i l y .  T h i s  i s  t h e  b e s t  p a r t ,  which s h e  
h a s  chosen,  and w i l l  never  b e  t a k e n  away. 
I t  i s  a n  e t e r n a l  Word; a l l  t h e  r e s t  must 
p a s s  away no m a t t e r  how much work i t  g i v e s  
Martha t o  do.30 

The Word - t h e  Gospel - i s  c e n t e r  s t a g e  f o r  L u t h e r  
(and f o r  u s ) .  There  i s  no doubt  a b o u t  i t .  What 
abou t  music?  What i s  i t s  p l a c e  i n  worship?  I t  
i s  a  s e r v a n t  of t h e  Word, a  p r i v i l e g e d  work indeed ,  
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Luther  main ta ined  t h a t  "music i s  a f a i r  and 
g l o r i o u s  g i f t  of God" t o  be used " i n  t h e  s e r v i c e  
of H i m  who gave and c r e a t e d  it." Luther  c e r t a i n l y  
concur red  w i t h  t h e  P s a l m i s t :  "I w i l l  s i n g  u n t o  
t h e  Lord,  because  He h a s  d e a l t  b o u n t i f u l l y  w i t h  
me." (Ps .  13: 6)  L u t h e r  wro te :  

For God h a s  cheered  o u r  h e a r t s  and 
minds through H i s  d e a r  Son, whom He gave 
f o r  u s  t o  redeem u s  from s i n ,  d e a t h ,  and 
t h e  d e v i l .  He who b e l i e v e s  t h i s  e a r n e s t l y  
cannot  be  q u i e t  abou t  i t .  But he  must 
g l a d l y  and w i l l i n g l y  s i n g  and speak abou t  
i t  so  t h a t  o t h e r s  a l s o  may come and h e a r  
i t . 3 1  

Music, t h e n ,  i s  an i n s t r u m e n t  of p r a i s e ,  a  
r e t u r n i n g  of t h a t  p r e c i o u s  g i f t  t o  God who gave 
i t .  I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  b e s i d e s  t h a t  
u s e  of music,  Mar t in  L u t h e r  advocated t h a t  music 
be used t o  draw p e o p l e  i n t o  t h e  church s e r v i c e .  
He s a i d :  

I f  i t  would h e l p  m a t t e r s  a l o n g ,  I would 
have a l l  t h e  b e l l s  p e a l i n g ,  and a l l  t h e  
o r g a n s  p l a y i n g ,  and have e v e r y t h i n g  rung 
t h a t  can make a  sound. 3 2  

Luther  was i n t e n t  on winsomely drawing peop le  
i n t o  t h e  church,  i n t o  t h e  o r b i t  of t h e  Word, t o  
h e a r  t h e  good news ~f  redemption i n  C h r i s t ,  en- 
l a r g i n g  t h e  f i e l d  on which t h e  seed  would be  sown, 
He knew b e t t e r  t h a n  t o  t h i n k  t h a t  peop le  would be 
brought  t o  f a i t h  by h e a r i n g  b e l l s  and even magnif i -  
c e n t ,  powerful  o rgan  music.  He knew, a s  do you and 
I ,  t h a t  i t  i s  t h e  Word a l o n e  through which t h e  Holy 
S p i r i t  by g r a c e  works f a i t h  i n  t h e  h e a r t s  of peop le  
and s t r e n g t h e n s  them i n  t h a t  f a i t h .  He knew, a s  
do you and I ,  t h a t  "If they  do n o t  h e a r  Moses and 
t h e  p r o p h e t s ,  n e i t h e r  w i l l  t hey  be persuaded 
through one r i s e  from t h e  dead." (Lk. 1 6 ~ 3 1 )  

And i t  i s  c e r t a i n l y  f a r  more d i f f i c u l t  t o  r i s e  
from t h e  dead t h a n  t o  produce m a g n i f i c e n t  organ 
music.  

I n  con templa t ing  t h e  t h o u g h t s  of L u t h e r  on 
music,  p a r t i c u l a r l y  on music  i n  worsh ip ,  we can- 
n o t  h e l p  b u t  excla im:  "How broad ,  how f r e e ,  how 
winsome, how thoroughly  ~ c r i p t u r a l ! "  L u t h e r  
loved  music i n t e n s e l y ;  h e  d i d  n o t  p l a c e  i t  above 
God, b u t  below God a s  a  humble s e r v a n t  of t h e  
Word - a j o y f u l  and f r e e  s e r v a n t  of t h e  Gospel .  
P r a i s e  God f o r  t h i s  h e r i t a g e ,  t h i s  t h e o l o g i c a l  
p e r c e p t i o n  - y e s ,  p r a i s e  God from whom a l s o  t h i s  
b l e s s i n g  f lows!  
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From Corinth to  Wittenberg: 
Provi di ng Equipment fo r  Congregational Song 

Bruce R. Backer, October 1988 

The p r e a c h i n g  of t h e  Gospel of J e s u s  C h r i s t  
a r o u s e s  p r a i s e  and t h a n k s  among t h e  c o n g r e g a t i o n  
of b e l i e v e r s  who h e a r  i t ,  b e l i e v e  i t ,  and r e j o i c e  
i n  i t .  T h i s  happened a l s o  i n  C o r i n t h  i n  t h e  
middle  of t h e  f i r s t  c e n t u r y .  While t h e  congrega- 
t i o n  was b e i n g  i n s t r u c t e d  i n  t h e  Way, s e v e r a l  mem- 
b e r s  of t h e  c o n g r e g a t i o n  g o t  up and o f f e r e d  p r a i s e  
and thanks  t o  God. They d i d  i t  i n  a  s p e c i a l  way 
c a l l e d  g l o s s o l a l i a ,  o r  speak ing  i n  tongues .  They 
e n t e r e d  a  s t a t e  of e c s t a c y ,  and i n  t h a t  c o n d i t i o n  
began t o  w a i l  i n  mean ing less  n e u t r a l  s y l l a b l e s .  
T h i s  performance may have inc luded  b o d i l y  mot ion.  
I t  cannot  be c o n s i d e r e d  unknown o r  uncommon. 
Some Old Testament p r o p h e t s  were given t o  e c s t a t i c  
u t t e r a n c e .  A f t e r  God gave P e t e r  s p e c i a l  r e v e l a -  
t i o n  i n  t h e  home of C o r n e l i u s ,  A c t s  10,  a l l  who 
h e a r d  t h e  message spoke i n  tongues  and p r a i s e d  
God, Fur thermore,  e c s t a c y  was common i n  t h e  
c a n t o r i a l  p r a y e r  of t h e  synagog, i n  Greek r e l i g -  
i o u s  r i t e s ,  and i n  Near E a s t e r n  r e l i g i o n s .  Sing- 
i n g  on n e u t r a l  s y l l a b l e s  was promoted by P h i l  of 
A l e x a n d r i a ,  a  contemporary of J e s u s .  H e  a s s e r t e d  
t h a t  words a r e  a  p a r t  of t h i s  s i n f u l  wor ld ,  God 
i s  a  s p i r i t ,  h e  s t a t e d ,  and t h e  t a i n t e d  c r e a t i o n ,  
i n  t h i s  c a s e  words, should  n o t  be  o f f e r e d  L O  God, 
He i s  worthy of something f a r  b e t t e r ,  i n  t h i s  
c a s e ,  n e u t r a l  s y l l a b l e s .  There  i s  l i t t l e  r e a s o n  
t o  doubt  t h a t  t h i s  i n f l u e n c e  made i t s  way up t o  
C o r i n t h  and perhaps  a l s o  t o  o t h e r  C h r i s t i a n  
c o n g r e g a t i o n s .  

The p r a i s e  of God of c o u r s e  h2s two dimensions ,  
t he  v e r t i c a l  and t h e  h o r i z o n t a l .  God i s  t o  be 

p r a i s e d ,  b u t  a s  b e l i e v e r s  p r a i s e  H i m ,  t h e i r  
p r a i s e  must a l s o  r e a c h  o u t  t o  t h e  b r o t h e r s  and 
s i s t e r s  i n  C h r i s t  and c a u s e  them t o  grow i n  
f a i t h  and knowledge. G l o s s o l a l i a  l a c k e d  t h e  
h o r i z o n t a l  d imension,  S a i n t  P a u l  g i v e s  good 
a d v i c e ,  We r e c o g n i z e s  t h i s  form of p r a i s e  a s  a  
g i f t  of  t h e  Holy S p i r i t .  However, i t  i s  a  g i f t  
t h a t  w i l l  have t o  b e  reshaped  f o r  u s e  i n  t h e  
c o n g r e g a t i o n .  F i r s t ,  l e t  one a t  a  t ime g e t  up 
and speak i n  tongues .  Second, l e t  t h e  speaker-  
in- tongues  b r i n g  a  f r i e n d  w i t h  him who w i l l  b e  
a b l e  t o  i n t e r p r e t  t h i s  p r a i s e  t o  t h e  congrega- 
t i o n  s o  t h a t  a l l  p r e s e n t  may grow i n  f a i t h  and 
knowledge of J e s u s  C h r i s t .  T h i r d ,  i t  i s  p o s s i b l e  
t h a t  S a i n t  P a u l ' s  f i n a l  r u b r i c ,  l e t  a l l  t h i n g s  
be  done d e c e n t l y  and i n  o r d e r ,  a p p l i e s  t o  t h i s  
s i t u a t i o n .  That  i s ,  i f  a  member i s  going t o  
speak i n  tongues ,  l e t  him n o t  i n t e r r u p t  t h e  
t e a c h i n g  and p r e a c h i n g  p r o c e s s .  Dev ise  a  way 
t o  have o r d e r l y  worsh ip ,  

The b i b l i c a l  w i t n e s s  r e v e a l s  t o  u s  t h a t  t h e r e  
were o t h e r  ways of p r a i s i n g  God. P a u l ' s  l e t t e r  
t o  P h i l i p p i  and h i s  f i r s t  l e t t e r  t o  Timothy 
r e v e a l  c r e e d l i k e  hymns which were no doubt  i n  
u s e .  But w e  have no knowledge of t h e  melod ies  
w i t h  which t h e y  were sung. However, g l o s s o l a l i a  
was an e x c i t i n g  phenomenon, and u n l e s s  tempered 
c o n s i s t e n t l y  and p u t  i n t o  i t s  p l a c e  by t h e  a d v i c e  
of S a i n t  P a u l ,  promised t o  l e a d  t h e  p r a i s e  of t h e  
C h r i s t i a n  Church i n t o  d i r e c t i o n s  where t h e  g r e a t  
p r a i s e - t e a c h e r  of t h e  Church, t h e  P s a l t e r ,  had 
n e v e r  p o i n t e d .  O t t o  Ursprung,  a u t h o r  of D i e  
K a t h o l i s c h e  Kirchenmusik,  a  volume of  t h e  E r n s t  - -  
~ G c k e n  s e r i e s ,  Handbuch d e r  Mus ikwissenschaf t ,  
Potsdam 1929,  c o n s i d e r s  t h e s e  y e a r s  i n  t h e  h i s t o r y  
of t h e  Church as wate r shed  y e a r s .  With t h e  a d v i c e  
g i v e n  t h e  C o r i n t h i a n  c o n g r e g a t i o n  and w i t h  t h e  
e x h o r t a t i o n  and p r a y e r  c o n t a i n e d  i n  t h e  l e t t e r s  
t o  Colossae  and P h i l i p p i ,  3:16 and 5:19-20 
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p r a i s e d ,  b u t  a s  b e l i e v e r s  p r a i s e  H i m ,  t h e i r  
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r e s p e c t i v e l y ,  t h e  C h r i s t i a n  Church was s e t  on a  
s t r a i g h t  c o u r s e  i n  which,  a c c o r d i n g  t o  t h e  model 
of t h e  P s a l t e r ,  t h e  h i g h  p r a i s e  of  God would 
b u i l d  t h e  f a i t h  and l i f e  of t h e  worsh ip ing  
c o n g r e g a t i o n .  

Ursprung s e e s  t h e  e x h o r t a t i o n  and p r a y e r  of  
S a i n t  P a u l  upon t h e  background of t h e  C o r i n t h i a n  
phenomenon. L e t  u s  h e a r  t h e  t e x t  which i s  t r a n s -  
l a t e d  b e s t  i n  t h e  Author ized  Vers ion:  

L e t  t h e  word of  C h r i s t  dwel l  i n  you 
r i c h l y  i n  a l l  wisdom; t e a c h i n g  and admon- 
i s h i n g  one a n o t h e r  i n  psalms and hymns and 
s p i r i t u a l  s o n g s g  s i n g i n g  w i t h  g r a c e  i n  
your  h e a r t s  t o  t h e  Lord.  

I t  i s  v e r y  p o s s i b l e  t h a t  w i t h  t h e s e  words S a i n t  
P a u l  is go ing  t o  war w i t h  P h i l o ,  and i t  is most 
c e r t a i n l y  t r u e  t h a t  h e  i s  making a  s t r o n g  c a s e  
f o r  t h e  u s e  of c o n g r e g a t i o n a l  song i n  t h e  d i s -  
p e n s a t i o n  of t h e  Gospel .  The i n d w e l l i n g  of t h e  
word of  C h r i s t  i s  t o  happen AS t h e  r e a d e r s  o f  
t h e  p a u l i n e  e p i s t l e s  go abou t  t h e  b u s i n e s s  of 
s i n g i n g  psalms,  hymns, and s p i r i t u a l  songs ,  w i t h  
a l l  wisdom ( l o o s e l y  t r a n s l a t e d :  u s e  your  h e a d ! ) .  
T h i s  p r a y e r  set t h e  c o u r s e  f o r  t h e  Church. The 
Lord of  t h e  Church h e a r d  and answered t h i s  exhor- 
t a t i o n  and p r a y e r  w i t h  t h e  phenomenon we know a s  
t h e  h i s t o r y  of  w e s t e r n  music .  A s  h e  i s  wont t o  
do,  h e  used t h e  h i s t o r i c a l  p r o c e s s  of answer ing  
t h e  p r a y e r .  

The c o n g r e g a t i o n  a t  worsh ip  w i l l  need memorable 
t u n e s  i f  t h e  word of C h r i s t  i s  t o  d w e l l  i n  them 
r i c h l y  th rough  t h e i r  s i n g i n g .  The Roman c i v i l i -  
z a t i o n  had t h e  d i s p o s i t i o n  t o  c a r r y  t h i s  o u t :  
a penchant  f o r  o r d e r  and d i s c i p l i n e .  From t h e  
t h i r d  t o  t h e  e i g h s h  c e n t u r y  church  m u s i c i a n s  c r e -  
a t e d  a t r e a s u r y  of melody t h a t  would p e r c e p t i b l y  

a f f e c t  w e s t e r n  music i n t o  t h e  t w e n t i e t h  c e n t u r y .  
Cons ide r  two s m a l l  though s i g n i f i c a n t  p a r t s  of 
t h i s  t r e a s u r y :  psalm t o n e s  and hymns. How 
m i g h t i l y  t h e  p r a i s e  of God was c a r r i e d  a l o f t  by 
t h e  Holy C h r i s t i a n  Church th roughout  t h e  Holy 
C h r i s t i a n  Church when t h e s e  e x q u i s i t e l y  c r a f t e d  
j e w e l s  were a p p l i e d  t o  t h e  P s a l t e r !  Through t h e  
G r e g o r i a n  psalm t o n e s  t h e  P s a l t e r  permeated t h e  
c u l t u r e s  i n  which t h e y  t h r i v e d  and t a u g h t  t h e  
p e o p l e  of God i t s  d i s t i n c t i v e  l e s s o n :  t o  f e a r ,  
l o v e ,  and t r u s t  i n  God above a l l  t h i n g s .  Another 
p a r t  of  t h i s  t r e a s u r y  i s  t h e  c o r p u s  of hymnody 
coming from t h i s  t i m e .  L e t  two examples s u f f i c e :  
Ven i  C r e a t o r  S p r i t u s  and Veni  Redemptor gent ium.  
Tunes l i k e  t h e s e  p l a c e d  d i s c i p l i n e  upon t h e  
melodic  l i n e .  I n s t e a d  of a n  e n d l e s s  l i n e  of 
e c s t a t i c  melody, w o r s h i p e r s  h e a r d  a melody of  
f o u r  c a r e f u l l y  c r a f t e d  and memorable p h r a s e s .  
Were t h e s e  t u n e s  r e a l l y  memorable? There  i s  
l i t t l e  doubt  t h a t  t h e  Veni C r e a t o r  was t h e  most 
o f t e n  sung hymn a t  l e a s t  u n t i l  t h e  T h i r t y  Years  
War. 

The c o n g r e g a t i o n  a t  worship  w i l l  have  t o  be  
a b l e  t o  s i n g  t h e  same s y l l a b l e  a t  t h e  same t i m e  
i f  indeed  t h e y  a r e  go ing  t o  m i n i s t e r  t h e  word of 
C h r i s t  t o  one a n o t h e r .  Fur the rmore ,  i f  t h e s e  
hymns a r e  r e a l l y  f u l l  of n u t r i t i o n  f o r  t h e  Church,  
t h e r e  shou ld  b e  a  way of  a c c u r a t e l y  p e r p e t u a t i n g  
them. So t h e  Lord of  t h e  Church p l a c e d  t h e  s t r i c t  
d i s c i p l i n e  of mathemat ics  upon r a t h e r  f r e e l y  moving 
melod ies ,  governed u n t i l  t h i s  t i m e  by t h e  stress 
and n o n - s t r e s s  of p o e t i c  meters. A u n i t  of t ime  
was d i v i d e d  i n t o  two h a l v e s ,  f o u r  f o u r t h s ,  e i g h t  
e i g h t h s ,  s i x t e e n  s i x t e e n t h s ,  and s o  on ;  i n t o  
two d o t t e d  h a l v e s ,  s i x  q u a r t e r s ,  twe lve  o r  e i g h t -  
e e n  e i g h t h s ,  depending upon t h e  p r o l a t i o n ,  By 
1230 FParlco of  Cologne had d e v i s e d  a comprehensive 
sys tem by which a l l  music  c o u l d  be  n o t a t e d  pe r -  
f e c t l y  on a h o r i z o n t a l  p l a n e  and a t  t h e  same t i m e  
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The Lord of t h e  Church fo resaw t h e  assembling 
of hundreds  of C h r i s t i a n s  f o r  worship  a t  t h e  
same t ime.  Another component was needed i n  music 
t h a t  we t a k e  f o r  g r a n t e d :  a  harmonic underp inn ing  
and, more t h a n  t h a t ,  one t h a t  h a s  t h r u s t ,  So h e  
gave one of t h e  halmarks  of w e s t e r n  c i v i l i z a t i o n  
t o  t h e  Church t o  f i l l  t h e  need: t h e  V I cadence.  
Composers began t o  u s e  i t  d u r i n g  t h e  f i r s t  h a l f  of 
t h e  f i f t e e n t h  c e n t u r y  and by t h e  t ime of L u t h e r  
i t  was p a r t  of t h e  common mus ica l  vocabu la ry .  
T h i s  cadence and t h e  concomitant  push toward i t  
i s  omnipresent  i n  our  hymnal, because  i t  i s  based 
upon what many t h e o r i s t s  c a l l  "common p r a c t i c e . "  
The laws of p h y s i c s  had been a p p l i e d  t o  music t o  
g l o r i f y  God and t o  s t r e n g t h e n  t h e  f a i t h  and l i f e  
of t h e  Body of C h r i s t .  

Wow w i l l  t h e  Lord g i v e  t h e  Church a  means 
whereby i t  can g a t h e r  melody, rhythm, and harmony, 
f i l l  a  l a r g e  space  w i t h  sound, and e x c i t e  b e l i e v e r s  
t o  t h e  h i g h  p r a i s e  of God. E n t e r  t h e  p i p e  o rgan .  
Although i t  was n o t  used a s  a n  accompanimental 
i n s t r u m e n t  d u r i n g  t h e  s i x t e e n t h  c e n t u r y ,  i t  took  
up t h i s  r o l e  d u r i n g  t h e  s e v e n t e e n t h  and never  
gave i t  up. See what happens today!  The o rgan ,  
a  un ion  of wood, l e a d ,  t i n ,  aluminum, b r a s s ,  
copper ,  g l a s s ,  p l a s t i c s ,  c l o t h ,  l e a t h e r ,  v i n y l ,  
t h e  f o r c e s  of e l e c t r i c i t y  and of wind, combined 
i n  i t  a c c o r d i n g  t o  u n i v e r s a l  l aws  of mathemat ics  
and p h y s i c s ,  a  microcosm of ~ o d ' s  c r e a t i o n ,  l e a d s  
t h e  r o y a l  p r i e s t h o o d  i n  t h e  h i g h  worship  of God 
t o  h i s  g l o r y  and t o  s t r e n g t h e n  t h e  f a i t h  and l i f e  
of h i s  Body, t h e  Holy C h r i s t i a n  Church. 

There  i s  a  f u l n e s s  of t ime  i n  w e s t e r n  music 
h i s t o r y ,  I t  i s  t h e  Lu theran  Reformat ion,  I t  i s  
e a s y  t o  s e e  t h a t  a l l  t h e  components of music had 
been p repared  so t h a t  t h e  r o y a l  p r i e s t h o o d  of 

b e l i e v e r s ,  t h e  ~ i n g ' s  m i n i s t e r s ,  cou ld  u n i t e  
i n  t h e  h i g h  p r a i s e  of God. Without e n t e r i n g  
t h e  v a s t  f i e l d s  of c h o r a l  and i n s t r u m e n t a l  music 
t h a t  developed a l o n g s i d e  c o n g r e g a t i o n a l  l i t u r g i -  
c a l  song, one i s  compelled t o  s t a t e  t h a t  w e s t e r n  
music h i s t o r y  developed under  e x p r e s s  d i r e c t i o n  
of o u r  Lord and S a v i o r  J e s u s  C h r i s t ,  under  whose 
f e e t  t h e  F a t h e r  p l a c e d  a l l  t h i n g s ,  and whom t h e  
F a t h e r  a p p o i n t e d  head o v e r  e v e r y t h i n g  f o r  t h e  
Church, which i s  h i s  body, t h e  f u l n e s s  of him 
who f i l l s  e v e r y t h i n g  i n  every  way, Ephes ians  1. 

We do w e l l  t o  marvel  a t  t h e  un ique ,  t h e  a lmos t  
incomprehens ib le  g i f t  t h a t  God gave t h e  Church 
t o  s t r e n g t h e n  t h e  community of b e l i e v e r s  and 
t o  s p r e a d  t h e  Good News around t h e  wor ld ,  J u s t  
l o o k  how long  t h e  Maker of heaven and e a r t h  
l a b o r e d  w i t h  f r a i l  c r e a t u r e s  t o  b r i n g  t h i s  g r e a t  
g i f t  t o  l i f e ,  a lmos t  a mi l l en ium and a  h a l f .  
Look a t  t h e  d i v e r s e  i n g r e d i e n t s  once more t h a t  
God brought  t o g e t h e r  t o  b r i n g  t h i s  g i f t  t o  l i f e :  
music,  mathemat ics ,  and p h y s i c s ,  t o g e t h e r  w i t h  
t h e  p r o d u c t s  of t h e  e a r t h .  

We do w e l l  t o  marvel  a loud  about  t h i s  g r e a t  
c r e a t i o n  of God. Today peop le ,  C h r i s t i a n s ,  
l i k e  t o  l i s t e n  t o  music.  The r e a s o n s  f o r  t h i s  
phenomenon a r e  l e g i o n .  One i s  t h e  i n s e c u r i t y  
of t h i s  age.  When one s i n g s ,  he  r e v e a l s  h imse l f  a 

And s i n c e  h e  i s  human, h e  a l s o  r e v e a l s  h i s  weak- 
n e s s e s ,  Heaven f o r b i d !  Who wants  t o  r e v e a l  weak- 
n e s s  i n  a  c u l t u r e  t h a t  r e s p e c t s  o n l y  s t r e n g t h ?  

When you s i n g ,  you w i l l  s i n g  abour  your  weak- 
n e s s ,  b u t  you w i l l  a l s o  b o a s t  abou t  your  Lord 
and S a v i o r  J e s u s  C h r i s t ,  whom you cannot  see ,  
whom you cannot  touchs  whom you p r o c l a i m  never the -  
less as t h e  on ly  r e a l  way through t h i s  l i f e  and 
t h e  on ly  way t o  un ion  w i t h  t h e  F a t h e r  world 
wi thour  end.  
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A s  we marvel  abou t  t h e  p r e c i o u s  g i f t  of song,  
w e  need t o  encourage,  t o  c a j o l e ,  and t o  win t h e  
community of b e l i e v e r s  o v e r  t o  s i n g i n g .  There  
i s  o n l y  one way t o  do i t :  t o  w i t n e s s  how J e s u s  
C h r i s t  h a s  r e s c u e d  each  of  u s  from o u r  h o p e l e s s ,  
h e l p l e s s  c o n d i t i o n  and h a s  s e t  o u r  f e e t  on s o l i d  
ground. With t h e  s t r e n g t h  of f a i t h  we can  f a c e  
t h i s  v i o l e n t  world  and s i n g :  God i s  o u r  Refuge 
and S t r e n g t h ,  a  v e r y  p r e s e n t  h e l p  i n  t r o u b l e .  
May God s e t  o u r  h e a r t s  on f i r e  t o  s i n g  t h e  g r e a t  
song of s a l v a t i o n .  

  CATHOLIC^ DOCTRINE AND THE AUTHORITY 
OF SCRIPTURE 

The Roman C a t h o l i c  Church t e a c h e s  t h a t  

i t  i s  n o t  from s a c r e d  S c r i p t u r e  a l o n e  
t h a t  t h e  Church draws h e r  c e r t a i n t y  
abou t  e v e r y t h i n g  which h a s  been re- 
v e a l e d .  T h e r e f o r e  b o t h  s a c r e d  t r a d i -  
t i o n  and s a c r e d  S c r i p t u r e  a r e  t o  be  
a c c e p t e d  and v e n e r a t e d  w i t h  t h e  same 
s e n s e  of  d e v o t i o n  and r e v e r e n c e .  1 

T h i s  h e l p s  e x p l a i n  why Roman C a t h o l i c s  a r e  ex- 
p e c t e d  t o  a c c e p t  t h e  o f f i c i a l  church  dogmas of 
p a p a l  i n f a l l i b i l i t y ,  p u r g a t o r y ,  t h e  s a c r i f i c e  of 
t h e  mass, and t h e  immaculate c o n c e p t i o n  and 
b o d i l y  assumpt ion  of Mary, These d o c t r i n e s  are  
n o t  t a u g h t  i n  t h e  Holy S c r i p t u r e s  b u t  a r e  cons id -  
e r e d  by t h e  Roman h i e r a r c h y  t o  b e  a  p a r t  of  t h e  
a u t h o r  i t a t  i v e  " t r a d i t i o n "  which h a s  g r a d u a l l y  
developed i n  t h e  church  s i n c e  t h e  t i m e  of t h e  
a p o s t l e s .  

Is such a n  u n d e r s t a n d i n g  of t h e  r e l a t i o n s h i p  
between S c r i p t u r e  and t r a d i t i o n  t r u l y  " c a t h o l i c 1 ' ?  
I n  o t h e r  words,  h a s  t h e  h i s t o r i c  C h r i s t i a n  church  
a lways  t a u g h t  t h a t  S c r i p t u r e  and t r a d i t i o n  a r e  of 
e q u a l  a u t h o r i t y ,  o r  i s  t h i s  i d e a  a  r e l a t i v e l y  
r e c e n t  medieval  i n n o v a t i o n ?  T h i s  q u e s t i o n  can  
be  answered by a n  examina t ion  of  t h e  w r i t i n g s  of 
t h e  l e a d i n g  F a t h e r s  of t h e  a n c i e n t  church .  

According t o  S t .  A t h a n a s i u s  ( c .  296-3731, t h e  
g r e a r  d e f e n d e r  of  Nicene o r thodoxy ,  "the s a c r e d  
and i n s p i r e d  S c r i p t u r e s  are f u l l y  s u f f i c i e n t  f o r  
t h e  proclamation of t h e  trutheW2 S t .  C y r i l  of 
J e r u s a l e m  ( c ,  310-386) w r i t e s  i n  a s i m i l a r  v e i n :  
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With r e g a r d  t o  t h e  d i v i n e  and s a v i n g  mys- 
t e r i e s  of t h e  f a i t h  no d o c t r i n e ,  however 
t r i v i a l ,  may be t a u g h t  wi thou t  t h e  hack ing  
of t h e  Div ine  S c r i p t u r e s ;  n e i t h e r  a r e  we 
t o  be drawn a s i d e  by mere p l a u s i b i l i t y  and 
a r t i f i c e s  of speech .  Do n o t  g i v e  a b s o l u t e  
c redence  even t o  me, who t e l l  you t h e s e  
t h i n g s ,  u n l e s s  you r e c e i v e  t h e  proof f o r  
t h e  t h i n g s  I announce from t h e  Div ine  
S c r i p t u r e s .  For our  s a v i n g  f a i t h  d e r i v e s  
i t s  f o r c e ,  n o t  from c a p r i c i o u s  r e a s o n i n g s ,  
bu t  from what may be proved o u t  of t h e  Holy 
S c r i p t u r e s . ?  

S t ,  August ine  of Hippo ( 3 5 4 - 4 3 0 ) ,  t h e  g r e a t e s t  
L a t i n  F a t h e r ,  a l s o  a s k s ,  

What more can I t e a c h  you t h a n  what we r e a d  
i n  t h e  A p o s t l e ?  For Holy S c r i p t u r e  s e t s  a  
r u l e  t o  o u r  d o c t r i n e ,  so  t h a t  we d a r e  n o t  
"be wise  more t h a n  we ought t o  be wise , "  
b u t  be wise  a s  h e  s a y s ,  " i n  s o b e r n e s s ,  a s  
God h a s  d e a l t  t o  each one a  measure of 
f a i t h .  ''4 

Regarding t h o s e  who would t e a c h  d o c t r i n e  i n  
t h e  church,  S t .  August ine  p roc la ims :  

Le t  them show t h e i r  church i f  they  can ,  n o t  
by t h e  speeches  and mumblings of t h e  A f r i -  
c a n s ,  n o t  by t h e  c o u n c i l s  of t h e i r  b i s h o p s ,  
n o t  by t h e  w r i t i n g s  of any of t h e i r  cham- 
p i o n s ,  n o t  by f r a u d u l e n t  s i g n s  and wonders, 
because  we have been p repared  and made 
c a u t i o u s  a l s o  a g a i n s t  t h e s e  t h i n g s  by t h e  
Word of t h e  Lord; b u t  [ l e t  them show t h e i r  
church]  by a  command of t h e  Law, by t h e  
p r e d i c t i o n s  of t h e  P r o p h e t s ,  by songs  
from t h e  Psalms, by t h e  words of t h e  Shep- 
h e r d  Himself ,  by t h e  p r e a c h i n g  and l a b o r s  
of t h e  E v a n g e l i s t s ;  t h a t  i s ,  by a l l  t h e  

c a n o n i c a l  a u t h o r  i t  i e s  of t h e  s a c r e d  ~ o o k s  . 
And f i n a l l y ,  S t .  B a s i l  t h e  G r e a t  ( c .  329-379) 

makes h i s  p o s i t i o n  on t h i s  q u e s t i o n  v e r y  c l e a r  a s  
h e  de fends  t h e  d o c t r i n e  of t h e  Holy T r i n i t y :  

They a r e  c h a r g i n g  m e  w i t h  i n n o v a t i o n ,  and 
b a s e  t h e i r  charge  on my c o n f e s s i o n  of 
t h r e e  h y p o s t a s e s  [ p e r s o n s ] ,  and blame me 
f o r  a s s e r t i n g  one Goodness, one Power, 
one Godhead. I n  t h i s  they  a r e  n o t  f a r  
from t h e  t r u t h ,  f o r  I do a s s e r t  t h i s .  
T h e i r  compla in t  i s  t h a t  t h e i r  custom does  
n o t  a c c e p t  t h i s ,  and t h a t  S c r i p t u r e  does  
n o t  a g r e e .  What i s  my r e p l y ?  I do n o t  
c o n s i d e r  i t  f a i r  t h a t  t h e  custom which 
o b t a i n s  among them should  be  regarded  a s  
a  law o r  r u l e  of or thodoxy.  I f  custom 
is  t o  be t a k e n  a s  proof  of what is r i g h t ,  
t h e n  i t  i s  c e r t a i n l y  competent f o r  me t o  
p u t  forward on my s i d e  t h e  custom which 
o b t a i n s  h e r e .  I f  they  r e j e c t  t h i s ,  we 
a r e  c l e a r l y  n o t  bound t o  f o l l o w  them. 
T h e r e f o r e  l e t  God-inspired S c r i p t u r e  d e c i d e  
between u s ,  and on whichever s i d e  be  found 
d o c t r i n e s  i n  harmony w i t h  t h e  Word of God, 
i n  f a v o r  of t h a t  s i d e  w i l l  t h e  v o t e  of 
t r u t h  be c a s t  .6 

A t  t h e  t ime of t h e  Reformat ion,  Mar t in  L u t h e r  
was accused of h e r e s y  and " innova t ion"  when he 
a s s e r t e d ,  over  a g a i n s t  Rome, t h a t  '"he Word of 
God s h a l l  e s t a b l i s h  a r t i c l e s  of f a i t h  and no one 
e l s e ,  n o t  even a n  a n g e l e 1 ' 7  I n  r e a l i t y ,  h e  was 
s imply  c o r r e c t i n g  a  medieval  i n n o v a t i o n  which 
contemporary Roman C a t h o l i c i s m  s t i l l  p e r p e t u a t e s .  
L u t h e r ' s  t e a c h i n g  on t h e  un ique  a u t h o r i t y  of Holy 
S c r i p t u r e  i n  m a t t e r s  of C h r i s t i a n  d o c t r i n e  s imply 
echoed t h e  t e a c h i n g  of A t h a n a s i u s ,  C y r i l ,  Augus- 
t i n e ,  B a s i l ,  and o t h e r  F a t h e r s  of t h e  a n c i e n t  
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church.  The c u r r e n t  Rornan C a t h o l i c  u n d e r s t a n d i n g  
of the d u a l  a u t h o r i t y  of S c r i p t u r e  and t r a d i t i o n  
is  t h e r e f o r e  n o t  " c s t h o l i c P '  i n  t h e  t r u e  s e n s e  of  
t h a t  word, and n e i t h e r  a r e  t h o s e  d i s t i n c t i v e  
Roman d o c t r i n e s  which have  no r e a l  b a s i s  i n  t h e  
Holy S c r i p t u r e s  ( o r  i n  t h e  w r i t i n g s  oE t h e  
a n c i e n t ,  o r thodox  F a t h e r s )  , 
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LUTHER AND CALVIN ON THE INTERPRETATION 
OF SCRIPTURE 

Most church  h i s t o r i a n s  would a g r e e  t h a t  t h e  
two most i n f l u e n t i a l  t h e o l o g i a n s  i n  s i x t e e n t h -  
c e n t u r y  Europe were M a r t i n  L u t h e r  (1483-1546), 
t h e  l e a d e r  of t h e  "Lutheran" Reformat ion ,  and 
John C a l v i n  (1509-1564), t h e  l e a d e r  of t h e  P r o t -  
e s t a n t  "Ref ormed" movement. The P r e s b y t e r i a n s ,  
E p i s c o p a l i a n s  ( A n g l i c a n s ) ,  B a p t i s t s ,  M e t h o d i s t s ,  
P e n t e c o s t a l s ,  and most o t h e r  P r o t e s t a n t  g roups  
emerged h i s t o r i c a l l y  w i t h i n  t h e  Reformed b ranch  
of  Christendom and t h e r e f o r e  s h a r e  a  common 
C a l v i n i s t i c  h e r i t a g e  i n  s p i t e  o f  t h e i r  d i f f e r e n c e s  
on c e r t a i n  p o i n t s  of  d o c t r i n e .  

Regarding t h e  a u t h o r i t y  of Holy S c r i p t u r e ,  
L u t h e r  and t h e  o t h e r  L u t h e r a n  r e f o r m e r s  t a u g h t  
t h a t  " t h e  Word of God s h a l l  e s t a b l i s h  a r t i c l e s  
of f a i t h  and no one e l s e ,  n o t  even a n  a n g e l . " l  
C a l v i n  and h i s  a s s o c i a t e s  a l s o  c la imed  t h a t  t h e y  
d e s i r e d  " t o  f o l l o w  S c r i p t u r e  a l o n e  a s  r u l e  o f  
f a i t h  and r e l i g i o n ,  w i t h o u t  mixing w i t h  i t  any 
o t h e r  t h i n g  which might  be  d e v i s e d  by t h e  o p i n i o n  
of  men a p a r t  f rom the  Word of God.. ."2 Why, t h e n ,  
have  P r o t e s t a n t s  i n  t h e  Reformed t r a d i t i o n  and 
L u t h e r a n s  n e v e r  a g r e e d  i n  a l l  t h e i r  t e a c h i n g s ?  
If b o t h  s i d e s  l o o k  t o  t h e  same S c r i p t u r e s  a s  t h e  
o n l y  s o u r c e  of  d o c t r i n e ,  why do t h e y  n o t  h o l d  t o  
t h e  same b e l i e f s ?  The answer i s  t h a t  t h o s e  who 
f o l l o w  L u t h e r ' s  p r i n c i p l e s  of i n t e r p r e t a t i o n  
and t h o s e  who f o l l o w  C a l v i n ' s  p r i n c i p l e s  of 
i n t e r p r e t a t i o n  approach t h e  S c r i p t u r e s  w i t h  d i f -  
f e r e n t  p r e s u p p o s i t i o n s  and assumpt ions .  

M a r t i n  L u t h e r  b e l i e v e d  t h a t  t h e  Holy S c r i p t u r e s  
a r e  t o  be  i n t e r p r e t e d  a c c o r d i n g  t o  t h e i r  l i t e r a l  
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s e n s e  (excep t  when t h e  conLext i t s e l f  i n d i c a t e s  
a  f i g u r a t i v e  i n t e r p r e t a t i o n ) ,  and t h a t  "Man is 
t o  r e n d e r  h i s  r e a s o n  c a p t i v e  and t o  submit  t o  
d i v i n e  t r u t h .  " 3  According t o  L u t h e r  

The knowledge of l a w y e r s  and p o e t s  comes 
from r e a s o n  and may, i n  t u r n ,  be under-  
s t o o d  and g rasped  by r e a s o n ,  But what 
Moses and t h e  p r o p h e t s  t e a c h  does  n o t  
s tem from r e a s o n  and t h e  wisdom of men, 
T h e r e f o r e  he who presumes t o  comprehend 
Moses and t h e  p r o p h e t s  w i t h  h i s  r e a s o n  
and t o  measure and e v a l u a t e  S c r i p t u r e  
a c c o r d i n g  t o  i t s  agreement w i t h  r e a s o n  
w i l l  g e t  away from t h e  B i b l e  e n t i r e l y .  
From t h e  v e r y  beg inn ing  a l l  h e r e t i c s  
owed t h e i r  r i s e  t o  t h e  n o t i o n  t h a t  what 
t h e y  had r e a d  i n  S c r i p t u r e  they  were a t  
l i b e r t y  t o  e x p l a i n  a c c o r d i n g  t o  t h e  
t e a c h i n g s  o f  r e a s o n .  

Because " t h e  f o o l i s h n e s s  of God i s  w i s e r  t h a n  
man" (1 Cor.  1 : 2 5 ) ,  L u t h e r  was w i l l i n g  t o  b e l i e v e  
whatever  t h e  S c r i p t u r e s  t a u g h t ,  even if i t  seemed 
t o  r u n  c o n t r a r y  t o  h i s  own human r e a s o n  and 
e x p e r i e n c e .  A s  a  s t u d e n t  of  God's  Word, L u t h e r  
remembered what t h e  Lord Himself had d e c l a r e d  t o  
H i s  peop le :   or a s  t h e  heavens  a r e  h i g h e r  t h a n  
t h e  e a r t h ,  so a r e  My ways h i g h e r  t h a n  your  ways, 
and My t h o u g h t s  h i g h e r  t h a n  your  though t s"  
( I s a i a h  55:9). 

i n  c o n t r a s t ,  John C a l v i n  b e l i e v e d  t h a t  " t h e  
Lord h a s  i n s t i t u t e d  n o t h i n g  t h a t  i s  a t  v a r i a n c e  
w i t h  r e a s o n .  "5 According to Calv in  

Reason and f a i t h  are n o t  upposed t o  each  
o t h e r .  Hence we rnaintaia t h a t  we mast 
n o t  admit  a n y t h i n g ,  even i n  r e l i g i o u s  
m a t t e r s ,  whfcb i s  c o n t r a r y  t o  r i g h t  r e d s o n . 6  

c o u r s e  of C h r i s t i a n  d o c t r i n e ,  b u t  h e  assumed 
beforehand t h a t  t h e y  would n o t  t e a c h  him a n y t h i n g  
which d i d  i!ot a g r e e  w i t h  h i s  p reconce ived  s t a n d a r d  
*f B F  r e a s o n a b l e n e s s . "  C a l v i n  used h i s  own human 
r e a s o n  and e x p e r i e n c e  a s  a "screen" th rough  which 
ha filtered t h e  s t a t e m e n t s  of Holy S c r i p t u r e ,  
Whenever t h s  l i t e r a l  s e n s e  of a  p a s s a g e  r a n  con- 
t r a r y  t o  k i s  " reason,"  C a l v i n  would a u t o m a t i c a l l y  
impose a  figurative i n t e r p r e t a t i o n  on t h a t  p o r t i o n  
of Cod 's  Word o r  orberwbse t w i s t  t h e  meaning of  
che  t e x t  until i t  became " r e a s o n a b l e . "  

T h i s  b a s i c  d i f f e r e n c e  i n  methodology between 
L u t h e r  and Calvin i s  b e s t  i l l u s t r a t e d  by t h e  way 
i n  which each i n t e r p r e t e d  C h r i s t ' s  words o f  i n s t i -  
t u t i o n  i n  t h e  L o r d ' s  Supper .  L u t h e r  wro te :  

L e t  a hundred thousand d e v i l s ,  w i t h  a l l  
t h e  f a n a t i c s ,  r u s h  forward and s a y ,  "How 
can  b read  and wine be  C h r i s t ' s  body and 
blood?"  S t i l l  I know t h a t  a l l  t h e  s p i r i t s  
and s c h o l a r s  p u t  t o g e t h e r  have less wisdom 
t h a n  t h e  d i v i n e  Majes ty  h a s  i n  h i s  l i t t l e  
f i n g e r .  Here we have C h r i s t ' s  word, "Take, 
e a t ;  t h i s  i s  my body." t 'Dr ink of i t ,  a l l  
of  you, t h i s  i s  t h e  new covenant  i n  my 
b lood , "  e t c .  Here we s h a l l  t a k e  o u r  s t a n d  
and see who d a r e s  t o  i n s t r u c t  C h r i s t  and 
a l t e r  whl t  h e  h a s  spoken.  

However, C a l v i n  and h i s  a l l i e s  unders tood  c h r i s t P s  
words i n  an  e n t i r e l y  d i f f e r e n t  manner. They 
d e c l a r e d :  

W e  r e p u d i a t e  a s  p r e p o s t e r o u s  i n t e r p r e t e r s ,  
t h o s e  who i n  t h e  solemn words of t h e  
Supper ,  "Th i s  i s  my body, t h i s  i s  my 
b lood , "  u r g e  a p r e c i s e l y  L i t e r a l  s e n s e ,  
a s  t h e y  s a y .  For  we h o l d  i t  t o  b e  
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i n d i s p u t a b l e  t h a t  t h e s e  words a r e  t o  be 
a c c e p t e d  f i g u r a t i v e l y ,  s o  t h a t  b read  and 
wine a r e  c a l l e d  t h a t  which t h e y  s i g n i f y . $  

C a l v i n ,  on t h e  b a s i s  of h i s  r a t i o n a l i s t i c  p r i n c i -  
p l e s ,  t hough t  t h a t  L u t h e r  was ' t p r e p o s t e r o u s 9 '  
because  h e  a c c e p t e d  C h r i s t ' s  s a c r e d  words a t  face  
v a l u e ,  Because C a l v i n  cou ld  n o t  comprehend how 
bread  and wine could be the  t r u e  body and blood 
o f  C h r i s t ,  h e  s imply would n o t  b e l i e v e  i t .  

Today t h e  v a r i o u s  P r o t e s t a n t  g roups  w i t h i n  
the  Reformed t r a d i t i o n  c o n t i n u e  t o  a p p l y  C a l v i n ' s  
l r a t i o n a l i s t i c  y r i n c i p l - e s  of b i b l i c a l  i n t e r p r e - ,  
t a t i o n  i n  s e v e r a l  d i f f e r e n t  ways. Most P r o t e s -  
t a n t s  a g r e e  w i t h  C a l v i n  t h a t  t h e  bread and wine 
i n  t h e  ~ o r d ' s  Supper o n l y  " s i g n i f y "  t h e  body and 
blood of C h r i s t ,  even though S t .  Paul writes t h a t  
"whoever e a t s  t h i s  b read  o r  d r i n k s  t h i s  cup of 
t h e  Lord i n  a n  unworthy manner w i l l  be  g u i l t y  of 
t h e  body and blood of t h e  Lord" (1 Cor.  11:27) .  
Most t h i n k  t h a t  w a t e r  bap t i sm i s  o n l y  a n  outward 
symbol, even though S t .  P e t e r  s a y s  t h a t  b a p t i s m  
is  " f o r  t h e  r e m i s s i o n  of s i n s "  and t h a t  i e  i s  a  
means th rough  whlch we " r e c e i v e  t h e  g i f t  of t h e  
Holy S p i r i t "  (Ac t s  2:'38). Many t h i n k  t h a t  i n f a n t s  
and s m a l l  c h i l d r e n  do n o t  need God's f o r g i v e n e s s  
and shou ld  n o t  be  b a p t i z e d ,  even though David 
c o n f e s s e s  t h a t  he  "was brought  f o r t h  i n  i n i q u i t y f '  
and was s i n f u l  f rom t h e  time h i s  mother conce ived  
him (Psalm 51:5), and even though S t .  P e t e r  
t e l l s  u s :  9 1  . . .  the  p romise  i s  to you and t o  your  
c h i l d r e n  ..." (Acts 2:39) Many t h i n k  t h a t  o n l y  
some C h r i s t i a n s  have r e c e i v e d  t h e  "bap t i sm w i t h  --- 
t h e  Holy s p i r i t , "  even though S t .  P a u l  w r i t e s  
t h a t  "by one S p i r i t  we were a l l  b a p t i z e d  i n t o  
one bodysq ( 1  Cor ,  12:H). 

I n  c o n t r a s t  t o  a l l  t h i s ,  c o n f e s s i o n a l  L u t h e r a n s  
a r e  w i l l i n g  t o  b e l i e v e  w h a t e ~ ~ e r  t h e  S c r i p t u r e s  

t h i n g  e l s e  -- even i f  i t  seems t o  r u n  c o n t r a r y  
t o  t h e i r  human r e a s o n  and e x p e r i e n c e .  They s e e k  
t o  remain f a i t h f u l  t o  ~ u t h e r ' s  b i b l i c a l  p r i n c i p l e  
t h a t  "Man i s  t o  r e n d e r  h i s  r e a s o n  c a p t i v e  and t o  
submit  t o  d i v i n e  t r u t h . "  

-- Rev. David J a y  Webber 
S c r i p t u r a l  E v .  L u t h e r a n  Church 

Cape G i r a r d e a u ,  M i s s o u r i  

( A l l  S c r i p t u r e  q u o t a t i o n s  a r e  from The Holy B i b l e ,  
New King James V e r s i o n . )  
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-- Rev. David J a y  Webber 
S c r i p t u r a l  E v .  L u t h e r a n  Church 

Cape G i r a r d e a u ,  M i s s o u r i  

( A l l  S c r i p t u r e  q u o t a t i o n s  a r e  from The Holy B i b l e ,  
New King James V e r s i o n . )  
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